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L e t  me g e t  i t  o f f  my c h e s t  r i g h t  away ,  t h a t  p h r a s e  p u b l i s h e r s  s o  
much l o v e  q u o t i n g :  " T h i s  b o o k  o u g h t  t o  b e  o n  t h e  s h e l f  o f  e v e r y  
m u s i c  l i b r a r y . "  I n d e e d  i t  s h o u l d ,  a n d  I a s s u m e  t h a t  e v e r y  C a n a d i a n  
l i b r a r y  w i t h  a m u s i c  s h e l f  i n  f a c t  h a s  a c q u i r e d  a  c o p y  b y  now. 
A f t e r  a l l ,  t h i s  i s  a  b o o k  m u s i c  l i b r a r i a n s  h a v e  b e e n  w a i t i n g  f o r  
f o r  y e a r s ,  a b o o k  t h a t  d o e s  away w i t h  t h e  e m b a r r a s s m e n t  o f  h a v i n g  
t o  r e f e r  a  p a t r o n  t o  a 1 0 - p a g e  e s s a y ,  a  c a t a l o g u e  o f  c o l d  f a c t s ,  
o r  a b i b l i o g r a p h y  o f  m o r e  s u c h  i t e m s .  The  w h o l e  i s  m o r e  t h a n  t h e  
sum o f  i t s  p a r t s :  t h u s  e v e n  t h e  f i n e  C o n t e m p o r a r y  C a n a d i a n  Com- 
p o s e r s  ( 1 9 7 5 ) l  C o m p o s i t e u r s  c a n a d i e n s  c o n t e m p o r a i n e s  ( 1 9 7 7 )  w i t h  
i t s  c o m p o s e r - b y - c o m p o s e r  a r r a n g e m e n t  c a n n o t  p r o v i d e  a  d i s c u s s i o n  
o f  o v e r a l l  d e v e l o p m e n t s .  A t  l a s t  we c a n  d i r e c t  o u r  p a t r o n s  t o  a  
b o o k - l e n g t h  d i s c u s s i o n  o f  w h a t  i n  t h e  l o n g  r u n  m a t t e r s  m o s t  i n  o u r  
m u s i c a l  l i f e ,  c o n t e m p o r a r y  c o m p o s i t i o n .  

The  b o o k  i s  d i v i d e d  i n t o  s e v e n  c h a p t e r s  i n  c h r o n o l o g i c a l  s e q u e n c e .  
E a c h  b e g i n s  w i t h  a s k e t c h  o f  t h e  b a c k g r o u n d  a n d  c o n t i n u e s  w i t h  
s e c t i o n s  o n  c h u r a l  m u s i c ,  p i a n o  m u s i c ,  c h a m b e r  m u s i c  a n d  s o  o n ,  
T h e  f i r s t  c h a p t e r  c o v e r s  t h e  20 y e a r s  t o  1 9 2 0 ,  t h e  c o l o n i a l  p e r i o d ;  
t h e  s e c o n d  g o e s  t o  1 9 4 0  a n d  i s  named " E a r l y  N a t i o n a l i s m . "  " Neo- 
c l a s s i c i s m  a t  I t s  H e i g h t , "  a n d  "The  New R o m a n t i c i s m "  r e s p e c t i v e l y .  
The  C e n t e n n i a l  C e l e b r a t i o n s  w h i c h  p r o v i d e d  a n  o c c a s i o n  f o r  n u m e r o u s  
c o m m i s s i o n s  get-  a  s e p a r a t e  c h a p t e r ,  a n d  t h e  l a s t  o n e  d e s c r i b e s  
" R e c e n t  T r e n d s "  f r o m  1 9 6 8  t o  1 9 7 8 .  The  c h a p t e r s  g row i n  l e n g t h ,  
f r o m  1 0  p a g e s  o f  t e x t  f o r  t h e  f i r s t  t o  3 1  f o r  t h e  l a s t ,  r e f l e c t i n g  
t h e  r a p i d  g r o w t h  o f  c o m p o s i t i o n  i n  C a n a d a .  The  c o n c l u s i o n s  w i l l  
n o t  s u r p r i s e  a n y o n e  f a m i l i a r  w i t h  t h e  s u b j e c t :  " t h e r e  i s  much m o r e  
C a n a d i a n  m u s i c  i n  o u r  p r e s e n t  c e n t u r y  t h a n  i s  g e n e r a l l y  b e l i e v e d ;  ... t h i s  m u s i c  e n c o m p a s s e s  t h e  c o m p l e t e  s t y l i s t i c  r a n g e  o f  t w e n t i e t h -  
c e n t u r y  m u s i c ;  a n d  ... t h e  q u a l i t y  o f  much o f  i t  i s  o f  a  h i g h  c a l -  
i b r e  a n d  d e s e r v e s  t o  b e  m o r e  w i d e l y  known t h a n  i s  now t h e  c a s e . "  
( p . 2 1 4 ) .  

On t h e  w h o l e  P ~ o c t o r  h a s  s u c c e e d e d  a d m i r a b l y  i n  s i f t i n g  t h r o u g h  t h e  
m a s s i v e  l i t e r a t u r e  a n d  p u t t i n g  down h i s  o b s e r v a t i o n s  i n  c l e a r  l a n g -  
u a g e  a n d  o r d e r l y  s e q u e n c e ,  He h a s  s t r i v e n  a l s o  t o  p r o d u c e  a  h i g h l y  
p r a c t i c a l  w o r k ,  s e l e c t i n g  f o r  d i s c u s s i o n ,  a s  f a r  a s  p o s s i b l e ,  w o r k s  
o f  w h i c h  e i t h e r  t h e  s c o r e  o r  t h e  r e c o r d i n g ,  i f  n o t  b o t h ,  a r e  r e a d i l y  
o b t a i n a b l e  a n d  h e  t a k e s  p a i n s  t o  h e l p  t h e  r e a d e r  o n  t h e  s e a r c h  f o r  
t h e s e  s c o r e s  a n d  r e c o r d s  ( P r e f a c e ,  p . x i ,  a n d  A b b r e v i a t i o n s ,  p . x v  - 
x x v i ;  t h e  l a t t e r  p r o v i d i n g  names  a n d  a d d r e s s e s  o f  p u b l i s h e r s  a n d  
r e c o r d i n g  c o m p a n i e s ) .  T h e s e  a n d  o t h e r  v i r t u e s  h o l d  i n h e r e n t  d a n g e r s  
w h i c h  a r e  n o t  a l w a y s  a v o i d e d :  t h e  d e s i r e  f o r  c l a r i t y  c a n  a d o p t  t h e  
t o n e  o f  a  s c h o o l b o o k ,  n e u t r a l i t y  c a n  make f o r  b l a n d n e s s ,  a n d  p r a c t i c -  
a b i l i t y  c a n  c o n s u m e  s p a c e  i n  t h e  s h a p e  o f  s p e c i a l  l i s t s  a n d  a p p e n d -  
i c e s ,  s p a c e  u s e d  a t  t h e  e x p e n s e  o f  d i s c u s s i o n .  A n x i o u s  t o  r e a d  
a b o u t  C a n a d i a n  m u s i c  o n e  f e e l s  a  l i t t l e  l e t  down when o n e  r e a l i z e s  
t h a t  o f  t h e  297  p a g e s ,  f u l l y  h a l f  a r e  t a k e n  up  w i t h  m a t t e r s  o t h e r  



t h a n  p r o s e :  l i s t s  o f  S e l e c t e d  W o r k s  a f t e r  e a c h  c h a p c e r ,  m u s i c a l  e x -  
a m p l e s ,  n o t e s ,  a c h r o n o l o g i c a l  t a b l e ,  a  b i b l i o g r a p h y ,  a n d  a n  i n d e x .  
T h e  e x a m p l e s  a r e  c l e a r l y  p r i n t e d  ( a s  i s  t h e  r e s t  n f  t h e  b o o k ) ,  t h e  
i n d e x  i s  s u i t a b l y  d e t a i l e d ,  t h e  b i b l i o g r a p h y  r i c h .  R u t  i s  i t  
r e a l l y  n e c e s s a r y  t o  l i s t  H e c t o r  G r a t t o n ' s  C h a n s o n  6 c o s s a i s e  a n d  
s e v e r a l  h u n d r e d  o t h e r  w o r k s  t w i c e  i n  t h e  i n d e x  ( u n d e r  t i t l e  a n d  c o r -  
p o s e r )  a n d  o n c e  i n  t h e  l i s t  o f  S e l e c t e d  W o r k s  when  t h e  t e x t  ( p . 4 6 )  
m e n t i o n s  m e r e l y  t h a t  t h e  w o r k  " e m p l o y s  f o l k  m u s i c  e l e m e n t s " ?  E a c h  
o f  t h e  f o u r  l i s t i n g s  h a s  a u n i q u e  f u n c t i o n ,  b u t  i t  s h o u l d  h a v e  b e e n  
p o s s i b l e  t o  d o  w i t h o u t  t h e  a p p r o x i m a t e l y  5 8  p a g e s  o f  S e l e c t e d  W o r k s .  
T h e y  m e r e l y  r e p e a t  t h e  same t i t l e s  a n d  d a t e s  i n  t h e  s a m e  c a t e g o r i e s  
o n e  h a s  j u s t  f i n i s h e d  r e a d i n g  a b o u t  ( a n d  t h a t  s t i c k  o u t  c l e a r l y  w i t h  
t h e i r  i t a l i c i z e d  p r i n t )  w i t h  t h e  s o l e  a d d i t i o n  o f  p u b l i s h e r  a n d  r e -  
c o r d i n g  i n f o r m a t i o n  ( e . g . ,  R i c o r d i ,  1 9 7 3  - CMC t a p e  7 1 5 ) .  T h e  l i s t s  
may c o n t a i n  a f e w  t i t l e s  n o t  m e n t i o n e d  i n  t h e  t e x t ,  b u t  t h e s e  c o u l d  
h a v e  b e e n  a d d e d .  I w o u l d  much r a t h e r  s ee  t h e  t e x t  o r  i n d e x  c l u t t e r e d  
u p  w i t h  p u b l i s h e r - r e c o r d i n g  i n f o r m a t i o n  i n  p a r a n t h e s e s  a n d  r e a d  m o r e  
a b o u t  t h e  C h a n s o n  6 c o s s a i s e .  

B u t  g i v e n  t h e  c o n f i n e s  o f  a  m e r e  1 5 0  p a g e s  f o r  t h e  d i s c u s s i o n  o f  
s e v e r a l  h u n d r e d  c o m p o s i t i o n s ,  P r o c t o r  h a s  c o p e d  w e l l .  H i s  t a s k  X,::, 

n o t  o n l y  t h e  s t u p e n d o u s  l a b o u r  o f  g e t t i n g  t o  know t h e  m u s i c ,  i d e n t i -  
f y i n g  s t y l i s t i c  t r e n d s ,  s o r t i n g  o u t  i n f l u e n c e s  a n d  t r e n d s ,  o r  a s s e s s -  
i n g  m e r i t ,  b u t  t o  t r a n s f o r m  h i s  o b s e r v a t i o n s  i n t o  p a l a t a b l e  p r o s e .  
H e  h a d  t o  a v o i d  t h e  e x t r e m e s  o f  e x p o u n d i n g  a  p e r s o n a l  p o i n t  o f  v i e w  
o n  m u s i c ,  t r e a t i n g  i n d i v i d u a l  w o r k s  a s  m e r e  e x a m p l e s  o r  c o u n t e r -  
e x a m p l e s ,  a n d  o f  f l e s h i n g  o u t  a c a t a l o g u e .  E v e r y o n e  f a m i l i a r  w i t l ~  
s u r v e y s  o f  f o u r  c e n t u r e s  o f  c h o r a l  m u s i c  o r  f i v e  c o n t i n e n t s  o f  p i a n o  
p i e c e s  k n o w s  how a n n o y i n g  i t  i s  t o  b e  t r e a t e d  t o  l o n g  l i s t s  o f  
t i t l e s  t h a t  a r e  " a l s o  n o t e w o r t h y "  a n d  c o m p o s e r s  who " m u s t  a l s o  b e  
m e n t i o n t d . "  

I s h o u l d  l i k e  t o  c o n s i d e r  i n  t u r n  t h e  v a r i o u s  o p t i o n s  o p e n  t o  t h e  
s u r v e y o r  o f  m u s i c a l  l i t e r a t u r e .  T h e  f i r s t  c o n s i d e r a t i o n  i s  t h e  
l i m i r a t i o n  a n d  d e f i n i t i o n  o f  s u b j e c t  m a t t e r .  I t h i n k  P r o c t o r  h a s  
w i s e  t o  r e s t ~ i c t  t h e  d i s c u s s i o n  t o  s o - c a l l e d  s e r i o u s  m u s i c .  b o r d e r - -  
l i n e  c a s e s  o f  * o m p o s e r s  b e s t  known f o r  l i g h t  o r c h e s t r a l  o r  r a d i o  
b a c k g r o u n d  m u s i c ,  s u c h  a s  A g o s t i n i ,  C h o t e m  o r  F a r n o n  a r e  n o t  i n -  
c l u d e d ,  a l t h o u g h  s o m e  who h a v e  s p e c i a l i z e d  i n  f i l m  m u s i c  a r e .  T1.o 
o t h e r  l i m i t a t i o n s  a r e  t h a t  h i s t o r i c a l  b a c k g r o u n d  i s  r e d u c e d  t o  a  
m i n i m u m ,  a n d  t h a t  t h e  d i s c u s s i o n  c o n c e n t r a t e s  o n  c o m p o s i t i o n s  
r a t h e r  t h a n  c o m p o s e r s .  T h i s  may b e  a  v i r t u e  i n  a n  i n t r o d u c t o r y  
v o l u m e ,  f o r  a f t e r  a l l  i t  i s  t h e  m u s i c  i t s e l f  t h a t  m a t t e r s ,  b u t  i i  

r u l e s  o u t  a n y  d e e p e r  p e n e t r a t i o n  i n t o  t h e  r e l a t i o n s h i p  b e t w e e n  
c o m p o s e r  a n d  s o c i e t y  o r  c o m p o s e r  a n d  h i s  c r e a t i o n .  M o r e  a b o u t  t h j s  
l a t e r  I n  a n y  c a s e ,  b i o g r a p h i c a l  f a c t s  a r e  e a s i l y  a v a i l a b l e  i n  
r e f e r e n c e  b o o k s ,  b u t  w i t h o u t  s u c h  a b o o k  n e a r b y  i t  i s  d i f f i c u l t  1-0 

s o r t  o u t  who i s  a s t u d e n t  a n d  who i s  a  m a t u r e  c o m p o s e r  i n  a  d i s -  
c u s s i o n  o f ,  f o r  e x a m p l e ,  c h a m b e r  m u s i c  o f  t h e  1 9 5 0 s .  ( Y e a r s  o f  
b i r t h  a n d  d e a t h  a r e  g i v e n  i n  t h e  i n d e x ) .  



The next options deal with the selection of individual pieces for 
discussion. If a literature has 1000 compositions, some will be 
eliminated by necessity, because scores and recordings are not acces- 
sible, others by design, because they are not worth mentioning. 
Proctor ends up with perhaps 500 works (I didn't count). Other writers 
might have picked out 50 masterworks, discussed them in depth, assum- 
ing that the analysis of landmark compositions will facilitate the 
understanding of minor works, and merely paid lip service to the bulk. 
Proctor has preferred a more democratic approach. Only one work, 
Somers' Louis Riel receives as much as one whole page; no attempt is 
made at thorough analysis. 

Having settled on how many and which compositions to discuss or men- 
tion, the author has to face the most important question of all: what 
to say about each. It is to Proctor's credit that he has used very 
sparingly the kind of extraneous information with which writers of 
program notes and popular books pad their paragraphs: who commissioned 
the work, what prizes it won, in what summer cottage it was written, 
and which conductor fell off the platform at the premiere perform- 
ance. He has also avoided the lazy man's approach of excessively 
quoting the composers. There would be more justification in giving 
poetic or philosophical interpretations, popular among 19th century 
commentators but despised by more recent ones, though some music of 
Beethoven, Schumann, Mahler and, probably, quite a few contemporary 
composers, wanted to be understood in those terms. Instead Proctor 
has adopted the prevalent approach of noting stylistic and technical 
features that distinguish a piece or that link it to significant 
models and trends. In sketching such descriptions Proctor is at his 
best. To examples may suffice. On p.25 Proctor comments on Willan's 
Symphony No.1: "Obviously modelled ,after the symphony of the same key 
by another church musician, Franck, the melodies tend to revolve 
chromatically around a central tone. Combined with this feature is 
a predilection for a faburden-like use of thirds and sixths in the 
English manner (particularly in the second and third movements) and 
a triumphant, imperjal-sounding second subject in the third movement 
which is reminiscent of Elgar's Pomp and Circumstance marches (1901-30). 
The symphony has never been accepted into the repertoire of Canadian 
orchestras, possibly because of its outdated rhetoric and great 
length. " 

About Anhalt's Fantasia (p.65): "'In its doleful, understated way, 
this is one of the finest piano works of its period.' Thus pianist 
Glenn Gould describes Anhalt's Fantasia (1954), a subtle, yet warm 
and romantic work in the expressionistic idiom of SchSnberg. Based 
upon a free manipulation of the tone row (including constant frag- 
mentation and transposition), the Fantasia makes frequent reference 
to the 'front end' and 'back end' of the row, both of which outline 
the major and minor third. At the same time the texture, while not 
thick in a chordal sense, is extremely active contrapuntally, with 
sometimes as many as four separate melodic strands going on simul- 
taneously. The work evolves in a stream-of-consciousness fashion, 



making frequent use of repetition within each section, but, as in a 
renaissance fantasia, it gives no sign of a return to such material 
o n r ~  it has been treated exhaustively." Such characterizations are 
the results of a staggering amount of labour, and Proctor can be for- 
given, like the very best writers of such surveys, if once in a while 
the need to "get through" a pile of scores or records at one quick 
listening or reading session results in picking out some feature, any 
feature, that allows one to "say something." One wishes, however, 
that some almost meaningless generalizations had been avoided, e.g., 
certain chamber music compositions by Adaskin, Betts, Bissell, and 
Turner "follow paths previously established by these composers" 
(p.197). 

When it comes to assembling all the mass of observations on individual 
compositions into a logical sequence of paragraphs and chapters, again 
several options are beckoning: grouping according to major styles or 
currents, such as traditionalists, serialists, folklorists, mixed- 
media composers (and the inevl table "special cases"), or grouping by 
Canadian "schools" around leading teachers, by regions, or by forms 
of composition. Proctor has adopted a chronological pattern. It 
makes sense, since such influences as colonialism, discovery of con- 
temporary European music, establishment of music faculties and of 
nationwide service organizations have affected all composers of a 
given generation. There is a price to pay, however. Willan's choral 
music, for example, cannot be discussed as one continuous develop- 
ment, but is chopped up into segments treated in chapters 1,2,3, and 4: 
The frequent picking up of subject matter dealt with in an earlier 
chapter takes up a fair amount of space and each time the subject is 
dealt with only in a fragmentary way. 

Considered as a whole, Proctor's book follows what is probably the 
most useful plan to introduce the undergraduate and the uninitiated 
music lover (that means just about everyone) to Canadian music. But 
to some extent the author has become a victim of his own sense of 
orderliness. Proctor is the first one to recognize the impossibility 
of "tidy categorization" (p.108), and the frequent references to neo- 
classicism and neo-romanticism (for which I cannot find a satisfactory 
definition in the book) should be regarded as very, very broad gen- 
eralizations. It is hardly Proctor's fault that since the introduction 
of terms such as aleatoric musfc, mixed-media, etc., some 20 or 30 
years ago, few, if any, names have come up for new currents in com- 
position (strange, when one considers how fast 20th century music 
is supposed to develop, or does it?) But after a few chapters the 
designation of basic preferences as neo-classical or neo-romantic 
becomes almost an obsession. Must the music of composers who con- 
sider themselves light-years ahead of even Debussy, Sibelius, or 
Hindemith, be categorized in terms of derivation? Surely the new 
elements of style and technique, the break with tradition is what 
characterizes avant-garde composers. In my student days, in the late 

11 1 9 4 0 ~ ~  composers wrote "new", "modern': or contemporary" music, and 



i f  memory d o e s  n o t  f a i l  me, " n e o - c l a s s i c a l "  was  a  t e r m  r e s e r v e d  f o r  
w o r k s  t h a t  s t r 7 v e  n o t  o n l y  f o r  " c l a r i t y  o f  t e x t u r e ,  e m o t i o n a l  r e -  
s t r a i n t ,  b a l a n . : e ,  ancl p r o p o r t i o n " ( p . 4 2 )  b u t  t h a t  ? . c t u a l l y  e m p l o y e d  
1 8 t h - c e n t u r y  t s r n s  o f  m e l o d y ,  h a r m o n y ,  a n d  r h y t h m .  T h u s  t h e  P a p i n -  
e a u - C o u t u r e  R o l d o  ( 1 9 4 3 )  on  p . 3 6 ,  a f t e r  t h e  r e m o v a l  o f  n u m e r o u s  
I I  

-- 
wrong"  n o t e s ,  m i g h t  b e  r e s t o r e d  t o  s o m e t h i n g  r e s e m b l i n g  t h e  m u s i c  

o f  1 7 9 0  or  1 8 0 3  ( F o r g i v e  me,  J e a n ! ) ,  w h c r e a s  t h e  o p e n i n g  o f  
W e i n z w e i g ' s  D i , ~ e r t i m e n t o  No.1 ,  p . 4 3 ,  c o u l d  n o t  b e  r e d u c e d  i n  s u c h  
a  way ,  d e s p i t e  i t s  c o i n c i d e n t a l  u s e  o f  a  p h r a s e  f r o m  M o z a r t ' s  
O v e r t u r e  to t h e  A b d u c t i o n  ( f l u t e ,  b a r s  1 4 - 1 5 )  a n d  t h e  m a i n  p h r a s e  
o f  t h e  S c h e r z o  f r o m  S c h u m a n n ' s  Symphony i n  C M a j o r  ( p i a n o ,  b a r  1 2 ) .  
Modern m u s i c  r e a c h e s  o u t  f o r  i n s p i r a t i o n  n o t  o n l y  t o  o l d  m u s i c  o f  
many a g e s  b u t  i l s o  o f  many c u l t u r e s ,  b u t  t h e  new u s u a l l y  d o m i n a t e s  
i n  t h e  l i s t e n e r ' s  a w a r e n e s s .  And i s  i t  n o t  t r u e  t h a t  c l a s s i c a l  a n d  
r o m a n t i c  t r a i t s  e x i s t  i n  t h e  same  c o m p o s e r ,  a n d  e v e n  i n  t h e  same  
w o r k  - l o o k  a t  M o z a r t ,  B e e t h o v e n  a n d  S c h u b e r t .  I f  o n e  p a s s e s  
b e y o n d  t h e  b r o  d  g e n e r a l i z a t s o n s ,  o n e  may o b s e r v e  t h a t  t h e r e  a r e  
a s  many p o s s i b i l i t i e s  o f  c o m b i n i n g  c l a s s i c a l  a n d  r o m a n t i c  f e a t u r e s  
a s  t h e r e  a r c  c o m p o s e r s  w i t h  i n d i v i d u a l  p e r s o n a l i t i e s .  I s  i t  n o t  
p o s s i b l e  t o  f i q d  e m o t i o n a l  r e s t r a i n t  c o m b i n e d  w i t h  muddy t e x t u r e ,  
o r  e x c e s s i v e  e a o t i o n a l i s m  c o m b i n e d  w i t h  f o r m a l  c o n t r o l ?  

A t  t h e  p r e s e n t  t i m e ,  when a u d i e n c e s ,  p e r f o r m e r s  a n d  c r i t i c s  a s  y e t  
h a v e  h a d  i n s u f f i c i e n t  e x p o s u r e  t o  C a n a d i a n  m u s i c  t o  a l l o w  a  s i f t -  
i n g  i n t o  m a s t e r w o r k s  a n d  l e s s e r  o n e s ,  P r o c t o r ' s  b o o k  p r e s e n t s  a  
v a s t  s t e p  f o r w a r d  He h a s  h e l p e d  i n d e e d  " t o  b r i d g e  t h e  s i z e a b l e  
g a p  wh ic l ,  dt p r e s e n t  e x i s t s  b e t w e e n  t h e  p r o d u c e r  a n d  t h e  c o n s u m e r  
o f  C a n a d i a n  m u s i c H  ( p . i x ) .  Once  t h e  p e r m a n e n t  r e p e r t o i r e  h a s  
e s t a b l i s h e d  i t s e l f  ( p a r t l y  t h a n k s  t o  P r o c t o r ' s  g u i d a n c e ,  I am s u r e ) ,  
a  d i f f e r e n  a p p : o a c h  may s u g g e s t  i t s e l f  t o  t h e  s u r v e y o r .  A t  t h a t  
t i m e  a  l a r g e r  p o i n t  o f  v i e w  s h o u l d  b e  p o s s i b l e ,  o n e  t h a t  t r a c e s  t h e  
c o n n e c t i o n  b ~ t w e e n  t h e  c o m p o s e r  a n d  h i s  w o r k ,  a n d  b e t w e e n  s o c i e t y  
a n d  b o t h  i n  g r a a t e r  d e p t h .  I t  s h o u l d  t h e n  b e  p o s s i b l e  t o  d i s c o v e r  
t h e  s h a p i n g  f o r c e s ,  p r a c t i c a l  a n d  i n t e l l e c t u a l ,  o f  t h e  1 9 6 0 s  i n  m o r e  
t h a n  t h e  e s t a b l i s h m e n t  o f  t h e  C a n a d i a n  M u s i c  C e n t r e ,  t h e  h o l d i n g  
o f  c o n f e r e n c e - f e s t i v a l s  i n  S t r a t f o r d  a n d  M o n t r e a l  a n d  t h e  c e l e b r a -  
t i o n s  o f  C a n a d a ' s  c e n t e n n i . 1 .  I s h o u l d  l i k e  t o  l e a r n  m o r e  a b o u t  
t h e  m u t u a l  r e l a t i o n s h i p s  a n d  c o n t a c t s  b e t w e e n  c o m p o s e r s ,  a s  t e a c h e r  
a n d  p u p i . ,  as  f e l l o w  s t u  e n t  , a s  f r i e n d s ,  a s  o b s e r v e r s  o f  e a c h  
o t h e r  S m u s i c ,  a n d  a b o u t  t h e  r e s u l t i n g  g r o u p i n g s ,  i n f l u e n c e s ,  a n t i -  
p a t h i e s ,  s t y l i s ~ i c  t u r n a b o u t s ,  d e b a t e s ,  p o l e m i c s  a n d  s o  o n .  One 
c o u l d  t r a c e  Canad  a n  d e v e l o p m e n t s  f r o m  t h e  s t a r t i n g  p o i n t  o f  i d e n -  
t i f y i n g  c e r t a i n  2 0 t h  c e n t u r y  p r o b l e m s  a n d  c r i s e s  a n d  s e e  how 
C a n a d i a n s  h a v e  g r a p p l e d  w i t h  them:  t h e  a s s i m i l a t i o n  o f  new d i s -  
s o n a n c e s ,  t h e  e x p , o r a t i o n  a n d  i n t e g r a t i o n  o f  new s o u n d s ,  t r a n s -  
f o r m . ~ t i o r : s  o f  comp s e r  a u d i e n c e  r e l a t i o n s h i p s ,  new m e d i a  o f  com- 
m u n i c a t i o n ,  a n d  many m o r e .  I s h a r e  P r o c t o r ' s  r e l u c t a n c e  t o  g e t  em- 
b r o i l e d  i n  t h e  o l d  q u e s t i o n  o f  w h e t h e r  t h e r e  i s  o r  o u g h t  t o  b e  a  
d i s t i n c t  C a n a l i a n  m u s i c  ( h e  h a s  a n  i n t e r e s t i n g  g e n e r a l i z a t i o n  a b o u t  
t h e  c o n t r a s t  f e t w e e n  F r e n c h  a n d  E n g l i s h - C a n a d i a n s  o n  p . 1 9 9 ) ,  b u t  I 



w o n d e r  w h e t h e r  t h e r e  a r e  some s i g n i f i c a n t  w o r l d  t r e n d s  t h a t  h a v e  not 
b e e n  e c h o e d  i n  C a n a d a ,  a n d  w h e t h e r  o t h e r s  h a v e  b e g u n ,  o r  b e e n  d e -  
v e l o p e d  c r u c i a l l y ,  i n  C a n a d a .  

e s t  I b e  a c c u s e d  o f  b e i n g  o n e - s i d e d l y  c o n c e r n e d  w i t h  P r o c t o r ' s  p e r -  
o r m a n c e  r a t h e r  t h a n  h i s  m e s s a g e ,  I s h o u l d  l i k e  t o  a p p e n d  a  f e w  
p e c i f i c  c o m m e n t s .  I h a v e  n o t  a t t e m p t e d  t o  d o  a s y s t e m a t i c  c h e c k  o f  

o m i s s i o n s  a n d  a c c u r a c y  o f  d e t a i l ,  b u t  m e r e l y  o f f e r  a  f e w  random 
o b s e r v a t i o n s .  T h e  b o o k  c e r t a i n l y  i s  r e l i a b l e  a n d  t h e r e  a r e  f e w  p r i n t  
i n g  e r r o r s  ( o n  p . 6 5  i t  s h o u l d  r e a d  L o u i s e ,  n o t  L o u i s ,  L a p l a n t e ) .  

On p . 5 ,  why k e e p  s e c r e t  t h e  i d e n t i t y  o f  t h e  E n g l i s h - b o r n  a n d  t h e  
F r e n c h - C a n a d i a n  c o m p o s e r s ,  b o t h  o f  whom l i v e d  i n  M o n t r e a l  b u t  m e t  
o n l y  o n c e  o r  t w i c e ?  C o u l d  i t  h a v e  b e e n  D o u g l a s  C l a r k e  o r  A l f r e d  
W h i t e h e a d  v s .  L 6 o - P o l  M o r i n  o r  R o d o l p h e  M a t h i e u ?  

On p . 9 ,  W i l l a n  was t h e  t h i r d ,  n o t  t h e  s e c o n d  C a n a d i a n  t o  r e c e i v e  t h e  
L a m b e t h  d e g r e e .  H e  w a s  p r e c e d e d  b y  C.A.E. H a r r i s s  a n d  P e r c i v a l  
I l l s l e y  a n d  f o l l o w e d  b y  G o d f r e y  H e w i t t  a n d  Hugh B a n c r o f t .  

On p . 1 1 ,  s u r e l y  t h e  o p p o s i n g  o f  two m u s i c a l  i d e a s ,  o n e  s h o w i n g  v i r i l -  
i t y  a n d  o n e  f e m i n i n i t y  a n d  c h a r m ,  i s  a s  o l d  a s  Haydn a n d  M o z a r t ,  
a n d  i s  a s s o c i a t e d  m o s t  c l o s e l y  w i t h  s u c h  B e e t h o v e n  w o r k s  a s  t h e  
C o r i o l a n u s  O v e r t u r e .  I t  w a s  " o l d  h a t "  i n  L i s z t ' s  d a y .  

T h e  c h o i c e  o f  c o m p o s e r s  b e f o r e  1 9 4 0  m a k e s  m e  a w a r e  o f  t h e  i n j u s t i c e  
t h a t  w r i t e r s  o n  t h e  s u b j e c t  ( i n c l u d i n g  m y s e l f )  h a v e  c o m m i t t e d  o v e r  
t h e  y e a r s  i n  e l e v a t i n g  c e r t a i n  m u s i c i a n s  t o  COMPOSER s t a t u s  w h i l e  
s t e r e o t y p i n g  o t h e r s  a s  o r g a n i s t s ,  p i a n i s t s ,  o r  t e a c h e r s  who " a l s o "  
c o m p o s e d .  T h e s e  s e l f - p e r p e t u a t i n g  p r e - j u d g m e n t s ,  b a s e d  o n  s u c h  
e x t e r n a l  f a c t o r s  as  p r e v i o u s  r e c o g n i t i o n ,  a c c e s s i b i l i t y  o f  s c o r e s ,  
o r  c o n t e m p o r a r y  p u b l i c i t y ,  may b e  c o r r e c t e d  o n e  d a y  when t h e  m u s i c  
w i l l  b e  b e t t e r  known.  I t  i s  e n t i r e l y  p o s s i b l e  t h a t  E m i l i a n o  R e n a u d ,  
F r e d e r i c  L o r d ,  L60 Roy,  o r  L u i g i  v o n  K u n i t s  w i l l  b e  e l e v a t e d  t o  
COMPOSER s t a t u s  a n d  o t h e r s  r e l e g a t e d  t o  t h e  o c c a s i o n a l  o r  l e s s - .  
i m p o r t a n t  s t a t u s .  

To p . 1 9  i t  s h o u l d  b e  a d d e d  t h a t  i n  a d d i t i o n  t o  " t h e  two f e s t i v a l s  
o f  C a n a d i a n  f o l k  a r t s  h e l d  i n  Quebec  C i t y  i n  1 9 2 7  a n d  1 9 2 8 "  t h e r e  
were a t  l e a s t  1 5  o t h e r s  o r g a n i z e d  b y  G i b b o n  i n  v a r i o u s  c i t i e s  f o r  
t h e  CPR. N o t  a l l  f e a t u r e d  f o l k  a r t s  ( a l t h o u g h  t h e  o n e  i n  Q u e b e c  
i n  1 9 3 0  d i d )  b u t  a l l  h a d  m u s i c  a n d  W i l l a n  b a l l a d  o p e r a s  w e r e  prem-  
i e r e d  a l s o  i n  B a n f f ,  V i c t o r i a  a n d  a g a i n  i n  Q u e b e c  i n  1 9 3 0 .  

T h e  E r n e s t  Gagnon a n d  Edward  S a p i r  ( w i t h  M a r i u s  ~ a r b e a u )  c o l l e c t -  
i o n s ,  m e n t i o n e d  o n  p . 1 9  s h o u l d  b e  d a t e d  1 8 6 5  a n d  1 9 2 5  t o  show t h e  
v a s t  d i f f e r e n c e  i n  a g e .  T h e r e  h a d  b e e n  q u i t e  a  f e w  s o n g b o o k s  w i t h  
a c c o m p a n i m e n t s  i n  t h e  i n t e r v e n i n g  y e a r s ,  among them t h e  i n t e r e s t i n g  
a c c o m p a n i m e n t s  b y  A c h i l l e  F o r t i e r .  C h o r a l  a r r a n g e m e n t s  ( p . 2 0 )  h a d  
a l s o  b e e n  p u b l i s h e d ,  some  b y  E r n e s t  Gagnon h i m s e l f .  

T h e  O p e r a  G u i l d  o f  M o n t r e a l  ( p . 5 1 )  p r e s e n t e d  i t s  l a s t  o p e r a  i n  1 9 6 9 .  

H e l m u t  K a l l m a n n .  
~ d i t o r ' s  n o t e :  C a n a d i a n  M u s i c  o f  t h e  T w e n t i e t h  C e n t u r y  h a s  b e e n  

s e l e c t e d  b y  t h e  A m e r i c a n  I n s t i t u t e  o f  G r a p h i c  A r t s  t o  b e  e x h i b i t e d  
throughout  t h e  Un i t ed  S t a t e s  a n d  a t  t h e  F r a n k f u r t  Book F a i r .  I t  
w i l l  t h e n  b e  d e p o s i t e d  i n  t h e  a r c h i v e s  o f  t h e  R a r e  Book a n d  Manu- 
s c r i p t  L i b r a r y  a t  C o l u m b i a  U n i v e r s i t y .  


