
Sunset on the St. Lawrence: a history o f  the Frederick Harris Music Co., Limited, 
1904-1984. By Wayne G i l  p i n .  Oakvi l  l e ,  Ont. : Freder ick  Har r i s ,  1984. (136 p. ) 

There are so few monographs avai lable on the 
music publ ish ing industry i n  Canada (Music 
publ ish ing i n  the Canadas, 1800-1867 / L 'Edi t ion 
musicale au Canada 1800-1867 by Maria Calderisi  
being the only one t ha t  comes read i l y  t o  mind) 
tha t  I was prepared t o  l i k e  t h i s  book, no matter 
what i t s  shortcomings. As I read it, I t r i e d  
desperately t o  l i k e  it. However, i n  sp i te  o f  
t h i s  overwhelming desire t o  f i n d  something 
posit ive, t h i s  i s  going t o  be a negative review. 

Music publishing t o  date has, unfortunately, 
been given short s h r i f t  by Canadian musicologists, 
despite the important place the industry held 
i n  the country's social  development u n t i l  a f ter  
World War I. L i t e r a l l y  tens o f  thousands of 
pieces o f  Canadian music, good t o  bad, popular 
t o  classical,  f o l  ksong t o  operetta, were published 
between 1800 and 1920 by over 50 companies. 
The topics ranged from celebrations o f  Canadian 
involvement i n  in ternat ional  wars and other 
events, t o  paeans t o  the ra i l r oad  and hydro, 
t o  cruises on the Saint Lawrence. 

This brings me t o  the f i r s t  complaint: why t h i s  
t i t l e ?  Apart from being the t i t l e  o f  a song 
published by Harris, o f  which the melody i s  
reputed t o  have been invented by Harr is himself, 
I can f i n d  no j u s t i f i c a t i o n  f o r  t h i s  choice. 
The piece d id  no t  have the sales o r  popular i ty 
o f  Carr ie Jacobs-Bond's "A per fect  day", which 
might have been a more appropriate t i t l e .  I s  
Mr. G i lp in  in t imat ing t ha t  he has wr i t ten  the 
swan song o f  a dying company (o f  which he was 
Vice-President and General Manager)? Given 
the rousing l a s t  chapter, i t  i s  hard t o  imagine 
tha t  the author means t h i s  interpretat ion, but 
the ambiguity ex is ts  as the t i t l e  stands. 

The major problem i s  t ha t  the author gives the 
impression tha t  there i s  nothing o f  in te res t  
t o  the general publ ic  i n  a h i s to r y  o f  the 
Frederick Harr is Music Co. You are faced wi th 
pages o f  fac ts  and f igures presented i n  as p l a i n  
and boring a fashion as possible, interspersed 
from time t o  time w i th  t i d b i t s  o f  in te res t ing  
anecdotes about the characters' personal 
h is tor ies,  t an ta l i z i ng l y  incomplete, and without 
elaboration. Frederick Harr i  s himself springs 

for th on page one as an established member o f  
the music publishing industry, wi th  precious 
l i t t l e  background t o  inform us why he was there 
a t  a l l .  The shows h i s  b i r thda te  as uncertain 
(ca. 1866) while G i lp in  implies tha t  t h i s  year 
i s  the de f i n i t e  one. If his  browsings i n  the 
B r i t i s h  Library and elsewhere have unearthed 
new information, It would have been f a r  more 
prudent t o  have regaled the reader wi th archival 
gemss than t o  have rendered him o r  her somnolent 
wi th  l i s t s  o f  now-forgotten t i t l e s  carr ied by 
the company i n  the 1920s. 

Further, there i s  an unfortunate mixing o f  company 
h is to ry  wi th personal biography t o  the detriment 
of biography. I n  the middle o f  the aforementioned 
l i s t s ,  we w i l l  be enticed by some t r u l y  
in terest ing facts  i n  the l i f e  o f  one o f  the 
characters i n  the story, only t o  be returned 
abrupt ly t o  some unessential l i s t i n g  o f  
publications bet ter  forgotten. A d iv is ion  o f  
these areas might have been wiser and have 
increased readabi l i ty.  Then i t  would be possible 
t o  be entertained by the l i ves  o f  the pr inc ipal  
characters i n  the drama, without having D encounter 
the tedious ta les o f  l i t i g a t i o n  and copyright 
infringements, which seem t o  have bored everyone 
including the author. I t  i s  also unfortunate 
tha t  two-thirds o f  the book are spent on the 
f i r s t  h a l f  o f  the company's history, when the 
l a s t  h a l f  i s  more germane t o  the needs and 
in terest  of readers. The l i s t s  o f  works o f  Willan 
and MacMi l l a n  publ i shed by Harr is should have 
been supplemented by l i s t s  o f  contemporary works 
o f  Canadian composers s t i  l 1  available. 

I n  short, i f  you wish t o  f i l l  the void by 
undertaking research on one o f  the many Canadian 
music pub1 ish ing houses which have existed since 
1800, do not  use t h i s  book as the model. Instead, 
I might furn ish an ou t l ine  o f  a more viable 
format. F i rs t l y ,  some background o f  Canadian 
society o f  the period, and o f  the music industry 
speci f ica l ly ,  should set  the stage. Next, the 
pr inc ipal  characters should be introduced. I f  
the story i s  a long one, new characters may 
have t o  be presented, but they should be treated 
i n  a t  leas t  a separate section o f  a chapter. 
When supplying the facts  concerning the company's 



h is to ry ,  t ry t o  a t tach  some f l e s h  t o  the  bones A research l i b r a r y  which pr ides i t s e l f  on i t s  
of l i s t s  being presented, f o r  example by comparing Canadian holdings should probably have t h i s  
the company's a c t i v i t i e s  w i t h  those o f  i t s  r i v a l s .  book i n  s p i t e  o f  i t s  shortcomings. Otherwise, 
F i n a l l y ,  make sure t h a t  you are en th ra l l ed  by I cannot recomnend i t  as su i tab le  bedtime reading. 
your  subject; then your  audience stands some -Stephen C. Y i l l i s  
chance of becoming i n te res ted  also. I b i c  Division. National Library o f  Canada 

Guidelist o f  unpublished Canadian str ing orchestra music suitable f o r  student perfor- 
mers. By P a t r i c i a  M a r t i n  Shand. Toronto: Canadian Music Centre, i n  co-operat ion 
w i t h  t h e  Canadian Music Educators'  Associat ion,  1986. (138 p,, $6.00) 

How many times have I been approached as a s t r i n g  
ad jud i ca to r  o r  c l i n i c i a n  with: "Help! I 
desperately need some new t i t l e s  f o r  my classes 
and p a r t i c u l a r l y  f o r  my s t r i n g  orchestra. Have 
you any suggestions?" Thanks t o  the  recent e f f o r t s  
o f  P a t r i c i a  Shand and the John Adaskln Pro jec t ,  
we have here ava i l ab le  an exce l l en t  source o f  
unpublished s t r i n g  orchestra music, repe r to i  re 
t h a t  wi 11 a l so  con t r i bu te  an oft-needed "Canadian 
content"  component t o  our  music programs. 

Wi th in  the  narrow conf ines o f  the  t i t l e ,  Dr. 
Shand and a panel o f  s t r i n g  s p e c i a l i s t s  examined, 
and tes ted i n  t h e  classroom, 156 Initnuscripts 
w r i t t e n  before 1983. O f  these, 72  were selected 
as s u i t a b l e  f o r  elementary o r  secondary school 
ensembles. The G u i d e l i s t  describes 63 o f  these, 
f o r  which scores and pa r t s  are  r e a d i l y  ava i lab le .  
Only four teen composers across Canada are  
represented, and 60% o f  t he  compositions chosen 
are by three composers -- Walter Buczynski 
( i nc lud ing  n ine  o f  h i s  Legends), Donal d Coakley 
( t h i r t e e n  o f  h i s  F i f t e e n  S t r i n g  Pieces), and 
B r ian  Strachan (eleven o f  h i s  works f o r  "easy" 
and "medium ensembles). O f  prime importance 
i s  t he  c l e a r l y  i nd i ca ted  method o f  access t o  
these works, a p lus  f o r  t he  busy teacher/conductor 
who can seldom f i n d  the  t ime o r  energy requ i red 
t o  t r a v e l  t o  a CMC o f f i c e  and pore over t h e  
manuscripts personal ly.  

Dr. Shand has planned the format o f  the  G u i d e l i s t  
c a r e f u l l y  and has presented a wealth o f  
in format ion i n  a c l e a r  and o r d e r l y  manner. 
Compositions are  grouped i n t o  th ree  l e v e l s  o f  
d i f f i c u l t y :  easy ( l e s s  than two years o f  s t r i n g  
i n s t r u c t i o n  required);  medium (two t o  th ree 
years of i n s t r u c t i o n ) ;  and d i f f i c u l  t ( three 
o r  more years of i ns t ruc t i on ) .  Indexes by 
composer and by t i t l e  g i ve  usefu l  
cross-references. One omission might be po in ted 
out: Michael Pepa8s Simple s u i t e  f o r  Str inqs,  
wh i l e  included under composers, i s  missing from 
the  t i t l e  index. 

To i nd i ca te  the  scope o f  Dr. Shand's thorough 
treatment, here i s  a sumnary o f  the  categor ies 
under which each composition i s  discussed: 
Technical challenges: 

L e f t  hand ( f i n g e r  pat terns,  posi t ions,  
s h i f t i n g ,  f i n g e r  dex te r i t y ,  special  e f f e c t s )  

R ight  hand ( types o f  bowing, tone production, 
dynamics, s t r l n g  crossings, chords, p i zz i ca to )  

L e f t - r i g h t  hand coord inat ion  
Ensemble (balance, blend, f luency, in tonat ion,  

phrasing, rhythm) 
Musical cha rac te r i s t i cs :  

Form, harmony, melody, rhythm, texture,  t imbre 
Pedagogical val  ue 

Two pages are  devoted t o  each piece, whether 
i t  be 35 seconds o r  10 minutes i n  durat ion:  
most o f  the e n t r i e s  use l ess  than the f u l l  two 
pages however, leav ing room f o r  notes. I n  a 
l a t e r  ed i t i on ,  perhaps a few biographical  l i n e s  
about each composer would be an i n t e r e s t i n g  
and he lp fu l  add i t ion .  With the occasional 
exception, discussions o f  compositions are  
ob jec t i ve  and detai led.  This i s  no t  l i g h t  reading 
f o r  a sumner beach! 

O f  prime concern t o  t h i s  reviewer are the  comnents 
under the  heading "Pedagogical value". Dr. Shand 
has i n  a few l i n e s  admirably sumnarized the  
p r i n c i p a l  techn ica l  and musical bene f i t s  t o  
be der ived from the  study o f  each composition. 
While elsewhere i n  her descr ip t ions she has 
c a r e f u l l y  avoided value judgements, here we 
may d iscern  some i n d i c a t i o n  o f  personal 
preferences. Along w i t h  occasional comnents 
such as "somewhat cont r ived"  (p.44), "awkward 
s t r l n g  crossings" (p.201, and "somewhat 
monotonous" (p.16), we read of others as 
"e f fec t i ve ,  imaginat ive ... i n t e r e s t i n g  and 
enjoyable" (Coakley's Sunrise, p.54), "an 
enjoyable study i n  detach6 bowing" (Strachan's 
March p. 36), and "an i n t e r e s t i n g  i n t roduc t i on  -' 
t o  grapnic nota t ion"  (Keane's The Oreads, p. 
78). Assessments such as these he lp  t o  answer 



the  i n e v i t a b l e  question: " I t ' s  Canadian, bu t  
i s  i t  good?" Also under "Pedagogical values" 
may be found good descr ip t ions o f  avant-garde 
sounds o r  novel performing s i t ua t i ons ,  such 
as the  seat ing o f  p layers i n  a c i r c l e  around 
the audience t o  perform David Keanels Tondo. 

While I hes i ta te  t o  suggest an addendum o f  such 
magnitude, a s e t  o f  performance tapes o f  each 
composition would do much t o  a s s i s t  t he  
teacher/conductor i n  t r a n s l a t i n g  the  d e t a i l e d  
descr ip t ions of harmony, texture,  tona l  colour, 
etc. i n t o  t h e  ac tua l  k l a n g  o f  each piece. 

This Guide1 i s t  has been researched and compiled 
by a s t r i n g  s p e c i a l i s t  obviously i n t i m a t e l y  

f a m i l i a r  w i t h  the  many techn ica l  problems o f  

young s t r i n g  players. I t  f i l l s  a rea l  gap i n  
published Canadian source mater ia l  f o r  t he  s t r i n g  
teacher. Perhaps i t  may even spur o the r  Canadian 
composers t o  w r i t e  f o r  young s t r i n g  ensembles, 
requ i r i ng  a rev ised second e d i t i o n  represent ing 
more composers from more areas o f  Canada. Dr. 
Shand i s  t o  be comnended f o r  t h i s  add i t i on  t o  
her growing l i s t  o f  pub l i ca t i ons  o f  t he  John 
Adaskin Project .  This source book i s  indispensable 
t o  a l l  present and f u t u r e  conductors of student 
s t r i n g  ensembles, be they a c t i v e  i n  the  schools, 
youth orchestras, conservatories, music camps, 
p r i v a t e  teacher studios,  o r  u n i v e r s i t y  music 
education programs across Canada. 

-Rokrt Skcl ton 
Faculty o f  )lusic. Univrrsity o f  Western Ontario 

The Canadian Musical Heritage / Le Patrimine Musical Canadien, 6: Piano music I I / 
Musique pour piano 11. Elaine Kei l lor ,  Editor/Directeur de l 'ouvrage. Ottawa, 1986. 
(xv, 282 p., $34.95) 

Since t h e  launching i n  1983 o f  t he  comprehensive 
anthology o f  e a r l y  Canadian music by the  Canadian 
Musical Her i tage Society, performers, researchers, 
and teachers have had access t o  a v e r i t a b l e  
go ld  mine o f  musical scores from our past. No 
longer must we r e l y  upon secondary sources which 
describe i n  words the  nature  o f  e a r l y  music 
i n  Canada. 

Wi th in  the pro jec ted 25-volume set, th ree have 
been designated as piano music anthologies. 
Volume 1 ( 1983 ), ed i ted  by E la ine K e i l l o r ,  
a recognized scholar and performer o f  e a r l y  
Canadian music, i s  comprised o f  pieces w r i t t e n  
up t o  the  l a s t  decade o f  the  19th century -- 
pioneer ing e f f o r t s  l a r g e l y  by foreign-born 
Canadian residents;  Volume 6 ( 1986 ), a l s o  
ed i ted  by K e i l l o r ,  encompasses the  per iod between 
1880 and 1940. The t h i r d  and f i n a l  c o l l e c t i o n  
o f  piano works, Volume 14, w i l l  be ed i ted  by 
Helmut Kal lmann and i s  scheduled f o r  pub1 i c a t i o n  
i n  October o f  1990; i t  i s  t o  be an anthology 
o f  considerably l i g h t e r  piano pieces da t i ng  
from the  mid-19th century through t h e  e a r l y  
20th century. 

I n  Volume 6, a l l  bu t  f o u r  o f  t he  25 composers 
were native-born. While some were t r a i n e d  , i n  
Europe, an i nc reas ing l y  l a r g e  number received 
some o r  a l l  o f  t h e i r  musical t r a i n i n g  i n  Canada. 
The m a j o r i t y  l i v e d  and worked i n  Canada. Several, 

i nc lud ing  Clarence Lucas and Co l i n  McPhee, spent 
a g rea t  deal o f  t ime outs ide Canada and 
es tab l ished i n t e r n a t i o n a l  reputat ions.  Toronto, 
Quebec Ci ty ,  and Montreal, t he  major c u l t u r a l  
centres, were hones t o  most o f  t he  Volume 6 
composers; a smatter ing o f  o the r  c i t i e s  and 
towns are represented i nc lud ing  Sa in t  John, 
N. B., and Winnipeg, Manitoba. L i t t l e  " ser ious " 
music from the  west coast o f  Canada found i t s  
way i n t o  p r i n t  dur ing t h i s  period. 

Volume 6 contains a f i n e  cross-sect ion o f  Canadian 
piano works -- 46 i n  a l l  -- w r i t t e n  between 
1880 and 1940. Many are  l i g h t  salon pieces 
i n  t h e  mid-19th century French t r a d i t i o n .  There 
are  dances such as the  valse, mazurka, gavotte, 
and pavane, and a host  o f  " character  " pieces 
w i t h  romantic t i t l e s  such as " Confession l', 

" Evening Song ", and " La Lyre Enchanthe l'. 

The in f luence o f  Gennan Romantic music o f  t he  
19th century can be heard i n  many o f  t he  works; 
others were i n s p i r e d  by t e x t s  e i t h e r  by the  
composer o r  by a g rea t  poet such as Shakespeare 
( f o r  example, t he  Scherzo, Op. 55 e n t i t l e d  
" A r i e l  ", by Clarence Lucas.) There are  few 
compositions i n  the  t r a d i t i o n a l  l a r g e r  forms: 
on l y  two sonatas and two sui tes.  

There appears t o  be l i t t l e  in f luence o f  one 
Canadian composer upon another, and no conscious 
attempt t o  form a na t i ona l  school o f  composition, 



un l i ke  the s i tua t ion  i n  the visual a r t s  during 
t h l s  period of Canada's cu l tu ra l  h is tory .  A t  
f i r s t  glance the music reveals a decided 
preference fo r  t r ad i t i ona l  s ty les and forms, 
and an apparent reluctance t o  experiment. 
However, the excel lent  h i s t o r i ca l  notes disclose 
a d i f fe ren t  story. Experimentation dfd take 
place, but such music was not  well-received 
by Canadian audiences which generally lacked a 
comprehensive musical education and opportuni t ies 
t o  hear performances o f  the best and most recent 
music from Europe o r  even the United States. 
I t  i s  unfortunate t h a t  as a d i r e c t  resu l t ,  some 
o f  our most important musical innovators -- 
composers l i k e  Rodolphe Mathieu, L i o  Pol Morin/ 
James Callihou, Leo Smith, and Col in  McPhee - - e i t he r  stopped w r i t i n g  experimental music 

a1 together, o r  moved t o  a d i f f e ren t  locat ion, 
e.g. the U.S.A. where a larger  p~pu la t i on ,  
f i g h t i n g  less c r i t i c a l  environmental hardships, 
included a t  l eas t  a small group o f  c r i t i c a l ,  
curious ears. A p a r t i c u l a r i l y  d is t ress ing case 
i s  t ha t  o f  Col in  McPhee, who destroyed large 
numbers o f  h i s  most innovat ive piano scores. 
The d i f f i c u l t i e s  ea r l y  cu l t u ra l  pioneers faced 
as they struggled t o  develop d i s t i n c t 1  ve, Canadian 
voices are c l e a r l y  presented here. 

The music o f  t h l s  volume has increased my 
admiration f o r  a second group o f  musical pioneers: 
the sol id,  t r ad i t i ona l  composers who l i v e d  and 
worked i n  Canada fo r  a f u l l  l i f e t i m e  during the 
tu rn  o f  the century: A lex is  Contant, W.O. Forsyth, 
Clarence Lucas, and Gena Branscombe. 

The e i gh t  works o f  W.O. Forsyth trace the growth 
and development o f  h i s  s t y l e  from the sentimental, 
pleasant " Wiegenlied, Opus 12, No. 1 " t o  the 
comparatively adventuresome harmonic progressions 
o f  " I n  the Vale o f  Shadowland ( Romance ), 
Op. 50, No. 2." Gena Branscmbe's " Valse 
Caprice " i s  an a t t rac t i ve ,  sp r i gh t l y  dance 
which displays a rea l  awareness o f  formal 
s t ructure and a freshness o f  development as 
the piece unfolds. 

I t  i s  de l i gh t f u l  t o  discover appealing works 
by composers h i t he r t o  unknown t o  me such as 
Susan Frances R i ley  Harrison, a p ianfs t ,  singer, 
and poet w i th  the pseudonym Seranus, whose " Chant 
du voyage " sounds l i k e  the songs o f  the 
voyageurs, and C. A. E. Harriss, whose " Happy 
Moments " Gavotte prompted me t o  search f o r  
more information about t h i s  composer. 
Timothy J, McGee's book The Music o f  Canada 
reveals the astonishing f a c t  t ha t  Harr iss loved 
extravaganzas and h i s  1924 concert a t  the Empire 

Stadium f n  London ca l led  f o r  10,000 voices and 
500 instruments! 

- -. 

A1 though Canadian incorporat ion o f  nat ive f o l k  
material i n t o  " serious " composition generally 
occurred l a t e r  than i t  d id  i n  Europe, the 
beginnings of t h i s  explorat ion can be seen i n  
the music o f  Henri Gagnon and LCo Pol Morin. 
However, experimentation w i th  tone c lusters  
such as those found i n  " T in temarre"  by 
J. Humfrey Anger took place i n  1911, one year 
before Henry Cowell's revolut ionary tone c l us te r  
work " The Tides o f  Manaunaun " o f  1912. 

I am happy t o  be able t o  see and t o  play fo r  
myself such works by my predecessors. When 
my un ive rs i t y  piano students ask me what was 
happening i n  Canada a t  the same time as 
Schoenberg, Milhaud, Messiaen, Hindemith, o r  
Ives were beginning t o  compose, I now have musical 
as wel l  as verbal answers t o  t h e i r  queries. 

I n  fairness, i t  should be pointed out t ha t  a 
number o f  pieces i n  t h i s  anthology are 
excruc ia t ing ly  boring. The f i r s t  pr ize f o r  
dullness goes t o  Byron C. Tapley's Sonata, 
included because he was the f i r s t  composer i n  
the B r i t i s h  Colonies t o  w r i t e  a piano sonata. 
Ful l -s ized reproductions o f  t h e i r  cover pages 
precede eleven pieces i n  the volume. A t  f i r s t  
glance i t  would appear t ha t  the cover page o f  
Tapley's Sonata should take f i r s t  p r i ze  f o r  
being the du l lest ;  however, upon c loser  scrut iny, 
the f i n e  p r i n t  reveals outrageously egocentric, 
hu~norous " information " about the composer, 
who, i t  appears, was an " Associate o f  Chopin 'l, 

" Player f o r  Sultan ", " Court P ian is t  t o  the 
Emperor o f  Germany ", and a " Graduate o f  
Boston l'! 

Two of the most in te res t ing  works are the Trois 
Preludes and the Sonate by Rod01 pne Mathieu. 
Expressed i n  a harmonic language which i s  no t  
imnediately accessible, these o r i g i na l  
compositions use as t h e i r  springboard the h igh ly  
colourful  s t y l e  o f  the Russian composer Scriabin; 
they are a lso influenced by Wagner and Debussy, 
and frequently suggest the w r i t i ng  o f  Berg. 
The Mathieu works, along w i th  the important 
ea r l y  works o f  Claude Champagne -- the " Prelude, 
Opus 4 " and " Fi l igrane, Opus 5 " -- deserve t o  
be played and heard often. 

The penultimate work i n  the co l lec t ion,  
Barbara Pentland's Rhapsody 1939, i s  a magnif i cen t  
ear l y  composition which c l ea r l y  points the way 
t o  an exc i t i ng  new era o f  Canadian music -- 
an era i n  which Pentland was t o  emerge an 



inil.ortant leader. John Weinzweig l s small piece, 
" D i  rge l  ing" , the f i r s t  Canadian composition 
to  be based on a 12-tone row, closes Volume 
6, but i t  opens up enonous poss i b i l i t e s  f o r  
the fu ture o f  Canadian piano composition. 

There have been a number o f  improvements since 
the f i r s t  volume was published i n  1983. Chief 
among these i s  the qua l i t y  o f  the pr in t ing,  which 
was frequent ly poor I n  Volume 1. Ink  smudges 
are gone and, i n  general, l e g i b i l i t y  i s  good. 
Unfortunately, imperfect p r i n t  qua l i t y  i s  s t i l l  
t o  be found here and there, pa r t i cu l a r l y  i n  
facs imi le  reproductions ( f o r  example on pp. 175, 
252, 258, 259, 260, and 263). Faulty o r  missing 
ledger l i nes  create reading problems i n  several 
places ( f o r  example, p. 258, measures 77 and 
68, and on p. 260, measure 130). On p. 62, the 
8va ind ica t ion  should come one beat e a r l i e r  than 
wri t ten, over the second beat o f  the bar ra ther  
than over the th i rd .  

Abbreviations are straightforward, w i th  one major 
exception: the use o f  square and curved brackets. 
I t i s  unclear why one i s  used i n  preference t o  
the other (on p. 28, as an example). 
Ed i t o r i a l  c l a r i f i c a t i o n  o f  unfami l iar  signs and 
ind icat ions would be useful ( f o r  example, what 
i s  the meaning o f  the squiggles on p. 4 i n  measures 
43, 45, 47, 51, 53, and 55? And on p. 253, measure 
24, what do the  i n i t i a l s  M.P. stand f o r? )  

Ed i t o r i a l  notes s ta t ing  reasons why cer ta in  
correct ions were deemed necessary would be 
appreciated. Two such examples are: 1: the 
C r i t i c a l  Notes g ive the manuscript version o f  
p. 129:4:3 L.H. which, although the  a l ternate 
has 4 sharps ra ther  than 3, resu l t s  i n  the  same 
pitches being struck as i n  the p r in ted  version; 
and 2: whi le I can see a va l i d  reason f o r  the 
rhythmic a l t e ra t i on  i n  the ed i t o r ' s  change t o  
p. 252:176:1, I would l i k e  t o  know the l og i c  
behind the change o f  p i t ch  from G t o  F. 

A t  times I would welcome an e d i t o r i a l  suggestion 
where none has been offered. A questionable area 
ar ises on p. 107, measure 62, i n  the  midst o f  
Tapley's supremely conventional harmonic 
progressions. I s  the shocking D-natural correct? 
Would no t  an EV be t te r  s u i t  Tapley's s t y l e?  I n  
the Suite Canadienne by Lbo Pol Morin, perhaps 
the f i r s t  note o f  the l e f t  hand i n  measure 135 
on p. 260 should be a C#. Because t h i s  su i t e  
contains numerous p r i n t i ng  problems and inaccurate 
ledger Tlnes, i t  i s  possible t ha t  the lack o f  
a ledger l i n e  through the D#, which would a l t e r  
i t  t o  C#, i s  as mistake as well. However, because 

the su i te  abounds i n  unexpected notes which 
take one by surprise, an e d i t o r i a l  comnent 
on such a spot would a i d  the conscientious 
p i an i s t  i n  making a wel l  reasoned choice. 

The h i s t o r i c a l  introduct ion, c r i t i c a l  notes 
and bibliography, i n  French and English, are 
excel lent ;  however, because they and the music 
are a l l  i n  d i f fe ren t  locations, I spent a great 
deal of time f l i pp ing  back and fo r th  from sect ion 
t o  sect ion t r y i ng  t o  gather together a l l  
references t o  a given work. Several solut ions 
ex is t :  perhaps the simplest would be t o  use 
a bolder typeface for  composers' names i n  the 
introduct ion; t h i s  would serve t o  d i f fe ren t ia te  
the names from the surrounding text.  

A small cor rect ion i s  necessary t o  the l i s t i n g  
o f  the works o f  Claude Champagne i n  the Table 
o f  Contents: the "Prelude" and "F i l ig rane"  , 
l i s t e d  together as one work, opus 4, should 
appear as two works, opus 4 and opus 5 
respective1 y. 

As a p ian is t ,  I look f o r  two things i n  a binding: 
1: s t i t ched  pages which do not  f a l l  out  as 
soon as serious work i s  comnenced; and 2: pages 
which i e  f l a t  on the music rack and do no t  
f l u t t e r  closed as the pieces i s  being played. 
The binding here i s  very sturdy, and the paper 
i s  excellent, but the pages w i l l  not stay open. 
As I played through the volume, I had t o  remove 
i t  from the rack a t  each page-turn t o  pry and 
bend the binding; i n  addit ion, I became qu i te  
short  o f  breath from blowing on pages which 
threatened t o  close -- a f r us t r a t i ng  experience 
f o r  a p ian is t ,  and one which does l i t t l e  t o  
encourage fu tu re  playing o f  the music. 

It i s  a p i t y  t ha t  these problems continue t o  
plague t h i s  publ icat ion, even a f t e r  the mention 
o f  s im i l a r  ones i n  reviews o f  Volume 1. A t  
l eas t  i n  Volume 1 a l e a f  o f  corrigenda was 
inserted; no such page has been included w i th  
Volume 6. I hope t ha t  one w i l l  be issued, and 
t ha t  e d i t o r i a l  housecleaning w i l l  be sharpened 
i n  fu tu re  volumes, so t ha t  the excel lent  qua l i t y  
o f  the research and presentation o f  the music 
w i l l  not  be marred by any sloppiness. 

This i s  a much-needed cont r ibut ion t o  the h i s t o r y  
o f  ea r l y  Canadian music. The ser ies i s  a must 
f o r  a l l  Canadian music l i b r a r i es ,  and, indeed, 
would make a splendid addi t ion t o  personal 
and un ive rs i t y  music li brar ies around the world. 

-Jant?t Hlrock 
&pt. o f  bit, lbunt Allison Uni==ity 


