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FEBRUARY 11 - 14 

-Al ison H a l l  
C a r l e t o n  U n i v e r s i t y  

Eugene may n o t  be the  e a s i e s t  p lace i n  the wor ld  
t o  g e t  t o  -- "you ' re  f l y i n g  v i a  Dal las/Ft .  Worth" 
-- h u t  i t ' s  w e l l  worth t h e  t r i p .  It i s  a small, 
p leasan t  u n i v e r s i t y  town, where, i n  e a r l y  
Fehruary, t h e  weather was m i l d  and s p r i n g l i k e ,  
w i t h  crocuses blooming. Some e a r l y  a r r i v a l s  
had g r e a t  fun  r a t t l i n g  around the  countrys ide 
i n  a school bus t o  v i s i t  two Oregon winer ies.  
There were a number o f  good res tauran ts  f o r  
evening d in ing ,  and, f o r  f u r t h e r  amusement, 
one cou ld  of course a t t e n d  the  var ious  sessions 
o f  t h e  conference. 

Exhibiting Music Materials descr ibed f i r s t l y  
t h e  c o n s t r u c t i o n  o f  t h e  e x h i h i t  "Music i n  Harvard 
libraries". The main reasons f o r  e x h i h i t i n g  
were l i s t e d  as: a d v e r t i s i n g  t h e  h i g h l i g h t s  o f  
a c o l  l ect ion ,  puhl i c i z i n g  recen t  acqu is i t i ons ,  
educat ing patrons, and educat ing oneself .  The 
importance of always having a reason f o r  
d i s p l a y i n g  an i t e m  was stressed, and of making 
cap t ions  as b r i e f  h u t  meaningful as poss ib le .  
" I n t e r e s t i n g  e x h i b i t s  of o r d i  na ry  m a t e r i a l  S" 

i nc luded  a cons idera t ion  o f  the  p o t e n t i a l  
audience, e.g. en passant, o r  w i t h  t ime  t o  hrowse; 
t a k i n g  t h e  exh i  h i t  on t h e  m a d  t o  a d v e r t i s e  
o u t s i d e  t h e  l i h r a r y ;  t h e  importance o f  planning, 
such as making a c h e c k l i s t  of requirements, 
and a l l o w i n g  s u f f i c i e n t  t ime  f o r  o h t a i n i n g  
mate r ia l s ,  and f o r  s e t t i n g  up; s e c u r i t y  
p recau t ions  and cons idera t ion  o f  poss ih le  damage 
from l i g h t ,  temperature, humidi t y ,  e tc .  F i n a l l y ,  
"The n u t s  and b o l t s  o f  mounting e x h i h i t s "  
elaborated on t h e  f i v e  aspects o f  colour, l i n e ,  
shape, t e x t u r e  and space as pr ime considerat ions,  
showed how t o  achieve t h e  r i g h t  focus on i tems, 
n o t  t o  overdo t h e  c o l o u r  o r  crowd t h e  cases, 
and t h e  importance of good signage, and t h e  
care fu l  disassembling o f  t h e  e x h i h i t ,  r e t u r n i n g  
horrowed i tems promptly,  and keeping documentation 
f o r  l a t e r  recons t ruc t ion .  
(Speakers were Michael Ochs (Harvard) ; Paula 
E l l  j o t  (washington State);  and H i l a r y  Cumnings 
(U of Oregon)) 

Gold i n  Your O*n Backyard: Making Special 
Collections Accessible deal t wi t h  the  
b ib1  iog raph ic  c o n t r o l  o f  a r c h i v a l  m a t e r i a l s  
and specia l  c o l l e c t i o n s ,  which, formerly l e f t  
o u t  i n  t h e  c o l d  w i t h  t h e  advent o f  o n - l i n e  
catalogues, a re  now r e c e i v i n g  more a t t e n t i o n ,  
as p r o v i s i o n  f o r  b i b l i o g r a p h i c  records f o r  t h e i r  
spec ia l  requirements and subsequent access i s  
g radua l l y  being made. The AMC MARC format f o r  
arch ives has been adopted by RLIN and OCLC, 
w i t h  WLN and UTLAS t o  fo l l ow.  Now a software 
package c a l l e d  CACTUS a1 lows downloading of 
MARC records f o r  fu tu re  in-house u s e .  as a 
stand-alone catalogue. 

(Speakers were Deane Root (U o f  P i  t t shurgh)  ; 
V i c t o r  Cardel l  (UCLA); Bruce Wilson (U o f  
Maryland) ; and J e r r y  McBride (Mfddlehury Col1 - .  ege)) 

Honey and the Music Librarian was concerned 
w i t h  t h e  means o f  o b t a i n i n g  money from two main 
sources, donors, i n c l u d i n g  "Friends o f  the Music 
Library", and grants; knowing where the  money 
i s  and how t o  g e t  it. Grant a p p l i c a t i o n s  should 
be thorough1 y prepared, imnacul a te1 y produced, 
and, i f  awarded, e f f i c i e n t l y  administered. If 
denied, one should f i n d  o u t  why, and l e a r n  from 
t h i s  f o r  t h e  fu ture.  When c u l t i v a t i n g  donors, 
bo th  comni t ted and p o t e n t i a l ,  one must be w i l l i n g  
t o  p u t  i n  t h e  e x t r a  work i t  takes t o  accomnodate 
them, and show them t h a t  they a re  appreciated. 
When d e a l i n g  w i t h  an i d e n t i f i a h l e  group such 
as "Friends", who can he an e x c e l l e n t  source 
o f  funds t h a t  must he r a i s e d  qu ick ly ,  i t  i s  
impor tan t  t h a t  each person have a funct ion, 
however s l i g h t .  The l i b r a r i a n  should take care 
n o t  t o  be t o o  dominant, h u t  more of an eminence 
g r i s e ,  working hehind the  scenes. 

(Speakers were Karen Kamnerer ( KWAX-Eugene) ; 
Michael K e l l e r  (Yale); N e i l  R a t l i f f  (U of 
Maryland); and John Druesedow ( O h e r l i n ) )  



Music Binding: I s n ' t  that - th ing my A s s i s t a n t  
&S? showed us var ious examples o f  appropr ia te 
h i n d i n g  t h a t  can be used f o r  music scores t o  
a l l o w  them t o  open f l a t ,  and casings and f o l d e r s  
of d i f f e r e n t  types f o r  scores and par ts ,  par ts ,  
and pamphlets. L i b r a r i a n s  were encouraged t o  
educate themselves about h ind ing  by a t tend ing  
courses o r  workshops, t o  be a h l e  t o  judge b e t t e r  
t h e  c o r r e c t  t ype  o f  b i n d i n g  t o  have done f o r  
each type  o f  item, and t o  weigh the  costs  of 
c o n s t r u c t i n g  a f o l d e r  o r  casing in-house, aga ins t  
buying something ready-made. 
(Speakers were S a l l y  Grauer ( L i  h r a r y  Binding 
I n s t i t u t e ) ;  Hans Wiesendanger (UCB); and Ted 
Honea (Eastman)) 

Other general sessions inc luded  "Music i n  t h e  
Na t iona l  L i  b r a r i e s  o f  t h e  Western Hemisphere1'; 
" L i h r a r y  Resources i n  Special  Areas o f  Music" 
(Pop and Rock, Fi lm, and Women i n  Music); 
"Recordings and the  Pub1 i c  L i b r a r y "  , and "Lacunae 
i n  Music Reference Mate r ia l s " .  

Wi th t h e  advent of AACR2 now s i x  o r  more years 
hehind us, a l o t  o f  the  i n i t i a l  excitement 
generated by cata loguers and o thers  seems t o  
have d i e d  down, and there  i s  no longer  manifested 
q u i t e  t h e  same compulsion t o  throw cus ta rd  p i e s  
a t  Fred Bindman, o r  s t i c k  p i n s  i n t o  a wax model 
o f  t h e  L i b r a r y  o f  Congress. However, t h a t  i s  
n o t  t o  say t h a t  content ious issues do n o t  remain, 
and t h e  Round Table o f  a l t e r n a t e  ( o r  subterranean) 
approaches t o  ca ta logu ing  i s  s t i l l  deeply 
concerned w i t h  t h e  problem o f  s p e c i f i c  uniform 
t i t l e s ,  e s p e c i a l l y  those i n  t r a n s l i t e r a t e d  o r  
u n f a m i l i a r  ( t o  most, t h a t  i s )  languages. It 

was suggested t h a t  a f i e l d  m igh t  be prov ided 
f o r  an a l t e r n a t i v e  un i fo rm t i t l e  f o r  l o c a l  use. 
T h i s  s t i l l  does n o t  reso lve  t h e  prohlem of 
dec id ing  which i s  the  bes t  known form, as, f o r  
example [Le sacre du printemps] versus [The 
r i t e  o f  spr ing] .  Other news on t h e  ca ta logu ing  
f r o n t  inc ludes  the  f a c t  t h a t  t h e  changes i n  
s u h j e c t  headings f o r  popular  music, o r i g i n a l l y  
s e t  o u t  i n  a paper some t ime ago now, by Harry  
Pr i ce ,  a r e  under considerat ion,  and there  i s  
every reason t o  b e l i e v e  t h a t  they  w i l l  e v e n t u a l l y  
be adopted. The B i  h1 iog raph ic  Contro l  Comnittee 
has c rea ted  th ree  new working groups: Arch iva l  

and r a r e  book cataloguing; 028 indexing; and 
Musics o t h e r  than western a r t .  A new e d i t i o n  
of t h e  MARC a u t h o r i t y  format i s  forthcoming, 
the  consol idated AACR2, i n c l u d i n g  the  rev ised  
chapter  25, i s  due o u t  i n  1988, and s ince  October 
1986, LC have heen i n p u t t i n g  t h e i r  own a u t h o r i t y  

records on- l  i ne. 

There was s t rong  Canadian p a r t i c i p a t i o n ,  i n c l u d i n g  
Sandra Benet Acker ( V i c t o r i a ) ;  Maria C a l d e r i s i  
Bryce (NL); Eldo Neufeld (UBC); R i t a  Vine 
( C a l g a r ~ ) ;  K i r s t e n  Walsh (UBC); and Lorna Young 
(U of Saskatchewan). 

And i t  would he an omission n o t  t o  mention the  
performance of "The s t a r s  and s t r i p e s  f o r  ever1', 
and " A l l  h i r d s  l o o k  l i k e  chickens t o  me", by 
t h e  Chicken Singers, d i r e c t e d  hy G i l l i a n  Anderson, 
which hrought  t h e  house down. F i n a l l y ,  ha ts  
off t o  t h e  Eugene H i l t o n  as a f i r s t - r a t e  
conference ho te l ,  and t o  t h e  l o c a l  arrangements 
committee, who d i d  a r e a l l y  super joh. F l i g h t s  
o u t  o f  Eugene a r e  as few as those i n ,  and as 
a s i g n i f i c a n t  p o r t i o n  of t h e  300-odd (300 odd?) 
music l i h r a r i a n s  bussed o u t  t o  t h e  a i r p o r t  f o r  
t h e  8.40 am f l i g h t  t o  Chicago OIHare, someone 
remarked: "This  i s  t h e  f l i g h t  t h a t  i f  any th ing  
happens t o  it, t h e r e ' l l  he a l o t  of good johs 
going!" It d i d n ' t ,  so t h e r e  a r e n ' t !  

' - A l i w n  H a l l  
C a r l e t m  U n i v e r s i t y  L i b r a r y  

Canadian members o f  MLA w i l l  probably  have n o t i c e d  
t h e  e x t r a  amount f o r  postage t h a t  i s  charged 
t o  them. The reason i s  t h a t  t h e  U S Post Off ice 
charges MLA overseas r a t e s  f o r  p u b l i c a t i o n s  
ma i led  t o  Canada; these comprise t h e  b u l k  o f  
t h e  m a i l i n g s  t o  t h e  me~lbership. 

- h o w !  bra1 
Does Sinon Riesman knou about t h i s ?  -Ed. 
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