Spotlight on Music Collections: Claude-Gingras Collection!

Christiane Melangcon, M.S.1., has been a reference librarian at the Music Library of the Université de
Montréal since 2005. She holds a graduate degree in musicology, is a musician (Bellechose and
Orpheus ensembles) and has served on the SQACBM Board from 2015 to 2021. For more than a
decade, she has been actively involved in the project to house and promote the Claude-Gingras
Collection. Co-Lead Editor of CAML Review, Daniela Zavala-Mora, interviews Christiane Melan¢on
about her work on the project titled « la Vitrine virtuelle Claude-Gingras. »

Spotlight on Music Collections aims to profile interesting or unique music collections and archives in
Canada through the voices of those who work with them. If you have a suggestion for a collection or
individual to be featured in a future edition of this column, please email: camlreview@cam|-

acbm.org.
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HOMEPAGE OF « LA VITRINE VIRTUELLE CLAUDE-GINGRAS »

1 English translation / Traduction by Valérie Arboit

CAML REVIEW [ REVUE DE L’ACBM 54, NO. 1 (JUNE /JUIN 2026) PAGE 54


mailto:camlreview@caml-acbm.org
mailto:camlreview@caml-acbm.org

D Z-M: Introduction Could you briefly introduce yourself: your background, your role at the
Université de Montréal and your experience in music library science?

CM: Halfway through my doctorate in musicology, while analyzing the notion of time in the music of
the Middle Ages, | accepted a part-time position at the Didactheque (a teaching resource centre) of
the UdeM. In those days, this small documentation hub oversaw all the services: collection
development, cataloguing, research, reference, etc. | soon developed a genuine professional
interest in this field, to the point that | changed my course of study and joined the School of Library
and Information Sciences. My final internship at the Music Library coincided with the retirement

of Marie-Odile Bugnet and | had the privilege of replacing her. Since then, | have held the position
of reference librarian. My work revolves around developing collections, collaborating with
professors in the Faculty of Music, training in documentation research and creating thematic
research guides to support students and researchers in the Faculty of Music.

D Z-M: An Overview of the Project In a few words, what is the Vitrine virtuelle Claude-Gingras, and
how did it come about?

CM: What is called Vitrine virtuelle Claude-Gingras is a digital business card of sorts: it provides a
visual and narrative introduction to the world of the imposing Claude-Gingras Collection.?

After receiving this donation and cataloguing it in the Sofia research tool, the University Libraries
were looking to promote the collection to the public.

The project took shape thanks to the creative minds at Kffein (pronounced caffeine), responsible for
the site's design (structure, narrative, art direction and themes) under the supervision of the UdeM
Libraries team. | collaborated with Lina Picard, music librarian in the Document processing and
metadata team, on the research for the content. Together, we validated the thematic choices,
identified the documents that supported these choices from the collection and archives, and then
proposed clarifications on the texts and musical choices.

One of our highlights was the selection of musical excerpts corresponding to the ten favourite
works of Claude Gingras. We searched his reviews, which he had inserted in the album and CD
sleeves, verified his archives, and chose representative excerpts. This was a particularly delicate
task, since the copyright allowed for the quotation of brief passages only. We aimed to capture the
most evocative parts, as per Gingras’s comments, while maintaining the project’s spirit: inspiring
people to listen to more.

2 In contains 17,500 vinyl records, 11,700 CDs, 2,500 music scores, 1,600 books, about 200 DVDs / VHS and some
audio cassettes. Additionally, around sixty archival boxes are filled with over 2,900 records of composers,
performers, or themes (including concert programs, festival seasons, correspondence, photographs, etc.).
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The Vitrine is the result of highly collaborative work; librarians, technicians, archivists, designers and
managers have combined their expertise. This collective project remains a source of pride for all
those involved.

D Z-M: The Implementation How did the project unfold, from receiving the donation to launching
the Vitrine? What were the main challenges along the way?

CM: Following the death of Claude Gingras, on December 30, 2018, we were invited to inventory his
apartment-library to manage the logistics of the documents’ transfer. We quickly understood that it
was necessary to preserve the critic’'s method of classification and the initial arrangement of his
documents; this order testified to his intellectual working methods. After a few visits, the Gingras
classification scheme — a system that is both intuitive and rigorous, very librarian-like — was
identified and a corresponding rating system was implemented by Laurence Charest, a librarian in
the Document processing and metadata division. She then oversaw all the cataloguing work for the
collection.

A meticulous plan was developed to move the collection to the Centre de conservation Marcel-
Laurin. The processing phase followed: cataloguing sound recordings, while Geneviéve Beaudry,
librarian and archivist, worked on the description of the archives.

Document processing was almost complete in February 2024, when the design of the Vitrine
virtuelle began. Our first meeting with Kffein allowed us to establish the themes likely to be of
interest to the public, in accordance with the donor's wish. For Lina Picard and me, the project
meant a real dive into documentary research® : reading Claude Gingras' books and the documents
that had been dedicated to him.

The challenges have been many: adapting our approach, usually focused on academic research, to a
general audience; respecting a limited web space and the allocated budget; and selecting
meaningful artifacts. But these constraints strengthened the coherence of the project and
stimulated the team’s creativity.

D Z-M: The Project Today The Vitrine is now launched. How has it been received and how easy is it
for people to access the collection in the music library?

C-M: Several visitors praised the visual beauty of the site and its interesting content, especially
those discovering the critic and his time. For them, the Vitrine is a fascinating gateway into
Quebec’s musical history: a tribute to a passionate, demanding and sensitive man of great finesse.

3 To do this, we benefited from the generosity of Marie-Thérése Lefebvre, a specialist in the history of music in
Quebec, who provided us with many references.
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The sheer vastness of the collection and the diversity of the recorded performances in this
collection require an attentive and unhurried listen.

Other visitors, however, have expressed a desire to have access to a wider range of content.
Nevertheless, it should be remembered that the mandate of the Vitrine project was not to provide
comprehensive access to the collection, but to open a window for the public to view the collection.
Designed as a mediation tool, the Vitrine aims to promote an understanding of the nature,
importance and cultural scope of the collection. A fuller access was not possible, in particular
because of copyright constraints, as part of a public-facing project. For the time being, researchers
who need to consult the archives or elements of the physical collection can make an appointment
with us.

D Z-M: The Future What are the next steps planned for this project?

CM: A digital platform tailored to the needs of researchers is currently in the works. After reflection
and consulting with the Faculty of Music at UdeM, we have recently finalized the initial stages of
this project. With the support of our research community, we commenced work at the beginning of
April 2026 on the top priority documents: the archives and the sound recordings that Gingras has
annotated or commented on. In the end, this database will allow researchers to access the entire
collection and dynamically cross-reference sources.

This future resource will be the culmination of a long process: making the Gingras collection a living
laboratory where the history of music reviews, musical appreciation and sound heritage converge.

To view the Vitrine:

https://claude-gingras.bib.umontreal.ca
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