
piano  r o l l s .  The main problem w i t h  t h i s  work i s  L i t c h f i e l d ' s  d e f i n i -  
t i o n  of "Canadian" f o r  i n c l u s i o n ,  "To q u a l i f y  f o r  i n c l u s i o n  i n  t h i s  
book, a  j a z z  record  must have been e i t h e r  r ecorded  i n  Canada, o r  r e -  
corded o u t s i d e  Canada by an a r t i s t  who was r e s i d i n g ,  t e m p o r a r i l y  o r  
permanently,  i n  Canada a t  t h e  t ime  t h e  r e c o r d i n g  was made" ( f rom t h e  
I n t r o d u c t i o n ,  p.6). T h i s  a l lows ,  f o r  example, t h e  i n c l u s i o n  of t h e  
famed C h a r l i e  Pa rker  / Dizzy G i l l e s p i e  Massey H a l l  c o n c e r t  r ecorded  i n  
Toron to  i n  1953, whi le  exc lud ing  some of  t h e  g r e a t e s t  Canadians t o  
make c o n t r i b u t i o n s  t o  j azz ,  such a s  Georg ie  Auld o r  G i l  Evans ( t o  u s e  
examples n o t  mentioned by  itchf field). I n  o t h e r  words, no m a t t e r  who 
it was, i f  it was recorded i n  Canada i t ' s  " in"  - b u t  i f  a  Canadian, 
no m a t t e r  how important ,  was l i v i n g  e l sewhere  a t  t h e  t ime,  you won't 
f i n d  much. Auld f o r  example, was s u r e l y  one of t h e  most i n t e r e s t i n g  
s o l o i s t s  of t h e  Swing Era, r e c o r d i n g  w i t h  Bunny Ber igan,  A r t i e  Shaw, 
and Benny Goodman b e f o r e  s t a r t i n g  h i s  own band, which inc luded  many 
major j a z z  f i g u r e s  of t h e  19408s ,  and is  s t i l l  a c t i v e  and r e c o r d i n g ,  
among o t h e r  t h i n g s  p r o v i d i n g  Rober t  De N i r o ' s  s a x  sound t rack  t o  t h e  
movie '%ew York, New York". Here he i s  l i s t e d  on ly  a s  a  sideman on a  
J a c k  Kane r e c o r d  made i n  Los Angeles i n  1958. Kane, you s e e ,  q u a l i f i e d  
d u e  t o  h i s  long involvement on t h e  Toron to  scene,  a l t h o u g h  he was born 
i n  England, and never  r ecorded  i n  Canada. But again ,  a s i d e  from t h e  
mi ld  mind-bending it t a k e s  t o  cope w i t h  t h i s  s o r t  of t h i n g ,  t h i s  i s  a  
major r e f e r e n c e  t o o l  i n  t h e  f i e l d ,  and i n d i s p e n s a b l e  f o r  any Canadian 
( a t  l e a s t )  music o r  p u b l i c  l i b r a r y .  And ( w i s h f u l  t h i n k i n g )  i f  any 
r a d i o  s t a t i o n s  p r o g r a m i n g  j a z z  need a  gu ide  f o r  Canadian c o n t e n t ,  
t h i s  work could h e l p  a  l o t .  

-Vladimir  Simosko 
School of Music L i b r a r y ,  U n i v e r s i t y  of Manitoba 

THE SHAKESPEARE MUSIC CATALOGUE * 
I n  o r d e r  t o  i n d i c a t e  t h e  purpose  and n a t u r e  of t h e  Shakespeare  Music 
ca ta logue ,  l e t  me beg in  by rev iewing  b r i e f l y  t h e  work of t h e  p a s t  e l e -  
ven y e a r s  which has  l e d  up t o  it. I n  t h e  e a r l y  1970s David Thatcher ,  
my r e s e a r c h  co l l eague ,  and I were p r e p a r i n g  f o r  CBC r a d i o  a  documen- 
t a r y  on Thomas Hardy,and I wanted t o  f i n d  some s e t t i n g s  of Hardy t e x t s  
which were n o t  t h e  b e s t  known ones b u t  which, n e v e r t h e l e s s ,  dese rved  
t o  be heard. The u s u a l  s e a r c h  of a v a i l a b l e  c a t a l o g u e s  ensued,  and I 
d i scovered  t h a t  n o t  a l l  s b u r c e s  gave t h e  same in fo rmat ion ,  o r  indeed,  
t h e  d e t a i l s  I needed i n  o r d e r  t o  d e c i d e  what s c o r e s  t o  order .  Cer-  
t a i n l y ,  I found enough f o r  t h e  programme, b u t  f e l t ,  a s  I have s a i d  on 
o t h e r  occass ions ,  a s  i f  I had f a l l e n  i n t o  a  b i b l i o g r a p h i c  e l e p h a n t  t r a p .  
We d i s c u s s e d  t h e  problem w i t h  l i b r a r i a n s ,  who confirmed t h a t  t h e r e  was 
a  need f o r  a  comprehensive r e f e r e n c e  volume which would n o t  on ly  l i s t ,  
f o r  l i t e r a r y  works by major  a u t h o r s ,  composers' names, t i t l e s  and 
d a t e s  of composi t ion and/or p u b l i c a t i o n ,  b u t  a l s o  p rov ide  in fo rmat ion  
r e g a r d i n g  t h e  forms of t h e  works and v o c a l  and i n s t r u m e n t a l  f o r c e s ,  
p u b l i c a t i o n  and/or l o c a t i o n  d e t a i l s ,  e t c .  We then  drew up a  p r o s p e c t u s  
f o r  such a  volume and s e n t  it o u t  t o  abou t  t e n  of t h e  most q u a l i f i e d  

*An i n v i t e d  paper p resen ted  t o  a  j o i n t  meeting of t h e  Canadian Associa- 
t i o n  of Music L i b r a r i e s  and t h e  Canadian U n i v e r s i t y  Music Soc ie ty ,  he ld  
a t  t h e  U n i v e r s i t y  of B r i t i s h  Columbia, 31 May 1983, 



people  we could t h i n k  o f ,  i n  o r d e r  t o  o b t a i n  o b j e c t i v e  comment and ad- 
v i c e  wi th  r e s p e c t  t o  our  format  and t o  t h e  v i a b i l i t y  of a  r e s e a r c h  
p r o j e c t  i n  t h e  area.  A l l  b u t  one suggested t h a t  we should  plunge i n ;  
t h e  s i n g l e  n e g a t i v e  v o i c e  t o l d  us ,  ve ry  t a c t f u l l y ,  t h a t  we were ven- 

t u r i n g  upon t h e  impossible .  F a r  from d e t e r r i n g  us ,  t h a t  g rave  r e s e r -  
v a t i o n ,  g iven t h e  o t h e r  p o s i t i v e  responses ,  was t h e  s i g n a l  t o  go ahead. 

So we began, w i t h  t h e  a s s i s t a n c e  of g r a n t s  from t h e  U n i v e r s i t y  of Vic- 
t o r i a  and subsequen t ly  t h e  Canada Counci l ,  t o  work on musical  s e t t i n g s  
of l a t e - V i c t o r i a n  and modern B r i t i s h  l i t e r a t u r e .  Obviously,  we had t o  
s t a r t  somewhere, and given t h e  impetus of t h e  s e a r c h  f o r  s e t t i n g s  of 
Hardy, t h e  c h o i c e  was n a t u r a l  enough. T h a t  book appeared i n  1976, and 
whi le  we were i n  t h e  l a t t e r  s t a g e s  of i t s  p r e p a r a t i o n ,  we though t  we 
ought t o  do  something abou t  t h e  e a r l y  and mid-Victor ians ;  t h u s  a  second 
book came o u t  i n  1979; whi le  we were working on t h a t  one, we became 
convinced t h a t  we ought  t o  move even e a r l i e r ,  and s o  i n  1982 a  book - 
t h i s  one i n  two volumes - on musical  s e t t i n g s  of B r i t i s h  Romantic lit- 
e r a t u r e  appeared,  I n  each  c a s e  we have included musical  m a t e r i a l  
w r i t t e n  between t h e  d a t e  of t h e  l i t e r a r y  works and t h e  p resen t .  The 
r e s e a r c h  f o r  a l l  t h r e e  books, which were publ ished i n  New York and 
London by Gar land,  was made p o s s i b l e  by g r a n t s  from o u r  u n i v e r s i t y  and, 
f i r s t ,  t h e  Canada Counc i l  and subsequen t ly  SSi-JRC. (We can a l l  acknow- 
l e d g e  w i t h  g r a t i t u d e  t h e  v e r y  r e a l  c o n t r i b u t i o n  t h a t  t h o s e  C o u n c i l s  
have made t o  work i n  t h e  a r t s  t h e  humani t ies ,  and t h e  s o c i a l  s c i e n c e s ) .  

What we were aiming f o r  were books t h a t  would s e r v e  n o t  on ly  t h e  lit- 
e r a r y  s c h o l a r  and t h e  mus ico log i s t ,  b u t  which would be  of p r a c t i c a l  
v a l u e  t o  performers ,  t o  l i b r a r i a n s ,  t o  r a d i o  and t e l e v i s i o n  producers ,  
and t o  a l l  t h o s e  i n t e r e s t e d  i n  t h e  r e l a t i o n s h i p  between l i t e r a t u r e  and 
music. We wanted, f u r t h e r ,  books which would be easy  t o  use ,  s o  t h a t  
t h e  in fo rmat ion  was r e a d i l y  a c c e s s i b l e  t o  a l l .  

I n  de te rmin ing  our  format ,  t h e r e f o r e ,  we decided t o  have a  main f i l e  
w i t h  a u t h o r s  l i s t e d  a l p h a b e t i c a l l y ;  under  each au thor1s  name a r e  t o  b e  
found, a l p h a b e t i c a l l y  by t i t l e ,  t h e  l i t e r a r y  works f o r  which we have 
musical  s e t t i n g s ,  and pub l i shed  and unpublished s e t t i n g s  and works in -  
s p i r e d  by t h e l i t e r a r y  p i e c e s  a r e  l i s t e d ,  under each l i t e r a r y  t i t l e ,  by 
composer. Each mus ica l  e n t r y  b e a r s  an i t e m  number; t h i s  pe rmi t s  u s  t o  
have a  c r o s s - r e f e r e n c e  index,  s o  t h a t  a  r e a d e r  can e a s i l y  f i n d  a l l  t h e  
s e t t i n g s  of any a u t h o r  by each composer. We a l s o  produced a  f i r s t  
l i n e / t i t l e  index,  s i n c e  composers d o  n o t  always use  au thors1  t i t l e s  
o r  even s e t  t h e  f i r s t  l i n e s  of l i t e r a r y  works; whi le  we d i d  n o t  i n c l u d e  
t h i s  i n  our  f i r s t  volume - we d e p o s i t e d  cop ies  i n  l o c a l  and n a t i o n a l  
l i b r a r i e s  - we d i d  i n c l u d e  it i n  o u r  second and t h i r d  books. We a l s o  
p r e p a r e  a n n o t a t i o n s  of e n t r i e s ,  o f f e r i n g  p e r t i n e n t  in fo rmat ion  abou t  
musical  works. L i s t s  of p u b l i s h e r s 1  a d d r e s s e s  and o t h e r  i n f o r m a t i o n  
u s e f u l  i n  f i n d i n g  c o p i e s  of indexed music a r e  included.  

The s e a r c h  f o r  in fo rmat ion  n e c e s s i t a t e d  a  g r e a t  d e a l  of correspondence 
w i t h  l i b r a r i e s ,  composers' s o c i e t i e s ,  musical  o r g a n i z a t i o n s  and pub l i -  
s h e r s ,  v i s i t s  t o  l i b r a r i e s ,  and combing of ca ta logues ,  b i o g r a p h i e s ,  
b i b l i o g r a p h i e s  and p e r i o d i c a l s .  The number of e n t r i e s ,  over  7,000 i n  
t h e  f i r s t  book, c l o s e  t o  t h a t  i n  t h e  second, and over  13,000 i n  t h e  
t h i r d ,  a l s o  d i c t a t e d  - given,  e s p e c i a l l y ,  t h e  need f o r  c r o s s - r e f e r e n c e  
indexes  keyed numer ica l ly  t o  t h e  main f i l e  - t h a t  we would use  t h e  com- 
p u t e r  t o  s t o r e  and s o r t  d a t a  ( though I d e v i s e d  a manua l  back-up system 
i n  case we were faced by an e l e c t r o n i c  ca tac lysm) .  The machine a l s o  
e n a b l e s  us  t o  e d i t  and proof-read a s  we go along,  and t o  add d a t a  and 
make changes u n t i l  t h e  l a s t  moment; t h e  numerical  se r i es  f o r  e n t r y  num- 
b e r s  i s  s h i f t e d  a u t o m a t i c a l l y ,  F o r  t h e  f i r s t  book we used keypunch 



cards,  f o r  t he  second, a Teleray ~ C I ( w i t h  a l l  work being done o n - l i n e )  
and f o r  t h e  t h i r d ,  a  Hewlett-Packard smar t  t e r m i n a l ,  w i t h  c a s s e t t e s ,  
which p e r m i t s  i n p u t  i n  l o c a l  mode, t h e  t r a n s f e r  t o  t h e  d a t a  b a s e  b e i n g  
made i n  b locks  a t  h igh  speed. Not on ly  d o e s  t h e  machine a l l o w  u s  t o  
hand le  massive amounts of in fo rmat ion  e a s i l y ,  b u t  it p e r m i t s  u s  t o  pro- 
duce s h o r t - t i t l e  l i s t s  of complete f i l e s  which a r e s e a r c h e r  can t a k e  
t o  o t h e r  l i b r a r i e s ,  o b v i a t i n g  t h e  r e c o r d i n g  of works f o r  which we a l -  
r e a d y  have i n f o r % a t i o n ,  and a l s o  t o  g e n e r a t e  a l p h a  l i s t s  of works f o r  
which on ly  c e r t a i n  d e t a i l s  a r e  needed. 

A s  we were working on t h e  Romantics book, we determined t h a t  t h e r e  was 
a r e a l  need f o r  a major e f f o r t  d i r e c t e d  towards  Shakespeare  music, 
t h e r e  b e i n g  no work of r e f e r e n c e  which b r i n g s  t o g e t h e r  a n n o t a t e d  b ib -  
l i o g r a p h i c a l  i n f o r m a t i o n  about  a l l  t h e  r e l a t e d  music. We d i d  exten-  
s i v e  t e s t i n g ,  worked o u t  a d e t a i l e d  p r o p o s a l  which was t h e  s u b j e c t  of 
thorough  review, and r e v i s e d  our  p l a n s  i n  t h e  l i g h t  of t h e  candid  com- 
ments we  r ece ived .  We g o t  under way i n  J u l y  of 1982, suppor ted  by t h e  
S o c i a l  S c i e n c e s  and Humanit ies Research Counc i l  2nd t h e  U n i v e r s i t y  of  
V i c t o r i a .  We a r e  p lanning,  t h i s  t ime , to  produce a s e t  of f i v e  volumes; 
t h e  f i r s t  t h r e e  w i l l  con ta in ,  by t i t l e  of p lay ,  poem o r  o t h e r  work, a 
l i s t i n g  of  r e l e v a n t  music;  t h e  f o u r t h  w i l  c o n t a i n  c r o s s - r e f e r e n c e  
i n d e x e s  ( i n c l u d i n g  one t o  composers' t i t l e s ) ,  and t h e  f i f t h  w i l l  con- 
t a i n  a n  anno ta ted  b i b l i o g r a p h y  of books and a r t i c l e s  r e l a t i n g  t o  t h e  
s u b j e c t  of Shakespeare  music. Our p r o j e c t e d  complet ion d a t e  i s  mid- 
1988. Obviously,  t h i s  i s  a major t a s k ,  and we need a much l a r g e r  team, 
i n c l u d i n g  Odean Long, Research Co-ord ina to r  and S e n i o r  A s s i s t a n t ,  and 
s e v e r a l  o t h e r  Research A s s i s t a n t s  and A s s o c i a t e s ,  and C o n s u l t a n t s .  

We w i l l  t a k e  Shakespeare  music t o  mean a l l  music i n  any way r e l a t e d  t o  
Shakespeare ' s  work: music which a n t e d a t e s  t h e  p l a y s  and poems, music 
which i s  a s s o c i a t e d  w i t h  t h e  songs and b a l l a d s  named i n  t h e  p lays ,  a s  
w e l l  a s  music d e l i b e r a t e l y  composed w i t h  a s p e c i f i c  Shakespearean p l a y ,  
t e x t ,  r e f e r e n c e ,  theme, a s s o c i a t i o n ,  occas ion,  o r  commemoration i n  
mind. Again we b e l i e v e  t h a t  t h e  work w i l l  have v a l u e  f o r  a l l  t h o s e  
w i t h  an  i n t e r e s t  i n  l i t e r a t u r e ,  music, and, of course ,  t h e a t r e ,  

The l i s t  of well-known composers who have s e t  Shakespeare  i n c l u d e :  
Arne, B a l a k i r e v ,  B a l f e ,  Bantock, Barber ,  Beethoven, Berke ley ,  B e r l i o z ,  
B l i s s ,B loch ,  Boyce, Brahms, B r i a n , B r i t t e n ,  Bruch, Castelnuovo-Tedesco,  
Copland, Debussy, De l ius ,  Diamond, D i t t e r s d o r f ,  Dukas, Dvorak, E lga r ,  
~ a u r d ,  F i b i c h ,  F i n z i ,  Flotow, German, Gounod, Gr ieg ,  Haydn, H o l s t ,  
Honegger, Humperdinck, I r e l a n d ,  Kabalevsky, Kha tcha tu r i an ,  Kodaly, 
Krenek, L i s z t ,  Locke, Loewe, Martin,  Mendelssohn, Milhaud, Moeran, 
Morley, N i c o l a i ,  O r f f ,  Parry ,  P rokof iev ,  P u r c e l l ,  R o s s i n i ,  S a l i e r i ,  
S a t i e ,  Schuber t ,  Schumann, Shostakovich,  S i b e l i u s ,  Smetana, Spohr,  
S tanford ,  Richard S t r a u s s ,  S t r a v i n s k y ,  S u l l i v a n ,  Tchaikovsky,  T i p p e t t ,  
Vaughan Will iams,  Verd i ,  Wagner, Walton, Warlock, Weber and Wolf, 
Canadian composers i n c l u d e  Applebaum, Archer, Beckwith, Cook,Carr i&re ,  
G. C h a r p e n t i e r ,  Cou l tha rd ,  Fleming, Freedman, Garant ,  Haworth, Kle in ,  
Somers, Surdin ,  Weisgarber and Willan,  I n  t h e  j a z z  f i e l d ,  t h e  names of 
Dankworth and E l l i n g t o n  come t o  mind immediately.  And t h e s e  a r e  j u s t  
qu ick  l i s ts .  As we w i l l  i n c l u d e  i n c i d e n t a l  and unpubl ished music, and 
our  su rvey  w i l l  t a k e  i n  European, Nor th  American and f a r - e a s t e r n  cen- 
t r e s ,  we e s t i m a t e  t h a t  we w i l l  p robab ly  have i n  t h e  o r d e r  of 30,000 
e n t r i e s ,  We a l r e a d y  have on f i l e  d e t a i l s  of some 5,000 p i e c e s  of music, 
and o v e r  2,000 p o t e n t i a l  i tems f o r  t h  b i b l i o g r a p h y  i n  t h e  f i f t h  volume. 



The methodology i s  much t h e  same a s  t h a t  a l r e a d y  employed f o r  our  pre- 
v i o u s  books, and which we have had a chance t o  deve lop  and r e f i n e ,  We 

w i l l  a g a i n  u s e  t h e  computer - t h i s  t ime we have an IBM 3278 t e r m i n a l  
w i t h  a s u f f i c i e n t l y  s o p h i s t i c a t e d  keyboard t o  a l l o w  u s  t o  i n p u t  a c c e n t s  
f o r  languages  o t h e r  t h a n  Eng l i sh  a t  t h e  t ime  of d a t a  e n t r y .  

We a r e  now i n  t h e  e a r l y  s t a g e  of work, and it would b e  imprudent t o  an- 
nounce d i s c o v e r i e s  wi thou t  engaging i n  met icu lous  checking. However, I 
can s a y  t h a t  we have l o c a t e d  (and  purchased f o r  t h e  u n i v e r s i t y )  a manu- 
s c r i p t  of a work by John Abraham F i s h e r ,  "Music f o r  t h e  Opening of E- 
b e t h "  (performed 1 0  A p r i l  1780 a t  Covent ~ a r d e n ) ,  b e l i e v e d  t o  be  one of 
t h e  e a r l i e s t  e x t a n t  s e t t i n g s  of t h e  a u t h e n t i c  t e x t  of Macbeth. F u r t h e r ,  
accord ing  t o  Claude M. Simpson, indnAppendix x i i :  Musical  S e t t i n g s "  i n  
Hyder E. R o l l i n s ,  ed., The New Variorum E d i t i o n  of Shakespeare,  25: The 
Sonnets ,  vo1.2 (1944) ,  Richard Simpson (?-1876),  t h e  a u t h o r  of The Phi-  
losophy of Shakespeare ' s  Sonnets,  s e t  a l l  of t h e  s o n n e t s  t o  music, t h e  
o n l y  composer t o  do  so. His s c o r e s  remained i n  manuscr ip t  d u r i n g  h i s  
l i f e t i m e ,  b u t  i n  1878 N a t a l i e  Macfarren' s e l e c t e d  13 f o r  i n c l u s i o n  i n  a 
volume of h i s  work. The r e s t  remained unpubl ished,  and, s t a t e d  Claude 
Simpson, it is  n o t  c e r t a i n  t h a t  t h e  MSS a r e  s t i l l  e x t a n t .  We have d i s -  
covered,  though, t h a t  Richard Simpson n o t  only  s e t  a l l  of  t h e  sonne t s ,  
b u t  t h a t  he s e t  some of them more t h a n  once ( t h e  m u l t i p l e  s e t t i n g s  b e i n g  
m u s i c a l l y  u n r e l a t e d )  and a l s o  s e t  many of Shakespeare ' s  l y r i c s  from t h e  
p l a y s  and poems. F u r t h e r ,  t h e  MSS a r e ,  indeed,  e x t a n t  i n  t h e  B r i t i s h  
L i b r a r y  (BL Addo 52603-5, a l l  c i r c a  1860-66; t h e  "miscel laneous  songs" 
c o n s t i t u t e  BL Add. 52606-7). And, i n  c a s e  you have been wondering, I 
can a l s o  t e l l  you t h a t  Saint-SaEnst  Henry V 1 1 1  i s  n o t  r e a l l y  i n s p i r e d  
by Shakespeare  a t  a l l .  We hope, f o r  example, t o  b e  a b l e  t o  s a y  more 
abou t  t h e  P u r c e l l  Tempest music, t o  throw more l i g h t  on t h e  Locke / 
Lever idge Macbeth problem, and t o  r e s o l v e  o t h e r  dilemmas. 

One of our  mandates i s  t o  b u i l d  t h e  Shakespeare  music c o l l e c t i o n  ( p r i n -  
t e d  m a t e r i a l ,  manuscr ip t s ,  and c r i t i c a l  works) i n  t h e  U n i v e r s i t y  of 
V i c t o r i a  L ib ra ry .  We t r u s t  t h a t  by 1988 t h i s  c o l l e c t i o n  w i l l  be  a v a l -  
u a b l e  r e s o u r c e  f o r  many u s e r s  and t h a t ,  a long w i t h  our  ca ta logue ,  it w i l l  
f u r t h e r  i n t e r e s t  i n  t h e  music i n s p i r e d  by t h a t  most i n t e r n a t i o n a l l y  r e -  
nowned of E n g l i s h  w r i t e r s ,  opening much wider a l a r g e  body of m a t e r i a l ,  
aga in ,  t o  m u s i c o l o g i s t s ,  l i t e r a r y  c r i t i c s ,  t h e a t r e  h i s t o r i a n s ,  p e r f o r -  
mers, and o t h e r s .  T h a t  t h e r e  should  be  t h i s  kind of i n t e r e s t  i n  music 
a s s o c i a t e d  wi th  Shakespeare  would, I t h i n k ,  g a i n  t h e  approval  of  t h e  
Bard h i m s e l f ;  a s  Lorenzo, i n  The Merchant of Venice ( ~ . i , 8 3 - 8 8 )  s a y s ,  

The man t h a t  h a t h  no music i n  h imself  
Nor i s  n o t  moved w i t h  concord of sweet sounds, 
Is f i t  f o r  t r e a s o n ,  s t r a t agems ,  and s p o i l s ;  
The motions of h i s  s p i r i t  a r e  d u l l  a s  n i g h t ,  
and h i s  a f f e c t i o n s  d a r k  a s  Erebus: 
L e t  no such man be  t r u s t e d .  

-Bryan N.S. Gooch 
U n i v e r s i t y  of V i c t o r i a  

POSTSCRIPT: A s  of  March 1984, t h e  p r o j e c t  has  d e t a i l s  of over  8,000 
mus ica l  i t ems  on f i l e ,  and in fo rmat ion  r e g a r d i n g  2,000 i t e m s  f o r  t h e  
b i b l i o g r a p h y  ( s e v e r a l  thousand a d d i t i o n a l  b i b l i o g r a p h y  items r e q u i r e  
f u r t h e r  s tudy) .  B.N.S.G. 


