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Location 
The Music Library i s  one of s i x  Divisional/Pro- 
fess ional  l i b r a r i e s  which, with t h e  D.B .  Weldon 
Library ,  comprise t h e  Universi ty of Western 
Ontario System. The nine-thousand square-foot 
l i b r a r y  i s  located on the  second f l o o r  of Talbot 
Col l ege adjacent  t o  t h e  Administrat ive Off ices  
of the  Faculty of Music. Within t h i s  space a r e  
found the  general co l l ec t ions  of books, scores ,  
microforms and sound recordings,  with t h e  
c i  rcul a t ion  and reference  a reas ,  t he  l i s t en ing  
room, t h e  r a re  book room, a seminar room, and 
t h e  s t a f f  o f f  ices .  The sixteen-hundred square-foot 
Choral /Band/Orchestral Library,  a d iv i s ion  of 
The Music Library,  i s  located  on the  f i r s t  f l o o r  
of Tal bot College. 

The Department of Music was es tabl ished i n  t he  
Faculty of Arts and Science i n  1947, and a 
col l ec t ion  of f i v e  hundred t i t l e s  was purchased, 
t o  be kept i n  t h e  Lawson Memorial Library. 

In 1956 t h e  London Music Teachers' College became 
a cons t i tuen t  col lege  of the  Universi ty,  and 
t h e  Department of Music was abolished.  One year  
l a t e r ,  - t h e  College moved t o  t h e  A.E. Silverwood 
Building near t h e  campus, and i n  1961 became 
t h e  College of Music. There was no attempt during 
these  yea r s  t o  e s t a b l i s h  a music l i b r a r y  in  
the  Silverwood Building,  a s  the  College courses 
were concerned pr imar i ly  with performance and 
teaching techniques.  The College of Music was 
t o  become the  Faculty of Music in 1968. 

A reading room was opened in the  College during 
the  1962-63 academic year ,  and four  hundred 
of the  f i v e  hundred Lawson Library t i t l e s  were 

t r ans fe r red  t o  t h e  new room. The following year 
a formal l i b r a r y  was es tabl ished.  From 1965, 
The Music Library experienced a rapid growth 
of i t s  co l l ec t ion ,  p r e c i p i t a t i n g  the  need f o r  
a music l i b r a r i a n .  In 1966 Margaret Turner, 
a fu l  ly-qual i f i e d  professional with a degree 
in  music, was appointed. Af ter  v i s i t i n g  several  
music l i b r a r i e s  in  Canada and the  United S t a t e s ,  
she chose t o  adopt the  Cornell Universi ty Music 
Libh.ry - score c l a s s i f i c a t i o n ,  which was 
bas i ca l ly  an adaptation of the  Library of 
Congress' , with addi t ional  ana ly t i c s  and cross  
references . 

In 1967 Turner was succeeded by Larry Lewis 
who held an A.Mus. from the  Western Conservatory 
of Music, a s  well a s  a B.A. from The Universi ty 
of Western Ontario and a degree in  l i b r a r y  sc ience  
from the  Universi ty of Toronto. With t h e  rapidly  
growing co l l ec t ion ,  space soon became a problem, 
and in  1970 a temporary building t o  house The 
Music Library was constructed beside the  
Silverwood Building. This was t o  serve  un t i l  
t he  Faculty of Music moved t o  a new building 
adjacent  t o  Tal bot Col l ege on the  main campus. 
The move took place in  1972, and The Music Library 
was re located  t o  i t s  cu r ren t  home in  the  former 
Tal bot Col l ege reading room. 

With t h e  move came an increase  i n  space which 
allowed f o r  addi t ional  s t a f f  work area .  The 
cataloguing of recordings had always taken p1 ace 
in  The Music Library,  but in  1975 the  cataloguina 
of scores ,  which had previously been done 
c e n t r a l l y ,  was a l so  assigned to  Music in order 
t o  streamline the  process and to  e l iminate  2 

backlog which had developed due t o  the  r ap id i ty  
of acqu i s i t ions .  With t h i s  a d d i  t i  ona' 
r e spons ib i l i t y  came addi t ional  s t a f f .  By October 



1976, i t  consisted o f  seven pro fess iona l  
l i brar ians ,  i n c l u d i n g  f o u r  cataloguers,  and 
ten  non-professional  support s t a f f .  We were 
n o t  t o  remain t h i s  numerous f o r  very long however, 
and by 1980 had s e t t l e d  a t  our cu r ren t  s t reng th  
o f  e leven f u l l - t i m e  pos i t i ons ,  i n c l u d i n g  f o u r  
p ro fess iona l  S. 

I n  1977 L a r r y  Lewis l e f t  t o  become the Hea l th  
Sciences L i b r a r i a n .  H i s  successor was Merwin 
Lewis (no r e l a t i o n )  who had come t o  Western 
i n  1971 as Music Reference L ib ra r i an .  Mr. Lewis 
was a l so  we l l  q u a l i f i e d  f o r  the  pos i t i on ,  
possessing graduate degrees i n  music and l i b r a r y  
science. By 1978 The Music L i b r a r y  was again 
having space problems, and plans were underway 
t o  improve the  s i t u a t i o n .  Merwin had a g i f t  
f o r  drawing and design, and I s t i l l  have a 
s i d e f i l e  drawer p lus  one o r  two boxes f u l l  o f  
h i s  var ious  p lans  f o r  expansion. I n  1981 the  
Choral/Band/Orchestral L ib ra ry ,  which had occupied 
p a r t  o f  The Music L ib ra ry ,  was moved t o  t he  
f i r s t  f l o o r  o f  Ta lbot  College. Dur ing the w i n t e r  
o f  1982, the  ~ u s t a v  Mahler /A l f red  Rosk Rare 
Book Room was moved t o  Room 200 i n  Ta lbot  College, 
and the  r e s u l t i n g  vacant space became the  music 
ca ta loguers  ' o f f i c e .  

Merwin Lewis l e f t  h i s  p o s i t i o n  as 
L i  b rar ian- in -charge i n  June, 1983, t o  become 
A s s i s t a n t  D i r e c t o r  f o r  Planning and Systems 
f o r  t he  L i b r a r y  System. A f t e r  one year  i n  an 
a c t i n g  capaci t y  , I was appointed 
L ibrar ian- in -charge on May 1, 1984. My f i r s t  
responsi  b i l  i t y  was t o  oversee major  renovat ions.  
These were completed i n  the  summer o f  1984, 
g reat1  y i nc reas ing  the  s i z e  o f  The Music L i b r a r y  
s tack  and c i r c u l a t i o n  space: our  present 
c o n f i g u r a t i o n  i s  the  r e s u l t  o f  t h i s  renovat ion.  
Once again however, we are  exper iencing space 
problems and are  now i n  the  p lann ing stages 
o f  another i n t e r n a l  rea l  ignment. Physical  
expansion appears t o  be several years away, 
as the  U n i v e r s i t y  p laces a very low p r i o r i t y  
on our needs. 

The users 

The l i b r a r y  serves a pr imary popu la t ion  o f  
approximate1 y s i  X hundred f u l l  - and pa r t -  t ime 
music graduate and undergraduate students, and 
one hundred f u l l -  and pa r t - t ime  music f a c u l t y .  
I t  a l s o  serves the  popu la t ion  o f  the cons t i t uen t  
Un i ve rs i t y ,  cons i s t i ng  o f  about twenty thousand 
students, f a c u l t y  and s t a f f .  I n  add i t i on ,  the  

l i b r a r y  o f f e r s  borrowers '  p r i v i l e g e s  on a l i m i t e d  
bas is  t o  those i n  the  community a t  l a r g e  who 
have a l e g i t i m a t e  reason f o r  r e q u i r i n g  access 
t o  our c o l l e c t i o n s .  I n  recent  years the  borrowing 
p01 i c y  has expanded t o  permi t  t he  l end ing  o f  
per fonance ma te r i a l s  such as choral  works and 
instrumental  scores and p a r t s  t o  se lec ted musical 
groups and organ iza t ions  across Canada. 

The qeneral co l  l e c t i  on 

I n  order  t o  support  such a l a r g e  and d i ve rse  
user populat ion,  i t  has been necessary t o  ma in ta in  
a constant  c o l l e c t i o n  growth, i n c l u d i n g  the  
music i t s e l f ,  bo th  scores and recordings,  and 
the support ing monographic and p e r i o d i c a l  
l i t e r a t u r e .  To t h i s  end, a w r i t t e n  C o l l e c t i o n s  
P o l i c y  f o r  Music was prepared i n  1974, and i s  
cons tan t l y  being rev i sed  i n  order  t o  r e f l e c t  
changing needs. 

1. C o l l e c t i n g  methods: 
i. Approval p lans  -- Most scores are c o l l e c t e d  
v i a  approval p lans  s e t  up w i t h  our  agents i n  
Canada, t he  Un i ted  States,  Great B r i t a i n  , and 
Europe. Using a p r o f i l e  o f  the  k inds  o f  i tems 
we wish t o  c o l l e c t ,  they  r e g u l a r l y  send us 
shipments o f  r e c e n t l y  pub l ished music. The success 
o f  such a method has depended very much on 
ma in ta in ing  the  accuracy o f  t he  p r o f i l e ,  and 
ongoing comun i  c a t i  on between the  Col 1 e c t i  ons 
L i b r a r i a n  and the  agents, and has proven t o  
be very t ime-saving. 
i i . Sing1 e t ransac t i on  purchases ( f i  rm orders)  
-- We use t h i s  method p r i m a r i l y  f o r  t he  purchase 
o f  monographs and sound recordings,  a l though 
we can and do buy scores t h i s  way under c e r t a i n  
circumstances, f o r  example, p e r f o n a n c e  ma te r i a l  S 

f o r  the  Choral/Band/Orchestral L ib ra ry .  I n  t he  
case o f  sound record ings  the  l i b r a r y  o f t e n  
receives discounts due t o  the  l a r g e  number o f  
orders p1 aced. 
iii .Standing orders -- We use standing orders  
t o  c o l l e c t  monographs i n  ser ies ,  co l  l ected works 
o f  composers, s c h o l a r l y  music ser ies ,  p e r i o d i c a l  S, 

and some sound recordings,  i n c l u d i n g  CBC and 
Centredi sc. 

2. Holdings as o f  A p r i l  30, 1987: 
Books (General and re ference)  29,615 
Pe r iod i ca l  s 4,612 
Scores (Scores, par ts ,  m in ia tu re  scores) 41,813 

( S o l o m u s i c r e f e r e n c e c o l l e c t i o n )  13,931 
Recordings (Black d i scs  and compact d i scs )  25,166 

(Reel - to -  ree l  tapes) 150 



Rare Books (The Opera C o l l e c t i o n  -- 
f i r s t  e d i t i o n s  and m a n u s c r i p t s )  2,037 

(The Mahl er-Rose Col l e c t i  on -- 
l e t t e r s ,  documents, scores )  700 

Mic ro fo rms ( i n c l .  t h e  M e t a s t a s i o  c o l l e c t i o n )  8,640 
Pamphlets 1,458 

TOTAL ( i n  v01 umes o r  p i e c e s )  128,025 

S p e c i a l  c o l l e c t i o n s  

i. The Opera C o l l e c t i o n ,  housed i n  t h e  Gustav 
Mah le r /A l  f r e d  Rose Room, c o n t a i n s  o v e r  two 
thousand v01 umes, p r i n c i p a l  l y manuscr ip ts  and 
f i r s t  e d i t i o n s  o f  operas and l i b r e t t o s ,  composed 
o r  w r i t t e n  between 1597 and 1800. The presence 
o f  t h e  C o l l e c t i o n  has made The Music L i b r a r y  
one o f  t h e  s i x  m a j o r  c e n t r e s  i n  N o r t h  America 
f o r  t h e  s t u d y  o f  pre-1800 opera. 
ii . The Mahler-Rose C o l l e c t i o n ,  a1 so l o c a t e d  
i n  t h e  GM/AR Room, c o n s i s t s  o f  o v e r  s i x  hundred 
and s e v e n t y - f  i v e  l e t t e r s  and documents r e 1  a t i n g  
t o  t h e  l i f e  and t imes  o f  Gustav Mahler ,  h i s  
b r o t h e r - i n - l a w ,  A r n o l  d  Rose, and h i s  nephew, 
A l f r e d  Rose. More t h a n  t h r e e  hundred o f  t h e  
l e t t e r s  were w r i t t e n  b y  Mahler,  o r  t o  h im by  
h i s  s i s t e r  J u s t i n e ,  o r  o t h e r  members o f  h i s  
f a m i l y .  There a r e  a l s o  l e t t e r s  f r o m  c e l e b r i t i e s  
o f  t h e  t ime,  such as R i c h a r d  Strauss,  Antoni'n 
Dvorak, Franz L i  s z t ,  A r n o l  d  Schoenberg, Anton 
Bruckner ,  and Emi l e Jaques-Dal croze.  

The Mahl er-Rose Col l e c t i o n  a1 so c o n t a i n s  s e v e r a l  
m u s i c a l  scores. One o f  t h e  more i m p o r t a n t  i t e m s  
i s  a  bound volume o f  some o f  M a h l e r ' s  e a r l y  
songs i n  h i s  own hand, i n c l u d i n g  t h e  L i e d e r  
e i n e s  fahrenden Gese l len ,  n i n e  songs f r o m  
Knaben Wunderhorn, and L i e d e r  und Gesanqe aus 
d e r  Juqendze i t ,  vol.1. Ano ther  i s  t h e  au tograph  
s c o r e  o f  M a h l e r ' s  e a r l y  song c y c l e ,  t h e  Josephinen 
L i e d e r ,  s t i l l  unpubl i shed .  O r i g i n a l l y  i n t e n d e d  
f o r  t e n o r  and o r c h e s t r a ,  o n l y  t h e  v e r s i o n  w i t h  
p i a n o  accompaniment e x i s t s  today.  To t h e  b e s t  
of o u r  know1 edge on1 y  two t w e n t i e t h - c e n t u r y  
per formances o f  t h i s  work have taken  p lace ,  
t h e  f i r s t  i n  1934 w i t h  A l f r e d  Rose a t  t h e  p iano,  
and t h e  second on February  7, 1986, d u r i n g  t h e  
Mah le r  Symposium h e l d  a t  The U n i v e r s i t y  o f  Western 
O n t a r i o ,  w i t h  Jan ice  Tay1 o r ,  c o n t r a l t o ,  and 
Jack Behrens, p iano .  

The C o l l e c t i o n  c o n t a i n s  as w e l l  an autograph 
f ragment  o f  severa l  measures o f  t h e  second 
movement o f  M a h l e r ' s  F o u r t h  Symphony, w i t h  t h e  
co r respond ing  v i o l i n  p a r t .  O ther  mus ica l  i t ems 

o f  i n t e r e s t  a r e  t h e  f u l l  score and a  p iano  
r e d u c t i o n ,  b o t h  i n  t h e  hand o f  A l f r e d  Ros6,of 
Waldmarchen, t h e  o r i g i n a l  f i r s t  movement o f  
Das klagende ~ i e d ~ .  Rose's own works i n c l u d e  
two s t r i n g  q u a r t e t s ,  a  p i a n o  sonata, and severa l  
songs. 

iii .The M e t a s t a s i o  C o l l e c t i o n  ( c h i e f l y  on 
m i c r o f i l m )  c o n s i s t s  o f  opera scores and l i b r e t t o s  
w r i t t e n  between 1724 and 1830, u s i n g  t h e  t e x t s  
o f  P i e t r o  Metas tas io .  Prof .  Don N e v i l l e  o f  t h e  
F a c u l t y  o f  Music i s  deve lop ing  t h i s  research  
c o l l e c t i o n .  

i v .  O ther  l i b r a r y  c o l l e c t i o n s  o f  i n t e r e s t  i n c l u d e  
t h e  Schatz c o l l e c t i o n  o f  opera l i b r e t t i  on 
m i c r o f i l m ,  t h e  H a r v e s t e r  Press m i c r o f i l m  s e r i e s  
o f  music  manuscr ip ts  f r o m  t h e  g r e a t  l i b r a r i e s  
o f  B r i t a i n  and t h e  c o n t i n e n t ,  and t h e  Gar land  
Publ i s h i n g  Company r e p r i n t  s e r i e s  o f  f a c s i m i l e  
e d i t i o n s .  

v. The Chora l /Band/Orchestra l  L i b r a r y  c o l  l e c t i o n  
was i n i t i a l l y  developed i n  t h e  m id  1960 's  when 
t h e  Music L i b r a r y  was i n  t h e  S i l ve rwood B u i l d i n g .  
I t  was, and s t i l l  i s ,  un ique  i n  t h a t  i t  houses 
m u l t i p l e  copy c h o r a l  t i t l e s ,  as w e l l  as 
i n s t r u m e n t a l  per formance s e t s  and music  e d u c a t i o n  
method books, owned f o r  t h e  most p a r t  by  t h e  
L i b r a r y  System, and c i r c u l a t e d  c h i e f l y  f o r  t h e  
use o f  t h e  F a c u l t y  o f  Music p e r f o r m i n g  ensembles 
and music  e d u c a t i o n  c lasses .  To my knowledge, 
c o l l e c t i o n s  o f  t h i s  t y p e  i n  a l l  o t h e r  i n s t i t u t i o n s  
a r e  owned by  t h e  Department o r  F a c u l t y  o f  Music. 
H o l d i n g s  b y  t i t l e  a r e  l i s t e d  below: 
Chora l  1,760 
Band/Orchestra l  /Chamber 3,400 
Method Books - 215 

TOTAL 5,375 

Access t o  t h e  c o l l e c t i o n  

The l i b r a r y  has two ca ta logue  fo rmats  a v a i l a b l e  
t o  a s s i s t  t h e  user .  S ince  1980 t h e  L i b r a r y  System 
bag produced a  m i c r o f i c h e  ca ta logue  of i t s  
h o l d i n g s .  I n  September, 1985, t h e  new Geac 
On1 i n e  Publ i c  Cata logue was i n t r o d u c e d .  Bo th  
ca ta logues  a r e  un ion  l i s t s ,  g i v i n g  access t o  
v i r t u a l  l y a1 l t h e  ca ta logued  h01 d i  ngs of t h e  
L i b r a r y  System. The o r i g i n a l  i n t e n t i o n  was 
t o  phase o u t  t h e  m i c r o c a t a l o g u e  o v e r  a  r e l a t i v e l y  
s h o r t  p e r i o d  i n  f a v o u r  o f  t h e  o n l i n e  ca ta logue ;  
however, because t h e r e  a r e  c e r t a i n  l i m i t a t i o n s  
w i t h i n  t h e  c u r r e n t  g e n e r a t i o n  o n l i n e  sysreE, 



t h e  p r e s e n t  p l a n  i s  t o  produce one mic roca ta logue  
f u l l  e d i t i o n  p e r  y e a r  w i t h  b i - m o n t h l y  c u m u l a t i v e  
supplements, u n t i l  t h e  n e x t  g e n e r a t i o n  on1 i n e  
system i s  i n  p lace .  A t  t h i s  t ime,  99.5% o f  t h e  
h o l d i n g s  o f  The Music  L i b r a r y  a r e  a v a i l a b l e  
on m i c r o f i c h e ,  e i t h e r  on t h e  m ic roca ta logues ,  
t h e  Union L i s t  o f  S e r i a l s ,  o r  t h e  Pamphlet f i c h e .  

S t a f f i n g  

The Music  L i b r a r y  has a  f u l l - t i m e  s t a f f  o f  e leven,  
i n c l u d i n g  f o u r  p r o f e s s i o n a l  l i b r a r i a n s ,  s i x  
l i b r a r y  a s s i s t a n t s ,  and a  s e c r e t a r y .  D u r i n g  
t h e  academic y e a r ,  severa l  p a r t - t i m e  a s s i s t a n t s  
a r e  employed, m a i n l y  a t  c i r c u l a t i o n .  The 
complement o f  f o u r  p r o f e s s i o n a l s  i n c l u d e s  a  
Reference L i b r a r i a n ,  who a l s o  takes  r e s p o n s i b i l i t y  
f o r  t h e  c o l l e c t i o n s  development o f  sound 
r e c o r d i n g s ,  a  C o l l e c t i o n s  L i b r a r i a n  f o r  books 

Serv ices  

The l i b r a r y  i s  open f o r  80 hours p e r  week d u r i n g  
t h e  academic year ,  i n c l u d i n g  f o u r t e e n  and one 
h a l f  hours on weekends: f u l l  re fe rence  s e r v i c e  
i s  o f f e r e d  f o r  f i f t y - n i n e  hours.  The Reference 
L i b r a r i a n  a1 so handles o u t g o i n g  I n t e r 1  i b r a r y  
Loan requests .  To a i d  t h e  s t u d e n t s  i n  t h e i r  
1  i s t e n i n g  requi rements,  t h e  l i b r a r y  c o n t a i n s  
e i g h t e e n  t u r n t a b l e s ,  t e n  compact d i s c  s t a t i o n s  
and t h i  r t y - s i x  c a s s e t t e  s t a t i o n s ,  used w i t h  
t h e  c o l l e c t i o n  of c a s s e t t e s  p repared  by  t h e  
F a c u l t y .  The aud io  equipment i s  owned and 
m a i n t a i n e d  by  t h e  F a c u l t y ,  w h i l e  t h e  l i b r a r y  
p r o v i d e s  t h e  space and f u r n i s h i n g s  t o  house 
it. M i c r o f o r m  readers  a r e  a v a i l a b l e  i n  t h e  seminar  
room a d j a c e n t  t o  t h e  microform c o l l e c t i o n .  

and scores,  a  Ca ta loguer  who heads a  th ree-person  
u n i t ,  and t h e  L i b r a r i a n - i n - c h a r g e ,  whose m a j o r  l ~ a r ~ a r e t  Banks. "The L i b r a r i e s  a t  Western, 

1970 t o  1987, w i t h  summaries o f  t h e i r  e a r l i e r  
f u n c t i o n s  seem t o  be t h e  w r i t i n g  o f  memos and h i  s t o r i e s " ,  1988, TMs. The U n i v e r s i t y  L i b r a r y  
r e p o r t s  such as t h i s  one, and t h e  c o n s t a n t  System. The U n i v e r s i t y  of Western O n t a r i o ,  London. 
p l e a d i n g  f o r  adequate funds  t o  a l l o w  The Music 

2 ~ o s 6  owned t h e  o n l y  e x t a n t  m a n u s c r i p t  
L i b r a r y  t o  o p e r a t e  e f f e c t i v e l y .  copy, i n c l u d i n g  many a n n o t a t i o n s  i n  M a h l e r ' s  

hand, of t h e  o r i g i n a l  t h r e e  movement v e r s i o n  
o f  Das klaqende L i e d ,  b u t  s o l d  i t  t o  Dr. James 
Osborne, whose sons e v e n t u a l l y  donated i t  t o  
Yale U n i v e r s i t y .  

Heard it on the radio : index t o  a l l  the h i t s  o f  the 80 's  i n  Canada. By William C .  
Smith. West H i l l ,  O n t ,  : Vinylvisions,  1986. ( i i ,  180 p . ,  $10.00) 

Here i s  a  p u b l i c a t i o n  t h a t  w i l l  be o f  i n t e r e s t  
t o  t h e  "pop" music  fan :  i t  l i s t s  b y  t i t l e  t h e  
most  p o p u l a r  45rpm s i n g l e s  i n  Canada f rom 1980 
t o  1985, t h e n  i n  a l p h a b e t i c a l  o r d e r  t h e  most 
p o p u l a r  p e r f o r m e r s  f o r  t h e  same p e r i o d ,  w i t h  
a  l i s t  o f  t h e i r  albums ( n o t  t h e i r  s i n g l e s ) .  
One appendix  u n d e r l i n e s  t h e  Canadian con ten t ,  
w h i l e  a  second l i s t s  " d e f u n c t  groups and l a b e l  
changes i n  1986". 

Wh i le  i t  i s  easy t o  use and m i g h t  be c o n s u l t e d  
i n  a  l i b r a r y  env i ronment  t o  answer s i m p l e  
r e f e r e n c e  i n q u i r i e s ,  t h i s  l i s t  i s  u n f o r t u n a t e l y  
t o o  l i m i t e d  i n  i t s  t r e a t m e n t  o f  i t s  s u b j e c t  
t o  a s s i s t  i n  any i n v o l v e d  d i s c o g r a p h i c a l  work. 
No i n d i c a t i o n  i s  g i v e n  as t o  p o p u l a r  these  
s i n g l e s  o r  per formers were ( b y  numbers o f  cop ies  
s o l d ,  f o r  example);  t h e  a u t h o r  does n o t  p r o v i d e  

a  b i b l i o g r a p h y  and i s  r a t h e r  vague on t h e  sources 
c o n s u l t e d  ( "magazines, books and 
a r t i c l e s 1 ' - - p r e f .  ); t h e  l a b e l  names a r e  g i v e n  
b u t  n o t  t h e  i s s u e  numbers; o t h e r  d i s c o g r a p h i c  
i n f o r m a t i o n  tends  t o  be u n c e r t a i n - - y e a r s  o f  
l ' s ~ ~ ~ e s ~ "  a r e  p rov ided ,  b u t  one would a l s o  l i k e  
t o  see c o p y r i g h t  o r  phonogram dates.  I n  genera l  
t h e  access (by  t i t l e  f o r  s i n g l e s ,  b y  name f o r  
p e r f o r m e r s )  i s  r a t h e r  l i m i t e d ,  and e x c e p t  f o r  
a  few ment ions,  t h e  composers and l y r i c i s t s  
i n v o l v e d  i n  t h e  works l i s t e d  a r e  c o m p l e t e l y  
ignored ;  and as t h e  a u t h o r  admi ts ,  French-Canadian 
p r o d u c t i o n  has n o t  been i n c l u d e d .  I n  o t h e r  words, 
t h i s  p u b l i c a t i o n  w i l l  f i l l  t h e  needs o f  t h e  
genera l  p u b l i c ,  b u t  n o t  those  o f  a  d i s c o g r a p h e r  
o r  a  music l i b r a r i a n .  

- P i  e r r e  Gamache 
N a t i o n a l  L i b r a r y  o f  Canada 


