
Our a c q u i s i t i o n s  a re  conducted through 
d i s t r i  hu to rs  and se lected r e t a i l e r s .  Over t h e  
p a s t  f i v e  years we have loca ted  appropr ia te  
sources o f  m a t e r i a l s  t h a t  can adequately meet 
o u r  severe t ime requirements. 

The core c o l l e c t i o n  has been p u t  i n t o  p lace 
i n  a  very s h o r t  t ime. We w i l l  now c o l l e c t  more 
s lowly,  a t  a  r a t e  of ahout 200 scores and 200 
record ings a  year. Creat ing t h e  l i b r a r y  f a c i l i t y  

and the  music c o l l e c t i o n  has heen a  h e c t i c  h u t  

rewarding experience. However, ou r  r e l a t i o n s h i  p  
w i t h  o u r  c l i e n t s  stands o u t  as the  most rewarding 
aspect of ou r  work. It has heen an i n t e r e s t i n g  
p lace t o  be, a t  a  very i n t e r e s t i n g  time. For  
f u r t h e r  in format ion on t h e  c o l l e c t i o n s ,  ou r  
resources, catalogues O r  ca ta logu ing  scheme, 
p lease con tac t  Dehorah Rosen, Music L i b r a r i a n ,  
Box 1020 Banff, A lber ta  TOL OCO, o r  c a l l  a t  
403 762-6265. 

REVIEWS 

Serge Garant e t  la dvolution musicale au Quebec. Ed. by Marie-ThCrGs6 Lefebvre. Verdun: 
Loui se Courteau 4 d i  t r i c e ,  1986. (239 p., $34.95) 

Th is  hook o f  w r i t i n g s  bo th  by and ahout t h e  
Canadian composer-conductor Serge Garant appeared 
i n  l a t e  1986 o n l y  a  few weeks a f t e r  Garant 's 
death a t  f i f t y - s i x ,  from cancer, on Novemher 
1. The event  i s  r e f e r r e d  t o  o n l y  i n  the  cap t ion  
t o  t h e  f r o n t i s p i e c e  and i n  a  five-page 'postlude", 
h u t  i n e v i t a h l y  creates a  shadowy con tex t  f o r  
t h e  reader. 

P i e r r e  Boulez had several p ro fess iona l  con tac ts  
w i t h  Garant s t a r t i n g  a t  t h e  t ime o f  h i s  v i s i t  
t o  Canada w i t h  t h e  B a r r a u l t  t h e a t r e  t roupe i n  
1952. H i s  h r i e f  preface, w i t h o u t  ment ion ing 
t h e i r  associat ion,  s t a t e s  a  number o f  g e n e r a l i t i e s  

about contemporary music. On t h e  o t h e r  hand 
t h e  "avant-propos" o f  Rohert Leroux, p e r c u s s i o n i s t  
i n  many performances d i r e c t e d  hy Garant, i s  
a  touching t r i h u t e .  Leroux a l s o  o u t l i n e s  t h e  
scope o f  t h e  volume. The au thor /ed i to r ,  i n  an 
"avant-di  re", desc r i  hes h e r  f i r s t  encounters 
w i t h  Garant as a  memher o f  h i s  c l a s s  a t  t h e  
U n i v e r s i t y  o f  M o n t n a l  i n  t h e  mid-1970's. She 
goes on t o  s t a t e  h e r  gu id ing  p o i n t  o f  view, 
namely t h a t  t h e  s t o r y  o f  Garant 's  t h i r t y - y e a r  

ca reer  as composer, p e r f o m e r ,  conductor, teacher, 
w r i t e r ,  and r a d i o - t e l e v i s i o n  broadcaster  i S 

a t  t h e  same t ime " the  s t o r y  o f  a  soc ie ty ,  i t s  
c u l t u r a l  growth, i t s  search f o r  an i d e n t i t y "  



( t h e  rev iewer ' s  t r a n s l a t i o n ) .  Lefehvre compares 
Garant t o  t h e  l a t e  P i e r r e  Mercure i n  h i s  impact 
on Qu6hec1s musical l i f e .  She f e e l s  tha t ,  l i k e  
Mercure, Garant took a p o s i t i o n  against  those 
who would r e t u r n  t o  pas t  values, and she sees 
t h i s  as an impor tan t  a t t i t u d e  i n  t h e  " s t i f l i n g  
c l i m a t e "  o f  m id - twen t ie th  century QuChec. 
The hody of the  hook c o n s i s t s  o f  a wel l-researched 
i l l u s t r a t e d  h iograph ica l  essay, f i f t y - t w o  pages 
long, hy Lefehvre, fo l lowed hy 135 pages of 
va r ious  " d c r i  t s "  hy Garant h imsel f ,  ranging 
f rom essays on p a r t i c u l a r  works through concer t  
reviews ( w r i t t e n  f o r  L 'Au to r i tC ,  where one of 
h i s  f e l l o w  w r i t e r s  was RenC LCvesque), and s c r i p t s  
f rom h i s  r a d i o  s e r i e s  "Music o f  our  century1', 
t o  miscel1aneous i n t e r v i e w s  and comnentaries 
on musical quest ions. 

The i l l u s t r a t i o n s  are generous and e x c e p t i o n a l l y  
i n t e r e s t i n g .  There i s  t h e  manuscript of an e a r l y  
song (1949) t o  a t e x t  hy Verlaine. There a r e  
photos o f  e a r l y  performances i n  which Garant 
p a r t i c i p a t e d  as saxophonist, c l a r i n e t i s t ,  p i a n i s t ,  
o r  hand conductor, i n  h i s  n a t i v e  Sherbrooke. 
There i s  a f i n e  photo o f  Claude V i v i e r ,  
accompanying a s e l e c t i o n  f rom h i s  l i v e l y  
correspondence w i t h  Garant. F i n a l l y  the re  a re  
severa l  group photos -- f o r  example, Messiaen's 
c l a s s  i n  t h e  e a r l y  1950s ( n o t  a l l  s tudents shown 
a r e  i d e n t i f i e d ;  i s  t h a t  Clermont Pdpin i n  the  
rear? ) ,  and one of Stockhausen's v i s i t s  t o  
Montreal.  

Back m a t t e r  inc ludes  a l i s t  o f  Garant 's musical 
works, a l i s t  o f  CBC Arch ives '  o f  t a l k s  and 
performances hy him, and a l l  t h e  programs o f  
h i s  performances i n  Sherhrooke d u r i n g  1949-51. 
To judge from t h i s ,  t h e  m i l i e u  i n  which he spent 
h i s  you th  may n o t  have heen as " s t i f l i n g "  as 
those of o t h e r  medium-sized centres i n  Canada 
a t  t h e  time. H i s  outs tanding m u l t i p l e  t a l e n t s  
found o u t l e t s  as p iano s o l o i s t  i n  the  Rhapsody 
i n  h lue,  as c l a r i n e t  s o l o i s t  i n  standard 
r e p e r t o i r e  hy Weher and Brahms, and as hand 
conductor  of t h e  indigestible Opus 43 o f  
Schoenherg among more convent ional  fa re .  

The h iograph ica l  essay d e t a i l s  t h e  music ian 's  
growth i n t o  m a t u r i t y .  On h i s  r e t u r n  from P a r i s i a n  
s tudy i n  t h e  f a l l  of 1952 he accompanied a 
v o c a l i s t  i n  a Sherhrooke concer t  whose program 
emphases were s i g n i f i c a n t  -- Messiaen, Dehussy, 
Matton, Garant. A f t e r  r e l o c a t i n g  i n  Montreal 
he organized, w i t h  G i l l e s  Tremhlay and F r a n ~ o i s  
Morel, t h e  f i r s t  of severa l  concer ts  where t h e  

Canadian avant-garde was performed a1 ongside 
some o f  the  coun t ry ' s  e a r l i e s  exposures t o  Wehern, 
Messiaen. and Boulez. The ser ies.  'Musique de 
n o t r e  temps," has general h i s t o r i c a l  importance 
as ide from i t s  p a r t i c u l a r  e f f e c t  i n  h i g h l i g h t i n g  
Garant 's  own tas tes  and c r e a t i v e  o r i g i n a l i t y .  
H i s  NuclCogamne, 1955, was t h e  f i r s t  Canadian 
work t o  mix taped and l ive-per formed sounds, 
and h i s  Pieces pour quatuor, 1958, t h e  f i r s t  
Canadian a l e a t o r i c  work (accord ing t o  t h e  
Encyclopedia of music i n  Canada). While moving 
i n t o  these new c r e a t i v e  areas, Garant supported 
h imse l f  as h a l l  e t  accompanist, conductor of 
l i g h t  music on radio, and occas iona l l y  as 
j o u r n a l i s t i c  and hroadcast c r i t i c  and program 
host. 

Wider success came w i t h  Anerca, 1961, a chamher- 
ensemhle s e t t i n g  o f  Eng l i sh  t r a n s l a t i o n s  hy 
Edward Carpenter from I n u i t  poetry. The work 
was f i r s t  performed as p a r t  of Mercure's "Semaine 
de musique a c t u e l l e "  i n  Montreal t h a t  year, 
rep layed i n  Toronto 's  Ten Centur ies Concerts 
a year  o r  so l a t e r ,  and soon a f t e r  t h a t  recorded 
i n  the  RCA V i c t o r  Centennial  ser ies.  Fol lowing 
Mercure's t r a g i c  death i n  a highway acc ident  
e a r l y  i n  1966, Garant was t h e  ohvious choice 
t o  d i r e c t  t h e  newly-formed Socidt6 de musi que 
contemporaine du Qudhec. Lefehvre g ives hard? y 
any coverage t o  h i s  work w i t h  t h i s  
o rgan iza t ion  ,spanning two decades. The omission 
i s  unfortunate and no reason i s  g iven (was she 
denied cooperat ion i n  ga ther ing  m a t e r i a l  ? )  ; 
she merely  says t h a t  t h i s  phase o f  h i s  ca reer  
"deserves a volume t o  i t s e l f . "  A numher o f  t h e  
essays hy Garant on works hy h imse l f  and o thers  
a re  however taken from SMCQ program notes. 

From h i s  l a t e r  career, gl impses a re  g iven of 
h i s  t r i p s  ahroad. From B a l i  i n  1972 he says 
he apprec iates t h e  music the re  b u t  fee ls  i t  

i s  o n l y  expor tab le t o  a l i m i t e d  degree -- a 
d i f f e r e n t  react ion,  if one r e c a l l  S c o r r e c t l y ,  
from t h a t  o f  h i s  col leagues Tremblay and V i v i e r .  
From I t a l y ,  where he fo l lowed Harry  Somers as 
a v i s i t i n g  Canadian composer- i n -  residence i n  
1973-74, he says he fee ls  as i f  i n  a museum, 
and g r e a t l y  misses the  Nor th American " t a s t e  
f o r  t h e  new." H i s  l a t e r  contacts  w i t h  o t h e r  
musical centres i n  h i s  own country  a re  
i n s u f f i c i e n t l y  noted. A more halanced p i c t u r e  
would have t o  inc lude  h i s  teaching and conduct ing 
work a t  va r ious  t imes i n  Vancouver, Banff, Ottawa, 
Toronto, and elsewhere ( f o r  example w i t h  t h e  
Nat iona l  Youth Orchestra o f  Canada). H i s  



conduct ing of h i s  Offrande I 1  w i t h  t h e  U n i v e r s i t y  
of Toronto Symphony Orchestra i n  the  mid-1970's 
was a v i v i d  experience f o r  the  s tudent  memhers, 
and Garant s a i d  he found i t  an i l l u m i n a t i n g  
one f o r  h i s  p a r t  as we l l .  Garant i d e n t i f i e d  
s t r o n g l y  both w i t h  h i s  t ime and w i t h  h i s  
t e r r i t o r y ,  which he took t o  he Nor th America, 
o r  Canada, o r  Quebec, as occasion meri ted. I t 

Was aesthet ics,  n o t  roo t -cu l tu re ,  which tu rned  
him so outspokenly aga ins t  t e r r i t o r i a l  
mani festat ions such as h i s t o r i c i s m ,  p i c t o r i a l  ism, 
o r  f o l k l o r i s m  i n  music. I n  l a t e r  years he always 
wore h i s  Order o f  Canada l a p e l  p i n  w i t h  pr ide.  

For  a musician so engrossed i n  performance and 
composit ion, he a l s o  wrote e x t e n s i v e l y  and w i t h  
e x t r a o r d i n a r y  a r t i c u l a t e n e s s  on musical matters. 
The c r i t i c i s m s  c o l l e c t e d  here a r e  s t r o n g l y  
expressed, and cover a wider  gamut than one 
might  expect. Garant wrote i n  1966: 

You c a n ' t  l o v e  contemDorar1 music 
w i t h o u t  l o v i n g  music (Machaut, 
Monteverdi, Bach, Mozart, etc.). But 
1 deplore a c u l t  o f  the  pas t  whfch 
c loses a l l  doors t o  a magn i f i cen t  
present.. .our era i s  e x t r a o r d i n a r i l y  
r ich..  . 

Thus among the  reviews we f i n d  Garant enthus ing 
over  La Trav iata,  Mozar t 's  E major  piano t r i o ,  
and o t h e r  c lass ics ,  b u t  t h e  emphasis moves most 
o f t e n  towards contemporary and Canadian works. 
I n  1955 he regards a new album o f  Canadian piano 
p ieces as represen t ing  our  music's "academic 
phase," and comes down p a r t i c u l a r l y  hard on 
Jean Papineau-Couture's c o n t r i h u t i o n ,  though 
a t  t h e  same t inie p r a i s i n g  Morel ls.  H i s  e a r l y  
f r a n k  c r i t i c i s m s  o f  works by Pepin, Charpentier,  
and Mercure a re  s t r i k i n g  examples of h i s  courage 
and outspokenness -- desp i te  which, one gathers, 
he never  l o s t  t h e  respect  of h i s  colleagues. 
I n  1962 he r e g r e t s  t h e  l a c k  of record ing  and 
puhf i s h i n g  o u t l e t s  f o r  Canadian music, and a 
concert-management scene i n  whfch Canadian music 
i s  g e n e r a l l y  "played as a l a s t  resor t . "  He 
f i n d s  Mont rea l ' s  new music newer and ho lder  
than t h a t  o f  Toronto o r  Western Canada ( h i s  
cau t ious  "as f a r  as I know" suggests he was 
aware o f  poor cormunicat ions a t  t h a t  per iod) .  
He g ree ts  t h e  Q u a r t e t  o f  Champagne as " l i k e  
e a r l y  Schoenherg," and p ra ises  Glenn Gould's 
performances w h i l e  t a k i n g  i ssue  w i t h  h i s  keenness 
f o r  t h e  Ode t o  Napoleon and the  music o f  Krenek. 
I n  l a t e r  reviews and program notes he w r i t e s  
i n t e r e s t i n g l y  ahout Ives, Reich, Rochherg, and 
Crumh. 

The most s t r i k i n g  p o r t r a i t  o f  Garant as a c r i t i c ,  
tastemaker, and new-music crusader i s  found 
i n  a 1970 i n t e r v i e w  w i t h  Claude Gingras, music 
rev iewer f o r  La Presse. Garant complains t h a t  
a t  t h e  SMCQ concer t  where t h e  Montreal premfhres 
o f  Zeitmasse and Offrande I were g iven --two 
e s p e c i a l l y  cha l leng ing  new works -- no c r i t i c s  
attended. To t h e  r e p l y  t h a t  the re  was a piano 
r e c i t a l  hy Mi chel  angel i t h e  same evening, Garant 
responds: 

"It i s  more impor tan t  here t o  a t t e n d  
a f i r s t  performance." 
"But Michelangel i i s  a1 so creat ive."  
"Not a t  a l l . "  
"The r e s t  o f  the  [SMCQ] program had 
a1 ready heen heard. " 
"You a re  f a n t a s t i c .  What of the  r e s t  
o f  M i c h e l a n ~ e l  i ' S  program? -- YOU 
never heard any o f  2 hefore? I t ' s  
snohhery, t h i s  venerat ion o f  s t a r  
performers ...g rotesque. I p r e f e r  n o t  
t o  t a l k  ahout it.. ." 

That i s  Serge Garant t o  t h e  l i f e .  

The "Post lude" reads poignant ly .  I t  i s  based 
on an i n t e r v i e w  w i t h  Garant o n l y  a few months 
he fo re  he died. He speaks f r a n k l y  o f  h i s  
"companionship w i t h  death." Asked why he has 
heen composing l e s s  i n  t h e  1980s, he says he 
has heen husy w i t h  teaching and conduct ing du t ies ,  
and a l s o  t h a t  he wants t o  t ry us ing  "a new 
[musical]  language" r a t h e r  than r e l y i n g  on " t h e  
same rec ipes  as t e n  years ago." He f i n d s  what 
he c a l l s  t h e  " r e t r o "  a t t i t u d e  of younger composers 
d i s t u r b i n g :  "What i s  t h e  use of making fakes 
i n  t h e  s t y l e  o f  1929? I t ' s  i d i o t i c . "  About h i s  
own work he says: "I remain always s u r p r i s e d  
when t o l d  my music i s  v i o l e n t ,  hecause t o  me 
i t  seems n o t  v i o l e n t  enough." 

Though t h i s  book was n o t  i n i t i a l l y  planned as 
such, i t s  appearance as a s o r t  o f  memorial t o  
t h e  composer may have r e s u l t e d  i n  a too-hasty  
product ion.  Th is  i s  suggested by t h e  many 
r e g r e t t a h l e  small  e r ro rs :  "Ugo" Kasemets, Lou is  
" Q u i l i c o t , "  Ernest  "Block," "Ear l "  Brown, 
"Norman" Beecroft, Berg 's  "Opus 2" Q u a r t e t  (Opus 
3 i s  meant), St rauss '  "Hildenlehen," and so 
on. Another c a v i l  : t h e  j o u r n a l i s t i c  excerpts  
i n  t h e  " b c r i t s "  s e c t i o n  a r e  s e t  i n  th ree  columns 
i n  an uncomfortably small  s i z e  of the  sans-ser i f  
type-face chosen f o r  t h e  book, and they  a r e  
q u i t e  hard t o  read. 



Despi te  i t s  uneven product ion and i t s  l a c k  of 
t h e  cohesiveness o f  a  f u l l - s c a l e  study ( t h e  
s u h t i  t l e ' s  re ference t o  a musical equ iva len t  
o f  t h e  Q u i e t  Revolut ion i s  o n l y  obliquely explored 
i n  t h e  contents, f o r  example), t h i s  i s  s t i l l  
a  va luab le  , compi la t ion.  No doubt t h e  f o r e f r o n t  
c o n t r i  h u t i o n  and i n f l u e n c e  o f  Garant, and t h e  
legacy  o f  h i s  music, w i l l  "deserve a volume 

t o  i t s e l f . "  The t r o u b l e  w i t h  t h a t  thought i s  
t h a t  Canadian music s t i l l  l a c k s  s u f f i c i e n t  w r i t i n g  

and publishing support f o r  such needs t o  he 
met r e a l i s t i c a l l y  and r e a d i l y .  We can o n l y  hope. 

-John B e c M t h  
Institute for Canadian llusic 

University of  T o m t o  

Guide de ddact ion de travaux en musique: nouv. 4d. rev. e t  corr. Par Claude Beaudry. 

Quebec: B i  b l  iotheque de 1 ' U n i v e r s i  t e  Laval , 1986. (34 p., $5.00) 

Cet ouvrage dont  nous avons ohtenu de l ' a u t e u r ,  
l a  d e r n i k r e  6 d i t i o n  e s t  une hrochure qu i  s 'adresse 
en premier  l i e u  aux i t u d i a n t s  e t  aux professeurs 
de 1 'Eco le  de Musique de 1 ' U n i v e r ~ i t i ' L a v a l  

e t  s u i t  l e s  nonnes de 1 'Ecole des gradues de 
c e t t e  i n s t i t u t i o n .  Ce document e s t  composi de 
deux c h a p i t r e s  pr inc ipaux,  s o i t  Les P a r t i e s  
du manuscr i t  e t  La Mise en page. 11s son t  s u i v i s  
d 'une L i s t e  des ouvrages consul t6s e t  d 'un index 
t r k s  d i t a i l l i .  

Conmensons par  l e  premier c h a p i t r e  qu i  expl ique 
chacune des p a r t i e s  du manuscri t .  Ce c h a p i t r e  
expose de facon schimatique t o u t e s  l e s  p a r t i e s  
du manuscr i t  e t  donne des exemples t r k s  
a p p r o p r i i s .  De t o u t e  hvidence, ce guide s'adresse 
aux chercheurs de 1 ' U n i v e r s i t i  Lava1 b cause 
de ses exemvles de pages de t i t re  de these, 
d ' e s s a i  e t  de composit ion musicale. Ce t te  
p r i s e n t a t i o n  o f f  i c i e l l  e  des manuscri t s  e s t  
i n t i r e s s a n t e  c a r  ces exemples de pages de t i t r e  
n ' e x i s t e n t  pas dans tou tes  l e s  u n i v e r s i  t i s .  
Ce guide donne des exemples musicaux e t  des 
t a h l e s  de s i g l e s  e t  d ' a h r i v i a t i o n s .  L 'au teur  
a eu l a  sagesse de nous i n d i q u e r  sa p r i n c i p a l e  
source d 8 a h r 6 v i a t i o n s  musicales, s o i t  l e  

D i c t i o n n a i  r e  de l a  musique (Par i s :  Bordas, 1979). 

Le deuxi'eme c h a p i t r e  touche b l a  mise en page 
e t  S '  i n s p i r e  des nonnes de 1 'Ecole des graduhs 
de 1 1 U n i v e r s i t 6  Laval. Quant aux modkles des 
notes en has de pages, c e r t a i n s  d ' e n t r e  eux 
prov iennent  de l 'excel  l e n t  ouvrage de Demar 
I r v i n e ,  W r i t i n q  ahout music (Sea t t le :  U n i v e r s i t y  
o f  Washington Press, 1968). Ce chavi t r e  e s t  
t d s  i n s t r u c t i f  quant B l a  p r i s e n t a t i o n  des 
notes e t  de l a  h i h l i o g r a p h i e .  I 1  rec'ele des 
e x ~ l i c a t i o n s  j u s t e s  quant b l a  separat ion des 
mats e t  h l ' e m p l o i  des majuscules. En f in ,  l ' i n d e x  

tr 'es d 6 t a i l l . 6  pennet tr 'es rapidement de r e p i r e r  
1  ' exemple recherchi .  

Ce guide e s t  c o u r t  e t  concis. I 1  peut 6 t r e  
fac i lement  adapt6 aux hesoins de chacune des 
i n s t i t u t i o n s  u n i v e r s i t a i r e s .  De m6me, ce guide 
peut  d t r e  u t i l e  l o r s  de l a  r6dac t ion  e t  de l a  
p resen ta t ion  de t ravaux grace h ses exemples 
de t o u t  genre. Toutes l e s  h ih l io thbques  de 
recherche a u r a i e n t  i n t e r 6 t  b Se procurer  ce 
guide h ien  f a i t  e t  peu cot teux.  

-Ibnique Lecaval i e r  
BibliotHque de usique, Universiti de Hontdal 

The Canadian Musical Heritage / Le Patrimoine Musical Canadien. 5: Hymn tunes / cant iques.  
John Beckwi th ,  Edi t o r / D i r e c t e u r  de l 'ouvrage. Ottawa, 1986. ( l  x i i  , 236 p., $34.95) 

The f i f t h  volume o f  The Canadian Musical Her i tage  Most o f  t h e  imported tunes came from Great B r i t a i n  
/ Le va t r imo ine  musical canadien i s  devoted and t h e  Uni ted States, w i t h  a smat ter ing from 
t o  a c o l l e c t i o n  o f  310 hymn tunes (cant iques)  o t h e r  t r a d i t i o n s ,  such as Gennan Lutheran, French 
published and used i n  Canada between 1801 and Cathol ic ,  and Ukranian, as w e l l  as some 
1939. The tunes a re  i n  p a r t  imported pieces adaptat ions t o  American I n d i a n  tongues. Almost 
and i n  p a r t  o r i g i n a l  works hy Canadian tunesmiths. a l l  of t h e  tunes a re  presented i n  photographic 



r e p r i n t  o f  the  o r i g i n a l  publications, and, 
cons ider ing  the  h e a v i l y  foxed pages usual l y 
found i n  the  o r i g i n a l  S, t he  reproduct ions are 
amazingly c lea r .  

The volume hegins w i t h  an h i s t o r i c a l  i n t r o d u c t i o n  
t o  t h e  hymn tune and i t s  p lace i n  Canadian musical 
l i f e .  Th is  i s  fo l l owed hy h r i e f  c r i t i c a l  notes 
on each of t h e  tunes. These sec t ions  are g iven 
i n  ho th  Eng l i sh  and French, hetween which a re  
found a h ih l iog raphy ,  a check1 i s t  o f  musical 
sources, a l i s t  o f  ahhrev iat ions,  and a t a b l e  
of l i h r a r y  s i g l a .  Twelve pages o f  f a c s i m i l e s  
of t i t l e  pages precede t h e  music. Indexes a t  
t h e  end g i v e  access t o  authors, comvosers, and 
f i r s t  l i n e s  of t e x t .  

I n  t h e  music, one i s  imned ia te ly  s t r u c k  w i t h  
how c lose  Canada and t h e  Uni ted States have 
heen i n  t h e i r  hymn tune t r a d i t i o n s .  Both have 
t h e i r  r o o t s  i n  B r i t i s h  parish-church psalmody. 
Both responded s i m i l a r l y  t o  t h e  va r ious  forces 
and movements i n  r e l i g i o u s  song: e.g., adaptat ions 
f rom t h e  "c lass ics1 '  , the  Oxford movement, gospel 
music, e tc .  Both developed a group of n a t i v e  
composers f o r  whom congregat ional  song was a 
pr imary mode o f  expression. Few of Canada's 
se r ious  composers appear t o  have c o n t r i h u t e d  
t o  t h i s  r e p e r t o r y  (Healey W i l l a n  i s  a no tah le  
except ion) .  The impression one receives from 
t h i s  hody o f  music i s  one o f  u t i l i t y ,  p ieces 
c o r r e c t l y  harmonized, w i t h  r a t h e r  h land melodies 
and r e g u l a r  rhythmic features.  One does n o t  
f i n d  here t h e  musical imag ina t ion  o f  a Wi l l i am 
B i l l i n g s ,  the  melodic charm of a Timothy Swan, 
o r  t h e  rhythmic impulse o f  a Jacob French, 
a l though t h e  music o f  these Composers was known 
i n  Canada. Canadians seem t o  have come t o  psalmody 
when a reform movement i n  B r i t a i n  and the  Un i ted  
S ta tes  was w e l l  advanced, thus m iss ing  a v i t a l  
developmental stage which produced some of t h e  
hes t  hymn tunes i n  hoth these countr ies.  

The e d i t o r ,  John Beckwith, b e t t e r  known as a 
composer and educator than as a hymnologist, 
has done a c r e d i t a b l e  j o h  i n  assernhling t h i s  
volume. I n  s p i t e  o f  a few e r r o r s  and quest ionahle 
i n t e r p r e t a t i o n s ,  i t  f a i r l y  represents t h e  hymn 
tune i n  Canada. Beckwi t h ' s  s o l  i d ,  w e l l  researched 
and w e l l  presented i n t r o d u c t i o n  t races  t h e  r i s e  
and progress o f  hymn s i n g i n g  i n  Canada, r e l a t i n g  
i t  t o  i t s  t r a d i t i o n s  and in f luences.  H i s  
anno ta t ions  f o r  t h e  tunes, however, have a 

t e n t a t i v e  q u a l i t y ,  a re  r e p e t i t i v e  and per functory,  
and genera l l y  l a c k  t h e  i n s i g h t s  i n t o  t h e  music 
t h a t  one would l i k e  t o  f i n d  i n  a work o f  t h i s  
Sort.  My major  problem w i t h  t h e  anthology i s  
the  l a c k  of a c l e a r  statement ahout why these 
pieces were se lec ted  and what, s p e c i f i c a l l y ,  
they represent.  Although general s e l e c t i o n  
c r i t e r i a  a re  g iven f o r  the  s e r i e s  - - a r t i s t i c  
mer i t ,  h i s t o r i c a l  o r  s o c i a l  s i g n i f i c a n c e ,  etc.-- 
i n  a work o f  t h i s  Sort,  more s p e c i f i c  reasons 
need t o  he given, o r  t h e  user i s  l e f t  i n  t h e  
dark. I n  the  music, c o r r e c t i o n s  have been made 
i n  t h e  margins, w i t h  t h e  erroneous no te  o r  passage 
hracketed i n  t h e  score. There i s ,  however, no 
d iscuss ion o f  o r  j u s t i f i c a t i o n  f o r  t h e  c o r r e c t i o n s  
i n  t h e  c r i t i c a l  notes, and, indeed, some seem 
a t  l e a s t  quest ionable. Another problem i n  t h e  
work i s  i n  l o c a t i n g  t h e  sources f o r  t h e  tunes. 
Tunes se lec ted  f rom each tunehook source a re  
g iven i n  the  c h e c k l i s t  of sources, b u t  t h i s  
i n f o r m a t i o n  i s  o f t e n  omi t ted  f rom t h e  c r i t i c a l  
notes, and i s  never g iven w i t h  t h e  music i t s e l f .  
Thus t h e  user  i s  l e f t  f l ounder ing ,  having t o  
d i g  t h i s  in format ion o u t  o f  n e a r l y  100 c r y p t i c  
en t r ies .  

There a r e  a few erroneous a t t r i h u t i o n s  i n  t h e  
c r i t i c a l  notes f o r  which I can o f f e r  co r rec t ions :  
No. 75 "Edom" i s  hy t h e  American composer E l i s h a  
West, n o t  t h e  B r i t i s h  psalmodis t  Benjamin West. 
West c la ims i t  as h i s  own i n  h i s  tunebook The 
musical concer t  (Northampton, 1802), h u t  i t  

had heen i n  wide c i r c u l a t i o n  some years p r i o r  
t o  tha t .  No. 82 "Mor ta l i t y1 '  i s  hy American 
composer Hol l and Weeks. Stephen Jenks puhl  i shed 
an a f f i d a v i t  f rom Weeks i n  Jenk 's  The d e l i g h t s  
o f  harmony (New Haven, 1804) i n  which Weeks 
c la ims  t h e  tune. No. 84 "Troyl' i s  by Zalmon 
Peck, n o t  Danie l  Peck. So f a r  as i s  known, Danie l  
Peck was o n l y  a compi ler  o f  tunebooks, n o t  a 
composer. 

On halance, w h i l e  n o t  a work o f  h i g h  scholarsh ip,  
t h i s  volume o f  The Canadian musical h e r i t a g e  
i s  use fu l  f o r  i l l u m i n a t i n g  a small  h u t  impor tan t  
corner  of Canadian musical l i f e .  I f  i t  i s  n o t  
a l l  t h a t  i t  cou ld  he, i t  does b r i n g  toge ther  
w i t h i n  one cover  a weal th  o f  musical p ieces 
which can serve students, teachers, church 
musicians, and t h e  general p u b l i c  w e l l  i n  
p resen t ing  an overview o f  congregat ional  song 
i n  Canada. 

-brl Krwger 
University of Col omQ. Boulder 


