
THE BUILDING OF CANADIAN MUSIC AXCHIVES 

In recent years, successive waves of nationalism have swept across 

Canada and in their wake have left cultural centres, libraries, subsidies 

for the commissioning of artistic works, and a higher political aware- 

ness of the needs of culture and its place in the life and history of the 

country. Thus, more mvoney has been poured from the public coffers into 

various artistic endeavours, and the "middle-Canadiantt has been deluged with 

propaganda exhortin2 him to partake of the multiplicity of experiences 

offered to him during his ample leisure time. 

In the midst of this cultural euphoria, it behooves the guardians of 

the printed word to examine what they are doing to document today's activities 

and to preserve yesterday's history for tomorrow's researcher. The provincial 

and public archives are assuring the conservation of all political and economic 

information. Universities and private corporations are surveyLng social and 

literary trends. Libraries are acquiring all printed materials. And 

various citizens groups, with the aid of certain laws, are taking care of 

the architecture which dots city streets and country lanes. 

The absence of music in this impressive enumeration is most conspicuous. 

Not only is the contemporary musician ignorant of the availability of his 

work for future study but also it is extremely difficult to reconstruct even 

a frzction of past musical activity in Canada due to a dirth of organized 

documentation on the subject. A valiant effort is being made by the Music 

~ivision of the National Library of Canada to fill this gap, but our country 

is too enormous to concentrate all such infornation in one place and the job 



i s  too  extens ive  f o r  t h e  e f f o r t s  of one i n s t i t u t i o n .  The purpose of  t h i s  

paper  i s  t o  o u t l i n e  t h e  work of a musical a rchive  and, t h u s ,  t o  encourage 

t h e  growth of such c o l l e c t i o n s  across  t h e  country. 

The c u l t u r ~ l  h i s t o r y  of a na t ion  i s  no t  i n i t i a l l y  found i n  a book. 

I n  o rde r  f o r  some i n t e r e s t e d  scho la r  t o  recount  t h e  l i f e  of a s i n g l e  

musician o r  t h e  musical development of  a whole country,  t h e r e  must be 

preserved somewhere a c o l l e c t i o n  of docurr,ents contemporaneous with a l l  

phases of t h e  pe r son ' s  a c t i v i t i e s  o r  of t h e  coun t ry ' s  h i s t o r y  from which t h e  

scho la r  may glean h i s  f a c t s .  These documents may be manuscript o r  p r i n t e d ;  

they  may be p r o z r m e s ,  pamphlets, newspaper c l ipp ings ,  a r t i c l e s ,  diplomas; 

o r  even manuscript compositions, autograph l e t t e r s ,  au tobiozraphies ,  d i a r i e s ,  

o r  sketches.  A l l  t hese  ma te r i a l s  and many more c o n s t i t u t e  an archive  and 

he lp  t o  r evea l  t h e  pas t .  

The sources of  these  documents a r e  a s  d i v e r s i f i e d  a s  t h e  docuxents 

themselves. Contact wi th  a contemporary c e l e b r i t y  might encourage him t o  

t r a n s f e r  during h l s  l i f e t i m e  t h e  ma te r i a l  which he no longer  needs t o  t h e  

i n t e r e s t e d  i n s t i t u t i o n  and t o  t ake  t h e  necessary s t e p s  t o  assure  t h a t  

what he keeps w i l l  be s a f e l y  added t o  t h e  c o l l e c t i o n  a f t e r  h i s  death.  

Information obtaizied from an obi tuary ,  a newspaper a r t i c l e  o r  a 

conversat ion a t  a p a r t y  could lead  t o  t h e  discovery of a l i v i n g  r e l a t i v e  of 

a dead musician who might be persuaded t o  p a r t  wi th  va luable  documents i n  h i s  

o r  h e r  hands. If t h e  person does no t  wish t o  give up t h e  ma te r i a l  t h r o u ~ h  

an o u t r i g h t  donation,  t h e  encourazement of a t a x  deduction might be t r i e d  

hcfore  rc::orting t o  a monetary o f f e r .  It i s  a l s o  su rp r i s ing  how much 
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forgtten. This information needs to be gradually weeded out and transferred 

by means of transcription or photocopy to musical archives. Finally, there 

are the inevitable auctions, rummage sales and second-hand stores, often very 

inexpensive but excessively valuable. 

Once the music archivist has begun to amass his documentation, his 

first worry is to organize it. The most important rules in this regard 

are "integrity of the collection" and "respect of internal order." ~xcept 

for cases described below, a collection should be left intact as received. 

It should not be divided amongst existing collections in order to "completetf 

these latter. It is more important for the future researcher to trace the 

activities and connections of the person who assembled the collection 

originally. One collection's relationship with another is dealt with 

through cross-references in the catalogues and indexes which will eventually 

be prepared to facilitate access to the whole arckive. By the same token, 

a collection which is highly organized on its arrival should be left in 

its orizinal order. Frequently this could reveal an important trait of 

the person or organizztion from whom the collection has been obtained. 

only if there is no visible order should the archivist impose his own. 

The nature of certain materials found within a collection might 

necessitate their transferral elsewhere. Sound recordings, photographs, 

books and possibly prozrammee can be bulky items and are probably already 

stored apart. After these items have been properly identified so that they 

can easily be re-integrated into the collection when a researcher requires 

it, they may be placed with their like. Special problems of storage and 

conservation associated with these items make such treatment almost 

~ ~ ~ ~ l l l [ ~ ~ l l : : o ~ ~ y .  



The most cos t ly  y e t  most important aspect of an archive i s  t he  pre- 

servati.cn of t he  material  collected.  The d i s in tee ra t ion  of t he  documents 

and the  fading of t he  inks make t h i s  p a r t  of t he  job the  most urgent,  but  

a t  t he  same time t he  most d i f f i c u l t .  Humidity must be kept a t  between 40 

and 50% and t he  temperature should be constantly between 60 and 6 5 O ~ .  

Next, a c id i t y  of t he  document must be controlled by s to r ing  it i n  a non- 

acid  folder  and/or non-acid box. If the  budget permits, t he  documents 

should be deacidified and then laminated t o  prevent f u r the r  de te r io ra t ion .  

These l a s t  two s teps  a re  t he  most expensive but, i f  t he  atmospheric conditions 

are  kept under control  and the  ac id i t y  checked through use of non-acid 

containers,  some good w i l l  already be accomplished and t h e  more permanent 

processes could wai t ,  except f o r  those documents already i n  immediate 

need of preservation. 

It i s  time t h a t  the  h i s to ry  of music i n  Canada took i t s  r i g h t f u l  

place i n  t h i s  courltry beside economical, p o l i t i c a l ,  sociological  o r  any 

other  kind of h is tory .  Provincial  archives,  un ivers i ty  and municipal 

l i b r a r i e s  which already possess the  embryo of a musical archive need t o  be 

approached and encouraged t o  expand t h e i r  a c t i v i t i e s  i n  t h i s  f i e l d .  Some 

attempt i s  a l so  needed t o  publicize the  whereabouts of t h i s  type of mater ia l  

so  t h a t  in te res ted  students and scholars may r ea l i z e  t h a t  it i s  not necessary 

t o  be near a l a rge r  centre i n  order t o  research a musical topic .  The number 

of students a t  the  high and undergraduate l eve l  who do work on Canadian 

music i s  minimal. Unless they become in te res ted  a t  t h i s  age, they cannot 

be expected t o  take up the  cause of Canadian music and i t s  h i s t o ry  a t  a 

l a t e r  date.  To remedy t h i s  s i t ua t i on ,  we need t o  a c t  as quickly a s  poss ible .  

It i s  time t h a t  a t  l e a s t  one recognized musical archive be located i n  every 

province, j u s t  as  one can already f i nd  a provincia l ,  h i s t o r i c a l  and sociological  

one. 



L'ORGANISATION D'ARCHIVES CAWIENNES DE MUSIQUE 

iiu cours des rkcentes annkes des vagues successives de natio~alisme 

ont balayk le Canada et, come tkmoignage de leur empreinte, nous sommes 

hkritiers de centres culturels, bibliothsques, subventiocs pour la cr6ation 

d'oeuvres artistiques et observons un kveil politique face aux besoins de 

notre culture et de sa place dans la vie et l'histoire de notre pays. 

Ainsi, le trksor public a consacrk beaucoup plus d'argent aux efforts 

artistiques et une pro;3a~ande a assailli le "canadien-moyen" l'invitant 

B occuper ses loisirs en participant Q ces multiples experiences. 

coeur de cette euphorie culturelle, il incombe aux conservateurs 

des imprim& de songer que leur documentation sur l'histoire d'hier et 

dlaujourd'hui inspirers la recherche future. Les archives provinciales et 

publiques assurent la conservation de toutes les activitks kcomoniques et 

politiques. Les corporations privkes et les universitks relhent les tendances 

sociales et littkraires. Les biblioth&ques acqui&rent tous les imprimks. 

De nombreux groupes de citoyens, grsce A l'appui de certaines lois, 

assurent la survie de notre architecture rurale et urbaine. 

L'absence de la musique dans cette knumeratioi im?ressioi:nante est 

particuli&rement remarquable. En raison de la deficience d'uce documentation 

ordonnee sur l'activitk musicale au Canada, le musicien contetnporain iznore 

si ses oeuvres seront disponibles pour la recherche future et, de plus, 

il demeure tellement difficile de reconstruire msme une fraction dc notre 

activitd musicale pass6e. La Biblioth6que nationale du Canada s'efforce 

c 1  ' : I  I 1 CI1c ' l *  CC' l , c ' : ;o i~ l ,  ni ,~ is  l ' 6tcnduc dc notre pays rend impossible la 



centralisation de toute cette information et la tgche est dlailleurs trop 

considerable pour une seule institution. Cet expos6 a pour objet de 

tracer le travail des archives musicales et d'encourager le d6veloppement 

de telles collections 5 travers le pays. 

L'histoire culturelle d'un peuple n86c18t pas soudainement dans un 

livre. Afin de permettre un chercheur de retracer la vie d'un musicien 

ou le developpement musical d'un pays, il est primordial que soit con- 

servee quelque part une collection de documents contemporains aux differ- 

ei-ites phases d'activitks d'une personne ou de l'histoire nationale oG 

ltint6ress6 peut recueillir les faits. I1 peut slagir de documents 

maiuscrits ou imprimes; de pamphlets, programmes, d6coupures de journeaux, 

articles, dipl8mes; ou m2me de compositions,manuscrits, lettres auto- 

graphes, autobiographies, journal particulier, azenda ou esquisses. Tous 

ces documents et bieii d'autres encore constituent les archives et permettent 

de reveler notre histoire veritable. 

Ces documents nous proviennent de sources aussi vari6es que les 

documents eux-m&mes. Les rencontres avec une c616brite contemporaine 

peuvent l'encourager B transferer pendant sa vie B l'institution int6ressde 

le material dont il n'a plus besoin et B slassurer par les d6marches 

~Ccessaires que les documents qutil possedera A son d6c&s seront ajout6s 

B cette collection. L'information contenue dans une necrologie, un 

article de journal ou obtei~ue lors d'une conversation sociale peut pernettre 

de tracer le parent d'un musicien deced6 et peut-etre m2me permettre de 

convaincre ce premier de c6der les documents en sa possession. Si la 

personne ne desire pas se d6partir int6gralement des documents, mention 

peut 6tre faite de l'avantage fiscal d'une telle donation avant de ?ecourir 



B lloffre mon6taire. Les archives publiques et les biblioth&ques univer- 

sitaires possedent une quantitk surprenante d'histoire culturelle: les 

papiers dlun individu sont fr6quemment conserves pour leur aspect politique 

ou commercial alors que le caract8re culture1 qu'ils peuvent r6v6ler tombent 

dans lloubli. Telle information doit graduellement Stre d6racin6e et 

transf6r6e aux archives de musique par le biais de la transcription ou 

photocopie. Enfin les inevitables encajs, verkesde braderie, magasins 

de seconde-main, souvent peu coGteux, m6ritent int6rGt. 

Une fois le travail d'accumulation amorc6, l'archiviste se soucie 

premierement d'organiser les documents. Les r6gles du Ifrespect des fonds" 

et du "respect de l'ordre interne" slimposent B cet Cgard. Sauf pour lcs 

situhtions ci-apr8s mentionnees, la collection ne devrait subir aucune 

alt6ration; il faudpait 6viter de parsemer son contenu dans les collections 

existantes pour les compl6ter. I1 est plus important pour le futur 

chercheur de retracer les activit6s et relations du collectionneur. Le 

rapport existant entre deux collections est not6 au systgme de renvoi des 

catalogues et indexes lesquels seront 6ventuellement pr6par6s pour faciliter 

11acc8s aux archives. De plus une collection bien organis6e A son arriv6e 

devrait conserver cet ordre original. Ceci pourrait fr6quemment r6v6ler 

une caract6ristique importante de la personne ou organisation de qui la 

collection a et6 acquise. Ce nlest qu'en absence d'un ordre apparent que 

llarchiviste doit imposer le sien. 

La nature de certains 616ments de la collection peut exiger leur 

transfert. Les enrezistrements, photographies, livres, et possiblement 

les programmes, souvent volumineux, sont probablemeilt d6ja  ailleurs . 
!gr6s avoir bien identifi6 ces items afin de pouvoir les r6int6grcr 5 la 



collection sur demande d'un chercheur, on peut les classer avec leurs 

semblables. Les problkmes particuliers de d6p8t et de conservation associ6s 

?i ces 616ments imposent gkn6ralement ce traitement. 

Le caract&re le plus coGteux et cependant le plus important des 

archives est la conservation des documents; leur d6sint6gration et la 

d6coloration de l'encre conf&rent le caractkre dturgence A ce travail 

difficile. L1hurnidit6 doit Gtre maintenue entre 40 et 50% et la tempera- 

ture entre 60 et 65 F. Ensuite il faut contr6ler 11acidit6 par le d6p6t 

dans des boztes et/ou chemises non-acidifi6es. Moyennant la souplesse 

des budgetS;les documents devraient Gtre d6sacidifi6s et lamin6s arin de 

pr6venir leur dkt6rioration future. Ces deux derniers proc6d6s 6tailt les 

plus coGteux, on peut retarder plus ou moins leur 6cheance en autnnt que 

soient respectees les conditions atmosph6riques et le contrSle de ltacidit6; 

en effet ce travail de conservation alors amorc6 signifie une am6lioration 

notable et suffisaiite momentan6ment, sauf pour les documents d6jB trop 

endornma?;6s. 

I1 est temps que l'histoire de la musique au Canada captive& autant 

nos historiens que 116conomie, la politique, la sociologie et autres aspects 

dc notre vie quotidienne. Les archives provinciales, les biblioth6ques 

municipales et uciversitaires qui posskdent d6jk un embryon d'archives 

musicales devraient $tre visit6es et encourag6es B developper leurs 

activit6s d m s  ce domaine. De plus, un effort pour informer le public de 

la localisation de ce type de mat6riel s1impose afin que les int6ress6s 

r6alisent que toute l'information n'est pas r6unie dans les grands centres. 

On constate qu'un nombre minime d16tudiants du secondaire et du niveau 

sous-gradu6 travaille sur la musique canadienne. A moins que leur int6rGt 



ne se d6veloppe B cet $ge comment esp6rer qulils accordent plus tard 

leur principal int6rGt B la musique canadienne et son histoire. Sou- 

lignons finalement qu'il est temps que des archives musicales reconnues 

existent dans chaque province, tout cornme il en existe pour llhistoire, 

116conomie, la sociologie, .... 

COMING ATTMCTIONS. 

Yes, believe it o r  not, there w i l l  be a November issue of t h i s  

newsletter! It w i l l  include, among other thinqs, an a r t i c l e  by Yvee 

Chartier ent i t led  "Mus icologie e t  Biblioth6conomie" and Kathleen McMorrowl S 

paper on "The music l ibrary and automation," given a6 part of a round 

table  on The Music Library and HQher Education, a CAUSM-CAML joint 

meeting, MW 28, 1976. 

I invite  all of you who might be read* th is ,  however, t o  send 

i n  any contributions, whether they be brief  news items such as the 

announcement about our president on pwe 4, special l ibrary collections 

newly acquired, or  what have you. I am s t i l l  s t r iv ing  t o  make t h i s  

publication a newsletter. And I would dearly love t o  receive just one - 
"Dear editor" l e t t e r .  

The conglomeration of typefaces i n  t h i s  issue mbht  be disturbing 

t o  some o r  you. Cutting corners is the name of the game: I confess tha t  

I would rather not re-type contributions i f  I can possibly avoid it. If 

you have something t o  contribute, would you please (1) type neatly, and 

(2)  number your pages i n  pencil and on the back of the sheet? This would - 
make things simpler for  me, and heaven knows I need things as simple as 

they can be. 

Memin Lewis, Editor. 


