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... he made music, cared c h i e f l y  f o r  music, 
r e a l i t y  and meaning f o r  him were music. 
As a master-craftsman contemptuous of 
t he  meretr ic ious,  he was repe l l ed  by the 
s t r i d e n t  new, t h e  b r i g h t  facetious.. .There 
was a s o r t  o f  laughter  round him. ... he 
being a man o f  f a i t h  f o r  whom f a i t h  ( t o  
which I never heard him a l lude)  presumably 
was luminous assurance transcending 
reason. . . 
(excerp t  f o r  Lament f o r  Healey W i l l  an 
by John Coul ter )  

John C o u l t e r s s  t r i b u t e  t o  h i s  f r i e n d  and 
co l  l a b o r a t o r  Healey Wi l lan  (1880-1968) marked 
the  passing o f  a unique musician who in f luenced 
several generations o f  Canadians. W i l l  an 
was probably the  most . well-known Canadian 
composer a t  t h e  end o f  h i s  l i f e .  H i s  anthems, 
motets, chorale preludes and var ious organ 
pieces s o l d  by i n t e r n a t i o n a l  publ  f shers such 
as Oxford, Peters, and Concordia were 
l i t u r  i c a l  bestse l le rs .  I n  one season alone 
14,278 copies o f  "Hodie Chr is tus  natus es t "  
were sold. Although Wi l lan  had achieved 
h i s  measure o f  success, no major a u t h o r i t a t i v e  
study was completed d u r i n g  h i s  l i f e t i m e .  
The excel  l e n t  Healey W i  l l a n  Catalo ue (Ottawa: 
Nat iona l  L i b r a r y  o f  Canada, 1 & c m p i  l e d  
by G i l es  Bryan i  l i s t e d  f o r  t he  f i r s t .  t ime 
Wi l l an ' s  l a rae  number o f  ~ u b l l s h e d  and 
manuscript m k i c .  A t  l a s t ;  w i t h  t h i s  
publ i ca t i on ,  we now have the f i r s t  extensive 
study o f  W i l l an ' s  l i f e  and music. 

F.R.C. Clarke should be comnended f o r  w r i t i n g  
t h i s  p ioneer ing work. H is  task  was a 
formidable one. He had t o  w r i t e  about a 
man's l i f e  spanning 88 years and discuss 
more than 800 compositions. CJ arke ' s research 
was based on Wi l lan 's  l e t t e r s ,  musical 
manuscripts, tapes, and t r a n s c r i p t i o n s  of 
in terv iews.  The book cons is ts  o f  s i x  chapters 
on Wi l l an ' s  l i f e  and s ix teen dea l i ng  w i t h  
h i s  compositions. 475 musical examples are 

E rouped together a t  t he  end o f  t he  tex t .  
l a r k e  sens ib ly  discusses Wi l lan 's  l i f e  f i r s t  

t o  g i ve  the reader a b iograph ica l  context  
i n  which t o  approach the l a rge  number o f  
compositions. 

W i l  l a n ' s  Eng l i  sh background was important  
t o  h i s  development as a musician. He 
encountered the music dramas o f  Wagner, t he  
o rches t ra l  music o f  Tchai kovsky and Richard 
Strauss, chamber music o f  Brahms and the 
songs and church music of Parry and Stanford. 
Clarke convincinpl  y shows how these in f luences 
shaped Wi l lan  s aesthet ic  views and 
composi t i o n a l  technique. 

W i l l an  came t o  Canada i n  1913 as head o f  
t he  theory  department a t  t he  Toronto 
Conservatory. He became o rgan is t  and 
choirmaster a t  St. Paul ' S  Anglican Church, 

B loor  Street ,  and qu ick l y  es tab l ished h i s  
reputa t ion  as a r e c i t a l i s t ,  composer, 
choirmaster, church organ is t  and teacher. 
E igh t  years a f t e r  h i s  a r r i v a l ,  W i l l an  was 
appointed Precentor o f  the Church o f  St. 
Mary Magdalene, an assoc ia t ion  which was 
t o  cont inue w i t h  on l y  one b r i e f  i n t e r r u p t i o n  
f o r  t he  r e s t  o f  h i s  l i f e .  Clarke describes 
these e a r l y  years i n  great  d e t a i l  and r e l a t e s  
some c o l o r f u l  s t o r i e s  which reveal  W i l l  an's 
sense o f  humour. Only Healey wo:ld have 
improvised a chorale prelude on How Dry 
I Am" j u s t  a f t e r  t he  beginning o f  P r o h i b i t i o n  
and played "The Robber s MarchH du r ing  the 
c o l l e c t i o n  o f  money a t  church! Clarke a l so  
r e l a t e s  the  upheavals when Wi l lan  was dismissed 
as v i ce -p r inc ipa l  o f  the  Conservatory and 
h i s  years as a professor a t  t he  U n i v e r s i t y  
o f  Toronto. I n  these b iograph ica l  chapters, 
Clarke presents the reader w i t h  some 
f a s c i n a t i n g  d e t a i l s  about W i l l an ' s  p r i v a t e  
and p u b l i c  l i f e .  Clarke assesses Wi l lan 's  
r e p e r t o i r e  as an organ is t  and how Rheinberger, 
Bach, Reger, and o ther  composers in f luenced 
h i s  organ compositions. He deals l ess  
successfu l ly  w i t h  M i l l a n ' s  character,  b u t  
perhaps i t  i s  impossible t o  descr ibe i n  words 
the  pe rsona l i t y  o f  such a complex i n d i v i d u a l .  

I n  the second and l a r g e r  sect ion  o f  the  
book, Clarke deals w i t h  W i l  l a n ' s  composit ions 

the discussion i n t o  broad 
%mpods:;:doA!! categories. Most people know 
the sacred works o f  Wi l lan  and assume he 
wrote o n l v  choral  and oraan music. The 
author 's  concise and perceGtive discussions 
o f  Behold, the  Tabernacle o f  God (19331, 
G l o r i a  Deo per imnensa saecula fl950), An 
l p o s t m p h e  t o  the  Heavenly Hos ts08 \ !921~  
Pre lude and kuque i n  C minor (19 and 

n r o  uc t i on  assaca i a  and Fu ue 
:%1611 teAhas ize.  *Phy th%e works :re 
acknowledged masterpieces. However, Clarke 
c l e a r l y  demonstrates t h a t  t he  composer 
produced o ther  important  composit ions as 
wel l .  He analyzes the two symphonies, t he  
Piano Concerto i n  C minor, miscellaneous 
orchest ra l  works, dramatic cantatas, operas, 
rad io  plays, pageants, chamber music, so lo  
piano music, songs, and partsongs. He makes 
a strona case f o r  performers t o  discover 
o r  rev i ve  works such' as the Var ia t i ons  and 
Epilogue on an Or iq ina l  Theme f o r  Two Pianos, 
t h e  opera Deirdre, and some o f  the  o r i g i n a l  
secular songs. 

Some as ec ts  o f  the  organ izat ion  o f  t he  
book C O U ! ~  have been improved. Clarke r e f e r s  
t o  475 musical examples dur ing h i s  d iscussion 
o f  Wi l lan 's  works. Unfortunately,  the  
examples are n o t  included w i t h  the  discussion 
and the reader must r e g u l a r l y  r e f e r  t o  them 
a t  the  end o f  the  book whi le  reading Clarke 's  
excel l e n t  musical analyses. Each example 
has no bar numbers o r  heading t o  i d e n t i f y  
from which work i t  was taken. Consequently, 



the reader cannot e a s i l y  compare the works 
from two d i f f e r e n t  periods wi thout f i r s t  
f i nd ing  the references in Clarke 's  analyses. 
There i s  a b r i e f  b ib l iography which surmarizes 
the numerous magazine a r t i c l e s ,  unpublished 
mater ia ls,  and theses w r i t t e n  on Wi l l an ' s  
music. Clarke should have provided a se lec t i ve  
b ib1 iography o f  the  best  published a r t i c l e s  
t o  a s s i s t  t h e  reader i n  f i n d i n g  add i t i ona l  
informat ion.  

Healey Wil lan: L i f e  and Musfc i s  a f i t t i n g  
t r i b u t e  t a  one of Canada's important  
composers. Few, i f  any, other Canadian 
composers have had such a profound and 
cont inu ing impact on the sacred and secular 
l i v e s  o f  so many people. 

-Freder ick A. H a l l  
McMaster Un ive rs i t y .  

Les Cahiers de 1 'ARMuQ. Association pour l 'avancement de la recherche en musique 
du Quc?bec. 1. Avril 1983; 2 .  Mai 1983; 3. Juin 1984 - Subscr. $5/issue, $7 
institutions,  free to members. Secretariat de I'ARMuQ, C.P. 695, Tour de la Bourse, 
Montreal H4Z 1J9. Editor: Claude Beaudry. 

The aims o f  ARMuQ, founded i n  1980, inc lude 
p u b l i c i z i n g  work on the musfc o f  Quebec, 
and promoting comnunfcation across the country 
- t h a t  recu r r fng  profession o f  the  e d i t o r s  
of every Canadian music pe r iod i ca l .  The 
f i r s t  issue o f  the1 r jounal i s  a repo r t  
on a c t f  vf t i e s  from thef  r f i r s t  conference, 
which had t h e  theme "Musfc and archives". 
I t  surveys the  s t a t e  o f  access t o  sources, 
w i t h  a r t i c l e s  on a rch i va l  p rac t ices  a t  t he  
na t i ona l  l i b r a r i e s  o f  Canada and o f  Quebec, 
on the computer-assisted l f s t f n  o f  the 
c o l l e c t i o n s  o f  t he  n ine  centres o f  t i e  Archives 
nat ionales du Quebec, and on the need f o r  
an inventory  of musical resources f n  Quebec 
Ci ty .  I nse r ted  among these usefu l  sumnaries 
of cur rent  a c t i v i t y ,  the  a r t i c l e  on the 
long-defunct Musf cadoc p r o j e c t  seems out  
of place, r e p r i n t e d  as i t  i s  from a 
readf l y -ava i l ab le  e a r l i e r  pe r iod i ca l .  

The second issue f s a l f  s t f n  o f  ARMuQ members, 
t h e i r  publ f  c a t f  ons, record 9 ngs, and cur rent  
areas o f  research. The t h i r d  issue repor ts  
on thef  r second conference, devoted t o  recent 
research by members. Although an expectedly 
wide v a r i e t y  o f  t op i cs  f s  discussed, the 
i n t e r d i s c i p l i n a r y  approach o f  many o f  the  
authors r e s u l t s  i n  an unexpected thematic 
un i ty .  For example, an o u t l i n e  o f  salon 
music i n  Quebec f n  the per iod 1880-1915 
emphasizes i t s  socf o - p o l i t f  c a l  s i g n i f f  cance; 
a h i s t o r y  of t he  Conservatof r e  nat iona l  de 
musique, from 1922 ( a f t e r  i t s  a f f i l i a t i o n  
w i t h  the Facu l t6  de musfque, Universf t 6  de 

Montreal) u n t i l  1950, i s  presented as a r e f l e c -  
t i o n  o f  the  p o l i t i c a l  s i t u a t i o n  o f  music 
education i n  Quebec, f ncludf  ng the  changing 
rB le  o f  the  c lergy;  a lengthy  p iece (based 
on extensive d i s s e r t a t f  on ex t rac ts )  on Quebec 
I n u f t  music emphasizes anthropo log ica l  methods. 
An a r t i c l e  by Chr fs t fane Plamondon has a 
wider sweep: ent f  t l e d  "App l ica t f  on poss ib le  
?I l a  musfcologie de m6thodes e t  techniques 
de recherche en sciences socfalesu,  i t  su gests 
t h a t  f a i l u r e  t o  appreciate socf o-cu!tural 
and economic considerat ions f n  h i s t o r i c a l  
i n v e s t i g a t i o n  w i l l  r e s u l t  i n  t h e  confusion 
of categor ies and the neg lec t  of s i g n i f i c a n t  
phenomena'. O f  course, t he  h i s t o r y  o f  music 
i n  New France f s  c i t e d  as a case i n  po in t .  
Two o f  t he  more sen ior  scholars do however 
s t f  ck t o  conventional mus ica l -h i s to r i ca l  
concerns: E r f ch  Schwandt discusses some 
examples o f  17th-18th century  Ma n i f i c a t  
s e t t f  ngs from Quebec City re1 i g f  o u s ~  
E l i sabe th  Gal lat-Mor i  n ~ r o v i d e s  more 
in format ion on Jean Gf rard; t he  musician 
who brought t he  L f v r e  d'orque de Montreal 
t o  the  c i t y .  

Les Cahf e r s  de l ' ARMuQ, competent1 y edf t ed  
and modestly bu t  e f f e c t 1  v e l y  produced, i s  
a promising add i t i on  t o  t h e  developing 
l i t e r a t u r e  on musfc i n  Canada. 

-Kathl een McMorrow 
Unf versf  ty  o f  Toronto 

The Canadian Musical Heritage / Le Patrimoine Musical Canadien. 2: Sacred 
choral music I /  Choeurs religieux e t  liturgiques I .  Clifford Ford, 
Edi tor/Directeur de l 'ouvrage. Ottawa, 1984. 238 p. $30.00. 

La Socf6t6 pour l e  patrfmoine musical canadfen 
v i e n t  de p u b l i e r  l e  deuxi6me volume de son 
imposante anthologie,  consacre c e t t e  f o i s  
a 1a musique chora le  sacree. 

Vo ic i  donc re'unies par C l  i f f o r d  Ford 25 oeuvres 
de composi t eu rs  queb6coi s de t r a d i t i o n  
catho l ique e t  22 de musfciens canadfens ang la is  
de t rad f  t i o n  pro tes tante  e t ,  d'apres l e  plan 
de pub1 i c a t i o n  annonce, une deuxieme p a r t i e  
su iv ra  dans quelques temps. 

S i  l e  volume pr6cedent -consacre au piano- 

s ' e t a i t  r eve ld  r f che  en surpr ises,  t a n t  par 
l a  d i v e r s i t 6  du rdpe r to i re  que par l e  nombre 
f l o r i s s a n t  de compositeurs ayant au XIXGme 
s i 6 c l e  excel16 dans l a  l i t t g r a t u r e  de salon, 
c e t t e  nouve l le  paru t ion  r f  sque de l a i s s e r  
l e  chercheur come 11 in te rp r6 te ,  sur  sa fa im 
e t  de soulever quelques questions t a n t  sur  
l a  se lec t i on  musicale effectuee que sur l a  
pert inence de p r e v o i r  deux volumes pour l e s  
choeurs re1 i g f  eux. 

La t r a d i t i o n  catho l ique &ant essent ie l lement 
re1 ie'e 2 l a  Nouvel l e-France, r i e n  d16tonnant 



L ce que l e s  149 premieres pages v e u i l l e n t  
o f f r i r  un panorama de l a  musique re l i g ieuse  
queb4coise des XVII'eme au XIX'eme s iec les .  
Le recue i l  s 'ouvre en e f f e t  par l e  cbl'ebre 
Noel huron Jesous Ahatonhia, a t t r i b u e  au 
pere Jean de Brebeuf, e t  s'achkve par des 
cantiques d '  Ernest  Gagnon, pub1 i e s  en 1908. 

Ent re  l e s  deux f f gu ren t  l a  p lus  que 
t r f  centenai r e  Prose de l a  Sainte-Fami l l e 
a t t r f  bube h Charles-Amador Martin, pu i  S yn 
motet, l e  Maqnus Dominus pour quatre v o l x  
e t  basse cont inue - i c i  re 'a l i s i e  par C l f f f o r d  
Ford - e t  conserve au monastere des Ursul fnes 
de Qubbec. 

La Prose de l a  Sainte-Famil le e s t  i c i  
r ep rodu i te  deux f o i s ,  p a r t i r  de d 'bd i t f ons  
du s f e c l e  dern ier .  L'HBtel-Dieu de Quebec 
en possede quel ques prec i  euses copies 
manuscri t e s  p r a t i  quement d'epoque. Quel 
domnage de s ' t t r e  content4 d'en c f t e r  h pefne 
quelques l f gnes dans l ' in t roduc t i on  de ce 
volume! Quant au Masnus Domfnus, il a de jh  
b t b  publ ie,  dans une c o l l e c t i o n  certes mofns 
luxueuse, mafs h un r f x  d e f i a n t  t o u t e  
concurrence, pa r  l e  musicoPogue de 1 'Unf ve rs i  t b  
de V ic to r i a ,  E r i c h  Schwandt. Sachant combfen 
de t rbso rs  somnef l l e n t  dans l e s  comnunautbs 
re l f g feuses  de Quebec, on ne peut qu16t re  
d&u que l ' b d i t e u r  n ' a f t  pu se procurer une 
oeuvre i nedi te.. . 
L ' i n fo rma t ion  se r a r b f f a n t  sur l a  pbrfode 
ayant succ6de aux changement de rbgime de 
1759, l e  recue i l  se pou rsu i t  par des oeuvres 
dlAntof ne Dessane ( 1826-1873). Ce musf c ien  
f ran5a is  que e tudfa  au Conservatoire de Par i s  
en meme temps que Cbsar Franck a r r f v a  h Quebec 
en 1849 e t ,  except ion f a i t e  pour l e s  uelques 
annees qu' f  l passa h New York, dedfoya de 
nombreux e f f o r t s  pour favo r f se r  l e  
dbveloppement de l a  musique dans l a  
Vfe f l le -Capi ta le .  Vo i l a  quf j u s t i f i e  q u ' f l  
s o f t  h 1 honneur dans ce vollane, avec sept 
de ses composit ions rel fg ieuses,  dont s f x  
sont publ fdes pour l a  premiere fo fs .  

C 'es t  dans l a  c o l l e c t i o n  de 1 'Unf versf  t 6  
Lava1 que C l f f f o r d  Ford a pu isd  sa matfere 
e t ,  sf  l ' o n  se f i e  A c e t t e  select ion,  Dessane 
se s f t u e  musfcalement quel ue p a r t  en t re  
Cherubini e t  Gounod. Parfof  S \ y r f  que, a r f o i s  
"pompf eru, l e  musf c f  en a f f e c t f  onne l e  !angage 
homophone e t  l e s  dialogues s y j t h t i q u e s ,  
sans pour autant  ndg l i ge r  l e  contrepofnt ,  
q u ' i l  manfe prudemnent. E f f e t  du hasard 
ou r e f l e t  d'une formatfon axbe sur l a  t r a d i t i o n  
du Grand Sfecle, l e  c h a n a n t  Re ina  Coel i  
L quatre vofx  n ' e s t  pas sans 
carac tere  dbclamatoi r e  e t  l e s  aimables 
voca l ises  de l 'bpoque de Delalande. 

A l a  s u i t e  de ces tbmof nages de ce qu i  a 
pu r e  chanter h l a  ~ a s i l i q u e  de Quebec ou 
sous l e s  auspices de l a  Socfbte Sainte-Cbcile 
de Saint-Roch (qu i  f u t  d f r f gbe  par Dessane), 
se t rouve un p e t i t  cantique en f ranca is  du 
chanteur e t  pobte d ' o r f  fne bretonne Emnanuel 
B l a i n  de Saint-Aubin q1833-1883). Ce Pain 
des blus,  ?I l 'accompagnement carrbment p f  an is -  
t f q u e  paru t  en 1862 e t  s e r t  de t r a n s i t i o n  
en t re  l e s  robustes compositions de Dessane 
e t  ce l l es ,  p lus  simples dlErnest Gagnon. 

De ce compositeur dont on connai t  l e s  
nombreuses sph&res d ' a c t i v i  t6s, C l  i f f o r d  

Ford a reuni  quatorze t i r e s  pour l a  p lupa r t  
b ien connus des Qubb4cois: apres un Ave 
Maria de fac tu re  l y r i q u e  (accompagnb au pian- 
f i g u r e n t  en e f f e t  h u i t  Cantiques populai  res  
du Canada francais,  parmi l e s q u ~ l s  l e s  Noels 
aue l ' o n  entend chaaue annee dans nos 

consois qu'on a i t  eu l a  bonne idbe de f a i r e  
rayonner ces chants aim& des Qudbbcois. 
Mafs de 13 h l e s  i n c l u r e  tous! 

Sf l e s  oeuvres de Dessane se d i s t i n g u a i e n t  
par  l e u r  panache, l e s  courtes composftions 
dlErnest Gagnon qui  succedent aux Cant i  ues a--€ opu la i res  du Canada f ranca is  s ' a  ressen 
{UX mai t r ises l  .dmenfants ou aux chorales 
d'amateurs, d ou l e u r  harmonisation assez 
s t r f c t e  e t  l e u r  s imp l i c i t b .  

Come on l ' a u r a  constatb, c e t t e  premiere 
p a r t f  e du v01 ume concerne exc l  usivement de 
l a  musique r e l i  feuse concernant l a  v f l l e  
de Quebec. ~ l f f ?  o rd  Ford nous apprend dans 
son i n t r o d u c t i o n  qu'a l ' excep t ion  de l a  Messe 
de Nog1 de Joseph Ju l  i e n  Perraul  t ( 1 8 2 6 - m  
q u i r a f t r a  ulte'rfeurement, il n 'a  pas 
re t rouvb de musique montrbalaise. Vof l a  
de quof surprendre l e s  chercheurs du Qubbec! 
Les archives paroissf  a les  e t  l e s  b ib1 iotheques 
f n s t f t u t i o n n e l l e s  e t  pr ivees c rou len t  sous 
un t a s  de v i e i l l e s  paperasses empoussibrbes. 
Ont -e l les  f a i t  t a b l e  rase de t o u t  l e  r e p e r t o i r e  
sacrb du s i e c l e  precedent? Rien qu'au P e t i t  
Sbminaire de Ouebec se t rouvent  1a Messe 

as to ra le  de ~ e r r a u l t  quelques o e u v r e x  
h l s t e  Label l e  (1828-1898). On pouvaf t 
bgalement se tourner  vers l e s  Accompagnements 
de chants l f turqiques ( . . . ) harmonises pour 
l 'orgue d'apres l a  tona l  i t e  
Romai n-Octave P e l l e t f  e r  (1843 
h Montrdal en 1888. Et, pour ne pds o u b l f e r  
l e s  catho l  f ques dlOttawa, 1 'Ave Marf a (1864) 
de Gustave Smfth (1826-18961 a u r a i t  e t 6  l e  
b f  envenu. 

Passons mafntenant b l a  sec t ion  consacree 
h l a  t r a d f  t i o n  canadfenne protestante.  Plus 
bquf l i b d e  que l a  premiere p a r t f e  de c e t  
ouvrage, dont e l l e  occupe l e s  87 dernferes 
pa es, e l l e  couvre essentfe l lement l e  XIX&me 
s igc le .  Faut-11 en conclure que l e s  archives 
des aut res  provinces sont muettes en ce quf 
concerne l ' fmp lan ta t i on  de l a  co lonfe  anglaise 
au XVIII5me s iec le?  

Pour qu i  connaft l e s  ram i f i ca t i ons  du 
protestant isme en Ambrfque du nord, l a  
t r a d f  t i o n  musicale o f f r e  une btonnante 
df versf t6: l e s  angl icans, l e s  wesleyens e t  
autres methodfstes cons t i t uen t  autant  de 
noyaux en r i ch fs  par l e s  composfteurs. 

Tous se sont cependant at taches h un mtme 
type de rbpe r to i  re,  gbnbral ement harmonf que 
e t  fonct ionne l  , plus  ddpouil 16 que l e s  pa es 
f r i j l a n t  l a  romance de l e u r s  contempora~ns 
catho l  iques. 

Ayant deliberement mis de c8tb l e  r b p e r t o i r e  
des minor i  t 6s  ethniques e t  re1 f gieuses moraves, 
ukrainiennes ou allemandes, C1 i f f o r d  Ford 
nous propose donc un survol  de 1a v i e  
r e l i g i e u s e  des provinces mari t imes e t  de 



Toronto. A c6tP de musiciens totalement 
inconnus - que 1'Encyclopedie de la musique 
au Canada se contente de mentionner ( tdward 
Rammatt e t  Thomas Turvey), se t rouvent des 
composi t eu rs  qui  semblent avoi  r exerc6 dans 
l e u r  m i l i e u  une in f luence aussi notab le  que 
Dessane h Quebec. I 1  s ' a g i t  de Stephen Humbert 
(1767-1849) h St-John (N.B.) de l8evOque 
angl i can  John Medley ( 1804- 18923 h Freder i  c ton 
e t  de James Paton Clarke (1808-1877) h Toronto. 

Au s t y l e  r igoureux des anthems r e c u e f l l i s  
ou composes par Humbert 3 l a  f i n  du XVIII5me 
s i e c l e  e t  pub l ies  en 1808, s ' a jou ten t  l e s  
oeuvres t o u t  aussi homophones de Turvey e t  
de Clarke. Concernant ce dernier ,  f l  e s t  
in teressant  de re tourner  d e c h i f f  r e r  ses pages 
b r i l l a n t e s  pour piano, publ iees dans l e  premier 
volume de l a  Societe pour l e  patr imoine musical 
canadfen pour se rendre compte de son a u s t e r i t g  
dans l e  genre sacre. 

Un peu p lus  b a n c i p d  sur  l e  p lan contrapuntique 
semble Ot re  John Medley, r e p d s e n t d  par  t r e i z e  
composftions. Come f l  ne b r i l l e  t o u t e f o i s  
pas par  une grande r ichesse s t y l i s t i q u e ,  
il me semble qu'on a u r a i t  pu - c m e  dans 
l e  cas d'Ernest Gagnon - s'en t e n f r  un 
dchant i l lonnage p lus  r e s t r e i n t .  

Ce qui  m'amene h t i r e r  quelques conclusfons 
e t  h me poser des questions: r a m s  sont  
l e s  oeuvres de c e t t e  antholo i e  h pretendre 
a t t e i n d r e  un niveau musica? exceptionnel ; 

l e  r e p e r t o i r e  europeen de XIXEme s i e c l e  regorge 
de pages comme celles que l 'an trouve dans 
ce volume. Personne ne songerai t au jourd 'hu i  
h l e s  t i r e r  de l ' o u b l i .  Dans un souci f o r t  
louab le  de mise en va leur  de no t re  patr imoine 
musical, nous risquons de donner t r o p  
d' importance 2 un r e p e r t o i r e  qu i  n 'en a plus.  
S i  l a  p lupa r t  des anthems pro tes tants  t rouvent  
encore l e u r  p lace durant l e s  o f f i c e s ,  peut-on 
en d i r e  autant  des oeuvres de Dessane ou 
de Gagnon ( j e  ne pa r le  pas i c i  des No@ls 
mais des autres compositions f i g u r a n t  dans 
l e  p d s e n t  recue i l  ). 

D 'aut re  par t ,  combien d'oeuvres t i r e e s  de 
ces 238 pages de musique f e r a i e n t  encore 
bonne f i g u r e  l o r s  d'un concert? I 1  f a u t  
donc en deduire que ce deuxieme volume du 
Patr imoine musical canadien a s t r i c temen t  
une va leur  documentaire e t  s'adresse davantage 
aux must co l  ogues qu' aux executants . 
Sur l e  p lan prat ique, c e t t e  c o l l e c t i o n  
bdndff c i e  d'une p d s e n t a t i o n  e t  d'une 
impression fmpeccables e t  i n v i t e  h l a  l e c t u r e  
ou au dechfffrage. Quant au chofx musical 
que nous reservers l e  tome I1 des Choeurs 
re l i g feux ,  f l  nous faudra a t tend re  l e  volume 
9 de l a  c o l l e c t i o n  pour v o i r  s ' f l  saura 
rdpondre h nos at tentes.  

- 1 d n e  Br isson 
Quebec 
Mars 1985 

Tomorrow's Cellist: Exploring the Basis of Artistry. (Harris Performance Series) 
Oakville, Ontario. Frederick Harris Music, 1984. X ,  120 p. $14.95 

This book o f f e r s  i n t e r e s t  and i n s p i  r a t i o n  
t o  a l l  c e l l i s t s  - students a t  a l l  l eve l s ,  
teachers, professional ,  players, vf r t u o s i  . 
Other s t r i n g  players and musicians w i l l  a l s o  
f i n d  i t  s t imu la t i ng  and, t o  a considerable 
degree, re1 evant. 

Although Tomorrow's C e l l i s t  comes from a 
pub1 i s h e r  we l l  known f o r  f  t s  pedagogf c a l  
mater ia l ,  t h i s  i s  n o t  another c e l l o  method 
book, but  t he  f i r s t  i n  t he  new H a r r i s  
Performance Series. It contains no musical 
notes o r  diagrams o f  the  c e l l o  and hand 
pos i t i ons  and i s  a supplement t o  a l l  o the r  
method books, study ma te r ia l  and repe r to i re ,  
from the most basic exercises t o  v i r t u o s i c  
concertos. The author takes a c lose look 
a t  t he  basis o f  the c e l l i s t ' s  s k i l l s  and 
explains what he sees w i t h  eloquence and 
l u c i d i t y .  These s k i l l s ,  necessary f o r  mastery 
o f  the  instrument, can lead t o  a r t i s t r y  i f  
the p layer  accepts the challenge. 

Marcus Adeney, a professional  c e l l i s t  f o r  
over s i x t y  years, has had an outstanding 
reputa t ion  as a teacher. To w r i t e  Tomorrow's 
C e l l i s t ,  he combined t h i s  weal th o f  experience 
w i t h t h  extensive research i n t o  c e l l o  methods 
and f i r s t -hand  study o f  the  teachin and 
p lay ing  o f  contemporary master ce l ( l i s ts ,  
i nc lud ing  Pablo Casal S, Janos Starker, Leonard 
Rose, Zara Nelsova and Bernard Greenhouse. 

The book i s  d iv ided i n t o  f o u r  "Stages," 
which o f f e r  a gradua l ly  broadening perspect ive 
on the c r a f t  o f  c e l l o  p l a ~ i n g .  Stage I, 
"Coordination and Control ,  deals main ly  
w i t h  bow strokes, s t r i n g  Cr0Ssin7Ss and 
f l e x i b i l i t y  and spacing o f  t he  l e  t hand. 
Stage 11, "Extended Pos i t i ons  and the 
P ro jec t f  on o f  Sound," concerns extensions, 
some special  bowings an!' p i zz i ca to .  Stage 
111, "The Movable Hand, concerns s h i f t s .  
I n  Stag: I V ,  " C e l l i s t s  and t h e i r  Musical 
Context, Adeney gives valuable suggestions 
f o r  p rac t i ce  which w i l l  make every moment 
count and closes w i t h  thoughts on t h e  r o l e  
o f  a c e l l i s t  i n  soc ie ty  and the importance 
o f  ensemble playing. 

Ideas are presented c l e a r l y  and concisely.  
I n  a way, t h i s  corresponds t o  Marcus Adeney S 
philosophy o f  c e l l o  technique. Natural  
unforced postures are usua l l y  t he  best, 
and every ac t i on  must con t r i bu te  t o  producing 
the  desired sound. Pos i t i ons  comfortable 
t o  the body and sympathetic t o  the  demands 
o f  t he  c e l l o  should be used whenever possible.  
The author stresses t h a t  m u s i c a l i t y  and 
rhythm are always important, even i n  
p r a c t i c i n g  exercises, and t h a t  accurate 
i n tona t i on  i s  always essent ia l .  

Throughout the book po in ts  are made w i t h  
w i t  and i ns igh t .  There are  references t o  
methods and repe r to i re  t h a t  a l l  c e l l i s t s  



would know, such as s t u d i e s  by Dotzauer  and 
S t a r k e r ,  t h e  Brahms Sonatas, Bach S u i t e s  
and concer tos  by  Saint-Saens, Dvorak and 
E l g a r .  

T h i s  f a c i l i t a t e s  understanding,  as each r e a d e r  
can r e l a t e  t h e  i d e a s  t o  h i s  own exper ience.  
A p t  and mean ing fu l  imagery and metaphors 
f l a v o u r  t h e  t e x t .  The book i s  p h i l o s o p h i c a l ,  
y e t  v e r y  p r a c t i c a l ,  and i n c l u d e s  a v a l u a b l e  
b i b l i o g r a p h y  and an index.  

Every  t e c h n i c a l  and mus ica l  d e t a i l  o f  c e l l o  
p l a y i n g  i s  considered.  Teachings o f  t h e  

J e s o u s  ~ h a t o n h i a *  
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--from The Canadian Mus ica l  Her i tage /Le  
P a t r i m i n e  M u s i c a l  Canadien. 2: Sacred 

c h o r a l  mus ic  I/Choeurs re1 i g i e u x  e t  
l i t u r g i q u e s  I 

p a s t  and p r e s e n t  have been examined and 
synthesized.  Marcus Adeney e x t r a c t s  what 
i s  good and r e l e v a n t  today, i d e n t i f i e s  what 
i s  outmoded and e x p l a i n s  why. He draws 
on h i s  l o n g  exper ience as a c e l l i s t  who 
has thou  h t  v e r y  c a r e f u l l y  abou t  h i s  a r t .  
Y i t h  t h e  R e l p  o f  Adener ' r  i n n o v a t i v e  approach, 
new heights '  o f  a r t i s t r y  may be a t t a i n e d  
b y  Tomorrow's C e l l i s t .  

-Joan Col quhoun 
N a t i o n a l  L i b r a r y  

UUQ PUBLICATIONS de 1'ACBM 

1. Mus ic ians  i n  Canada; a b i o - b i  b l  i o q r a p h i c a l  
f i n d i n q  l i s t  / Music iens au Canada; i n d e x  
b i o - b i b l i o q r a p h i q u e .  2d. ed. Ed./Red.: 
Ka th leen  M. Toomey, Stephen C. W i l l i s .  1981. 
185 p. $18.00 

An i n d e x  t o  i n f o r m a t i o n  on Canadian 
mus ic ians  appear ing i n  o v e r  200 
b i o g r a p h i c a l  re fe rence  books. / C e t t e  
l i s t e  des sources b iograph iques  p o r t e  
s u r  p l u s  de 3000 mus ic iens  q u i  a n t  
t r a v a i l 1 6  au Canada ou y  t r a v a i l l e n t  
ac tue l lement .  

2. Union l i s t  o f  music p e r i o d i c a l s  i n  
Canadian L i b r a r i e s  / I n v e n t a i  r e  des 
p u b l i c a t i o n s  en s k r i e  s u r  l a  musique dans 
l e s  b i  b l  i o thkques  canadiennes. 2d. ed. 
Ed./RCd.: L a r r y  C.  Lewis. 1981. 293 p. 
$10.00 

L i s t s  o v e r  1700 s e r i a l  t i t l e s  shawing 
t h e  h o l d i n g s  o f  45 Canadian l i b r a r i e s . /  
Un des p r i n c i p a u x  o b j e c t i f s  en e s t  
de f a c i l i t e r  l a  l ~ c a l i s a t i o n  des 
ouvrages e t  l e  p r Z t  e n t r e  b i b l i o t h g q u e s .  
Lorsqu 'une b i  b l  i o theque  p a r t i c i p a n t e  
poss5de des numCros d 'un  t i t r e ,  son 
symbole e s t  s u i v i  de l a  ment ion r e l a t i v e  
i son fonds. 

3. RCperto i  r e  b i  b l  i oq raph ique  de t e x t e s  
de p r C s e n t a t i o n  qCn6rale e t  d ' a n a l y s e  
d 'oeuvres  mus ica les  canadiennes (1900- 1980) / 
Canadian mus ica l  works 1900-1980: a  b i b 1  i o -  
g raphy  o f  qenera l  and a n a l y t i c a l  sources. 
D i r e c t i o n :  Luc ien  P o i r i e r .  1983. 96 p. $7.00 

Pr6s de 2000 rbferences 5 82 sources 
secondai r e s  t r a i  t a n t  de 1500 oeuvres 
de musique savante, 6 c r i t e s  p a r  p l u s  
de 165 composi teurs canadiens. / A l i s t  
o f  i n t e r n a t i o n a l  w r i t i n g s  ( i n  r e f e r e n c e  
works, manographs, theses and 
p e r i o d i c a l s )  d e a l i n g  w i t h  20 th -cen tu ry  
Canadian musica l  works. 


