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The Ban f f  Centre School o f  F ine A r t s  L i b r a r y  
was established i n  the  f a l l  o f  1979 t o  serve 
t h e  new year-round programs of the  School of 
F ine  Ar ts .  Music programs had fo rmer ly  heen 
o f f e r e d  i n  t h e  summer s ince  t h e  e a r l y  1940's: 
i n  1979 a new advanced program was s t a r t e d  t o  
h e l p  prepare young musicians f o r  t h e i r  profess ion.  
The t a r g e t s  were musicians who had completed 
performance work a t  a bachelor's o r  master 's  
degree l eve1 , o r  were es tab l i shed  musicians 
t a k i n g  leave from orchestras and performance 
ensemhles t o  work on s p e c i f i c  performance s k i l l s  
o r  r e ~ e r t o i  re. 

P a r t i c i p a n t s  come t o  t h e  Centre t o  work w i t h  
o t h e r  young musicians and an i n t e r n a t i o n a l  cas t  
of composers, performers and coaches. Recent 
v i s i t o r s  t o  t h e  school i nc lude  Toru Takemitsu, 
John Cage, Steve Reich, Heinz H o l l i g e r ,  E l l i o t  
Car ter ,  Rudolph Buchhinder, Robert A i tken,  J u l i u s  
Baker. Janos S t a r k e r  and Ceci l Tay1 or. 

The l i b r a r y  hosts  approximate1 y 80 young musicians 
i n  t h e  w in te r ,  and considerably  more f o r  t h e  
shor t - te rm programs o f  t h e  sumner. While music 
i s  a major  component of t h e  l i b r a r y ' s  mandate, 
t h e  t o t a l  c o l l e c t i o n  serves v i s u a l  a r t s ,  dance, 
design, e l e c t r o n i c  media, w r i t i n g ,  puhl i sh ing ,  
music theatre,  and the  Leighton A r t i s t  Colony. 
The t o t a l  nurnher o f  s tudents served i s  equ iva len t  
t o  t h r e e  hundred f u l l  t ime. 

The l i h r a r y  f a c i l i t y  i s  housed i n  t h e  main 
res idence h u i l d i n g  occupying 5300 square feet .  
There a r e  f o u r  f u l l  t ime  s t a f f  i n c l u d j n g  t h e  
music l i b r a r i a n .  As a " r e s i d e n t i a l "  l i b r a r y ,  
i t  i s  open seven days a week f o r  12 hours a 
day d u r i n g  term. 

The c o l l e c t i o n  emphasizes performance r e p e r t o i r e .  
There a r e  few method hooks o r  o t h e r  teaching 
m a t e r i a l s .  The hook c o l l e c t i o n  cons is ts  o f  
h iographies,  reference m a t e r i a l s  f o r  va r ious  
inst ruments,  and s h o r t  h i s t o r i e s .  There i s  a 
c o l l e c t i o n  of about 200 o r c h e s t r a l  scores and 

par ts ,  1300 hooks on music, 7800 scores and 
chamher music par ts ,  4450 record ings (300 compact 
d iscs,  3800 l p ' s ,  150 cassettes, 200 videos) 
and 2000 a r c h i v a l  concer t  recordings. C o l l e c t i o n  
s t reng ths  inc lude  musical t h e a t r e  and new music. 

Most o f  the c o l l e c t i o n  i s  shelved i n  open access 
stacks. Exceptions a re  t h e  a r c h i v a l  tapes and 
t h e  o rches t ra l  c o l l e c t i o n ,  which a re  s to red  
i n  a c losed stack area on compact shelving. 
The music m a t e r i a l s  a re  arranged hy t h e  Rosen 
c l a s s i f i c a t i o n  system developed i n  Banff. I t 

a l lows  m a t e r i a l s  t o  he shelved hy ins t rumenta t ion  
f o r  easy hrowsing. The scores ca ta logu ing  system 
i s  on an in-house computer, and d isp layed  on 
COM. The software was developed in-house. Access 
p o i n t s  f o r  scores inc lude  composer, t i t l e ,  uniform 
t i t l e ,  popular  t i t l e ,  and c l a s s i f i c a t i o n .  The 
record ings are a l s o  on open shelves. And the  
cata logue i s  a l s o  on an in-house system disp layed 
on COM. Each work on a record ing  i s  catalogued 
separate ly .  Access p o i n t s  inc lude  composer, 
t i t l e ,  uniform t i t l e ,  per former(s)  and 
c l a s s i f i c a t i o n .  

Suppor t ing audiov isual  equipment i s  arranged 
on custom-designed tab les.  A1 l sound l i s t e n i n g  
i s  through headphones. Videos a re  screened on 
f u l l - s i z e  monitors, w i t h  l a r g e  wing-hack c h a i r s  
f o r  user  seat ing. We have video c a p a b i l i t y  i n  
VHS, BETA, and 3/4 i n c h  NTSC formats. I n  add i t i on ,  
we have s i x  tu rn tah les ,  four casset te  decks, 
one quar te r - inch  deck and f o u r  CD p layers.  There 
a r e  four  duhhing decks f o r  s tudents t o  t r a n s f e r  
t h e i r  own performance tapes. No record ings leave 
t h e  l i b r a r y  f o r  any reason. 

The serv ice  l e v e l  prov ided t o  t h e  f a c u l t y  and 
students i s  q u i t e  h igh  and very personal ized. 
Often f a c u l t y  w i l l  have Segments of t h e  catalogue 
sent  t o  them f o r  perusal  and checking hefore 
a r r i v i n g  i n  Banff. Of ten we must rush-order 
m a t e r i a l s  f o r  performances and concerts. Serv ice 
requirements i n  t h e  pas t  have even meant 
t ransposing and copying par ts .  



Our a c q u i s i t i o n s  a re  conducted through 
d i s t r i  hu to rs  and se lected r e t a i l e r s .  Over t h e  
p a s t  f i v e  years we have loca ted  appropr ia te  
sources o f  m a t e r i a l s  t h a t  can adequately meet 
o u r  severe t ime requirements. 

The core c o l l e c t i o n  has been p u t  i n t o  p lace 
i n  a  very s h o r t  t ime. We w i l l  now c o l l e c t  more 
s lowly,  a t  a  r a t e  of ahout 200 scores and 200 
record ings a  year. Creat ing t h e  l i b r a r y  f a c i l i t y  

and the  music c o l l e c t i o n  has heen a  h e c t i c  h u t  

rewarding experience. However, ou r  r e l a t i o n s h i  p  
w i t h  o u r  c l i e n t s  stands o u t  as the  most rewarding 
aspect of ou r  work. It has heen an i n t e r e s t i n g  
p lace t o  be, a t  a  very i n t e r e s t i n g  time. For  
f u r t h e r  in format ion on t h e  c o l l e c t i o n s ,  ou r  
resources, catalogues O r  ca ta logu ing  scheme, 
p lease con tac t  Dehorah Rosen, Music L i b r a r i a n ,  
Box 1020 Banff, A lber ta  TOL OCO, o r  c a l l  a t  
403 762-6265. 

REVIEWS 

Serge Garant e t  la dvolution musicale au Quebec. Ed. by Marie-ThCrGs6 Lefebvre. Verdun: 
Loui se Courteau 4 d i  t r i c e ,  1986. (239 p., $34.95) 

Th is  hook o f  w r i t i n g s  bo th  by and ahout t h e  
Canadian composer-conductor Serge Garant appeared 
i n  l a t e  1986 o n l y  a  few weeks a f t e r  Garant 's 
death a t  f i f t y - s i x ,  from cancer, on Novemher 
1. The event  i s  r e f e r r e d  t o  o n l y  i n  the  cap t ion  
t o  t h e  f r o n t i s p i e c e  and i n  a  five-page 'postlude", 
h u t  i n e v i t a h l y  creates a  shadowy con tex t  f o r  
t h e  reader. 

P i e r r e  Boulez had several p ro fess iona l  con tac ts  
w i t h  Garant s t a r t i n g  a t  t h e  t ime o f  h i s  v i s i t  
t o  Canada w i t h  t h e  B a r r a u l t  t h e a t r e  t roupe i n  
1952. H i s  h r i e f  preface, w i t h o u t  ment ion ing 
t h e i r  associat ion,  s t a t e s  a  number o f  g e n e r a l i t i e s  

about contemporary music. On t h e  o t h e r  hand 
t h e  "avant-propos" o f  Rohert Leroux, p e r c u s s i o n i s t  
i n  many performances d i r e c t e d  hy Garant, i s  
a  touching t r i h u t e .  Leroux a l s o  o u t l i n e s  t h e  
scope o f  t h e  volume. The au thor /ed i to r ,  i n  an 
"avant-di  re", desc r i  hes h e r  f i r s t  encounters 
w i t h  Garant as a  memher o f  h i s  c l a s s  a t  t h e  
U n i v e r s i t y  o f  M o n t n a l  i n  t h e  mid-1970's. She 
goes on t o  s t a t e  h e r  gu id ing  p o i n t  o f  view, 
namely t h a t  t h e  s t o r y  o f  Garant 's  t h i r t y - y e a r  

ca reer  as composer, p e r f o m e r ,  conductor, teacher, 
w r i t e r ,  and r a d i o - t e l e v i s i o n  broadcaster  i S 

a t  t h e  same t ime " the  s t o r y  o f  a  soc ie ty ,  i t s  
c u l t u r a l  growth, i t s  search f o r  an i d e n t i t y "  


